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THE MUSICAL COURIER 








GERMAN, 
SPECIALIST 
(Treatment of muscle-boun 
giving ¢lasticity and expansion.) 
For Pianists, Violinists, et j 
negie Hall, N. Y Add 
Phone Riverside 82 


MARTHA B. 
HAND 


strained i hands, 


-s. and Fri., Car 
West End Ave 


I ‘ 1¢ 
ess 847 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 


; 


( } Concet : ecurea 
MR BABCOCK 
Carpnecte Hatt, New York 
M. F. BURT SCHOOL, 
t-Singing I g, M i) Stenogra 
t h na ‘ t I ate Schoo 
M als 
( Hall 
" Place 
IP VAG! 


MARY WAGNER 





ELLIS CLARK HAMMANN, 


PIANI 


v eautiful Vo " x; Musical Pos 
sibi the Av age Voice, l’rospectus, 1o« 





rEACH INGING 


VIRGIL GORDON 
I h ( ON 
West ‘ ‘ et Studios 
9 West 86t Broadway, New York 
I t R ectus on Application 


EUGENIE PAPPENHEIM, 


HE CI FD PRIMA DONNA 
ice ( \ Its Brat es 
he ely \ t New York City 
] huyler 


HISSEM DE 
OPRANO 


MOSS, 


I ssa. River 
Dav t Ave., N 


Re 4 " 
I t l Method 
i W 31 Columbus 
MARY T. WILLIAMSON, 
SOLO PIANIS1 
4 ior 
etizk ast h St 
H rlE CLAPPER MORRIS, 
Ti R ¢ ING IN ALL BRANCHES 
| y, ( ssth St 
Leleph 4 Columbus 


BRISTOL, 
SINGING 


New York 


1 A. CAMMEYER, 
stat ) Wa Mason 
PIANC INSTRUCTION—MUSICALES 


E. aoth s Steinway Hall 
Mad. Sq 


JESSAMINE 
Pianist-—Accot 864 Carnegie 
Instruction—Coachit ds 


HARRISON-IRVINE, 


Hall, 
York 


Te or :so Columbus 








HENRIETTA SPEKE-SEELEY, 


SOPRANO—TEACHER OF SINGING 
~ W. aad St ‘Phone, 4526 Brvant 
Residence, 2184 Bathgate Ave Phone 3967 Tremont 


LAZAR S. SAMOILOFF, 
TEACHER OF SINGING 
Ze - othes fa = % 

134 Carnegie Ha 


sammare 


Highly 


GILBERT, 


TEACHER OF PIANO 
| eschetizky Method, Pu il of Xaver Scharwenka 
Studio, 826 Carnegie Hall 


GRAND CONSERVATORY OF Music, 


f te ers and professionals 
Degrees grant I 1g irse for beginners 
Dr. | EI ard, Pres’t. s7 W. o3 St New 
Y ork "Phene i7 River (Thirty-fitth year.) 


ELIZABETH K. PATTERSON, 


OPRANO TEACHER ¢ NGING 
S West 104 S et 
I 8 Riv 
AGNES KIMBALI 
DRAMATIC SOPRANO 
Concert Recital 
W. 4 S New York. I 98 Audubor 


BULLOCK WILLIAMS, 


SINGING 


JANET 
TEACHER OF 


122 Carnegie Hal 





FILOTEO GRECO, 


SIGNOR 


THE ART OF SINGING 
Studi 62 East Thirty-fourt Street, New York 
Telephone: 3747 Madison Square 
Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artist Singing, Per 
fect Tone, Perfect Dictior 1 English, German, 
French and Italian Residence-Studio 
No. 8 Madiso Ave., New York City 


MORITZ E. SCHWARZ 
Ass’t Organist, Trinity Church, New York 


RECITALS AND 
\ 


INSTRUCTION 
ddress Trinity Church, Nev 


s York 


ADOLF 


GLOSE, 





Concert Pianist, Via I t Coa 1 
professional and a " singers 
Residence studi .! Morningside Ave City 
Phor } kh 


Mrs. WM. S. NELSON, 


VOCAL INSTRUCTION as \CCOMPANIST 
is2q4 Chestnut St., Philadelphia, Mon. and Thurs.; 
8g Main st Fast Orange, N. | Wed 142 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Cou Orange, N. J 
Miss ANNIE FRIEDBERG, 

Only American representative for Concert Di 
rection Leonard, Berlir rmany Managers of 


distinguished 
sv Morningside Avenu 





nications address 


Y. City 





HENRY SCHRADIECK, 


Formerly Prof f Violin, Leipzig Conservatory. 
Head of \ n Dept.. Amer. Institute of Applied 
Music, N. Y nd Combs Conservatory, Philadel 
phia Residence stu Wash’ Ave., Bklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at Ss Rates 
tur 1 t \u rus th 
Carnegie Hall, New York 


WILBUR A. LUYSTER, 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
"Phone, 3187 Gramercy New York City 
BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP 


FOR VOCALISTS 
New York 


ERTOIRI 


The Wellaston, 23 West. o6th St 





| (Subway express station.) "Phone, 88:3 Riverside 


SIGHT SINGING 
(Galin-Pa ( Method.) 
Special preparations of rurch soloists Normal 
co ‘ f x music Voeal Instruction— 
ora reel i 
Address: Met itan Opera Sx 1, t42s Bway 


EARLE ALBERT WAYNE, 
PIANIST. 


Conductor choral clubs 


Concerts Instruction 


1204 Carnegie Hall 





W. FRANCIS PARSONS, 
BASSO CANTANTE 
Vocal! 

126 West zoth St 


Instruction 


"Phone, 3009 Columbus 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Mor nd Thursday afternoons, Pouch Gal'e 

Brooklyn 
133 Carnegie Hall, New York 


Season opens Octobe »d 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 








Certificated Te er f the Lescnuerizky Metnor 
St »; Carnegie Hall New York City 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Deve t Style Onera 
851-8s2 Carnegie Hall, New York 
HALLETT GILBERTE, 
rENOR—COM POSER 
Composer of “Serenade,” “The Raindrop,” “The 
B " “Mother's Cradle Song.” 
rs, 133 W. 47th St 
Phor 37021 Bryant 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST 
With the “Mus Courier”; Sec'y Manuscript 
Society; Orgar Central Baptist Church, New 
York 439 Fifth Ave re 4292 Murray Hill 
Residence, Park Hill, Yonkers, N. Y 


Mrs. REGINA WATSON, 
SPECIALTY Repertoire work. with Concert 











Pianists, and the training of teachers. 
16 | Indiana St t Chicago, I! 

JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 

Orchestral and "Cello Department, Paul Morgan 
914 Carnegie Hall, New York 

WALTER L. BOGERT, 

BARITONE 
Teache f Singing Lectures and Recitals 


er “4 
644 Madison Ave., New York Tel. 5430 Plaza 


JORGE G. BENITEZ, 
BARITONE FEACHER OF 
Returns to New York early 

Ir { 


rsement by teacher 


SINGING 


in September 
“Jorge Benitez | con 
ntly suited to impart the art of singing 
all its branches Any student who diligently 
works with him will find great benefit therefrom.” 


EMILIO GOGORZA. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Carnegie Hall, 


New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
607 Carnegie Hall 423 E. r4oth St. 
AMY GRANT, 
8 West ssth St.. New York 
READINGS WITH MUSIC, 


Electra,” “Pelleas and Mélisande,”” “Salome,” 
I Arden,” “Parsifal,” etc Instruction. 
Tel. 714 Plaza 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


ELINOR COMSTOCK, 


i! of Theodore Leschetizky) announces the 
pening of a Resident Piano School for Girls in 
New York City, October . 1910. For catalogue, 
apply to Miss Ettwor Comstock, 749 Madison Ave. 





Miss GENEVIEVE BISBEE, 
PLIANIST—INSTRUCTION 

Leschetizky 

Limited number f residen 

38 East 6oth St 


t Is received 
*Phone, 6109 Plaza. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts— Recitals—Instruction 
864 Carnegie Hall 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St.. New York 





ESPERANZA GARRIGUE, 
ART OF SINGING 


Hotel Colonia, s35 W. r1ath St., New York 
(near Broadway). 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 
Art of Singing. Concert and 


Hotel Calumet. 
340 West s7th St 


Voice Culture and 
Oratorio Residence studio, 
Phone: Columbus 1628 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ayo 


East 62d Street 


Complete a i] education given to students 
from th eginning to the ghest perfection. 
F. & H. CARRI, Directors. 


T. ANTOINETTE WARD, 
PIANO—HARMONY 
Readings with Piano Accompaniments 


Van Dyck Studios. s6th St. & 8th Ave., New York 
Tel. sog Col 





WIRTZ PIANO SCHOOL, 


School of Sol Playing, Ensemble Playing, 


Accompanying and Theory 
Methods for Teachers 
246 West r2ist St., New York 


Classes ir 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL 





INSTRUCTION 


Home Studio: 1:63 East 62d St. New York 








VON DOENHOFF, 


VOTCE—HELEN PIANO—ALBERT 
1186 Madison Ave 
"Phone: 1332 Lenox. 


DANIEL VISANSKA, viotrnist. 


rned from Berlin after nine years’ successful 
rtizing and teaching, will accept engagements 
and a limited number of pupils. Address. 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubon 
Mondays and Thursdays, 10 So. 18th St., Phile 








THE VON ENDE MUSIC SCHOOL, 
s8 West goth St., New York 

Faculty includes Sigismond Stojowski, Vita Witek, 

Albert Ross Parsons. Piano: Anton Witek, H. von 

Ende, violin: avid Bi nham. Jacob Massel!, Mme 

Remenyi, voice Catalog free 


MARGUERITE HALL, 


CONTRALTO 


Oratorio, Concert, Recitals Vocal Instruction 
ror W. 78th St. "Phone. 7048 Schuyler 
Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 
Summer Address: Care of Direction Artistique du 
ursaal d'Ostende, Belgique 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, 
HISTORY 


LECTURE 


SINGING, MUSIC 
HISTORICAL RECITALS 


Residence Studio: 60 Jefferson Ave., Columbus, 
hio Telephone, Automatic, 2294. 





Mr. AND Mrs. LOUIS SAJOUS, 
FEACHERS OF SINGING 
The Natural Method of Tone Production founded 


on the Scientific Laws of Vocal Physiology. 
Residence Studio, 2 West 16th St.. New York City 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals—Lessons. 
503 Huntington Chambers, Boston 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST 


Recommended by Jonas and Teichmiller. 
78 West oath St. "Phone, 3274 River 


Studio 





MILTONELLA BEARDSLEY, 
PIANIST, 
Management, Antonia Sawyer, 


1425 Bway, N 
142 Carnegie Hall, 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
vot Carnegie Hall. 
Caia Aaarup Greene, Pianist. 


y it 
New Vork 








CARLOS N. SANCHEZ, 


TEACHER OF SINGING. 
Studio, 2 West 16th St., New York. 
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THE -MUS 


ICAL COURIER 








MIDDLETON 


Chicago, itl. 


S OPR NO 

E. LUCILLE Address all Fd 
cations to 

i L LE R Ss. F. TROUTMAN 

Strth Aveose, Pitteberg, Pe. 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hote! Grenodie, Studio, Carnegie Hall, Hew York 


ARTHUR M. BURTON 


ea 
Pine Arts Baliding - . 


Mrs. HALL McALLI TER 


TEACH OF ae 
en 
407 Pleree wa . 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


HARP IST 
fol, 2267 Stuyrvessat 13 Livingston Place, New York 


JUANITA ROGERS 


Representative of ELEANOR McLELLAN 
STUDIG, 335 Blanchard Hel! Los Angeles, Caltfornia 


r HARRIS 


LYRIC SOPRANO 
Management, 


ANTONIA SAWYER 


Cran 


rR 4073 Kenmore we - 











Address: 



































Mme. Hildegard Hoffmann 


Oraterie aad Joliet Becitels with 


MR. HENRY HOLDEN 


1425 Broadway, Rework 
Recitals and Piano 


seer MUDD 


Soloist with New York Philharmonic 

and Boston Symphony perenne ke. 

STUDIO: Sietenwe all 
Address: 144 Bast 150th ew ~~ City 








PRISCILLA CARVE 








WINIFRED F, PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
ss23 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa. 


conver WILLIAMS Bass 


Ma: ot SAM’L Bb. ere 
Auditorium Buttdine - 





jones DOWNING “oem 
Song Recitals. Peaturing Vocal Artists of Note 
Masic Art Shop. 628 Fine Arts Bullding, Chicago, lil. 


BARONESS LITTA von ELSNER 


Vocal Instruction 
502 Perk Avonne. New Yerk _Panae, 6782 Maze 





JOHN B. MILLER Tenor 


624 Michigan Aveane, Chicago, iil. 





a « SHARP-HERDIEN 


SOPRANO 
L 513? Kenmore Avenue - Chicago, 1h 


CARRIE _HIRSCHMAN 


23 West 113th Street, tee ma ae 1836 W. Heriem 
Management, Quinta laternations! Mesicel Agency, Sew Terk 





LEONTINE DE AHNA 


CONTRALTO, BERLIN 
BOTEL ENDICOTT, Stet ST. and Couemeus AVE., SEW YORK 


o LUTIGER GANNON 


COMTRALTO 
= 715 Kimball Hell - Chisago 








KARLETON HACKETT 


KATHERINE ALLAN LIVELY 





TEACHER OF SINGING PIAN ist 
Kimball Hall, Chicago Houston -« - Texas 
Louise St. John WESTERVELT; VOLNEY L. MILLS 
PR, =... A * T E NJ oO Re 
soo Wabash Avenue, Chicago Grand Forks a 2 N.D. 





wae| LHE STERNBERG 


HOOL MUSIC, ine. 
Fuller ssice 10 a 18th St, Philadelphia. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Orgaatst and Ceeirmester Brick Presbyteriae Church, Conductor 
Mendelssohe Glee Club. 412 FIFTH AVENUE, BREW TCRE CITY 


Mrs. THEODORE WORCESTER 


Address: oss poo ~~~4 meena 
STEINWAY PIANO USB 


; MOTLEY: 


ona St. pare 


Hete! wien 3 (2 Wat Wes! 49th Street 
Phone, 3101 Bryant 
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i 
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ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, pianist ane sccompanist 


163 Bast 724 Street, New York. Phone, Leonor 448) 
PIANISTE 


ELSIE DEVOE vexcue. 


Phone: Aldine 843, Address: 3225 Groveland Avenue 
Exclusive rman: | a. > Hall, Flae Arts Bulidiag 
hicage, Hil. 








CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soleist Plymeath Charek, Breeklys 
Monagom cat: WALTER S$. ANDERSON, 5 Weet 38th S1., Hew Tors 
‘Phone, 840 Murray Hill 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Hightend Park, 
Phone Highiond Park 1044 





Management: 
ANTONIA SAWYER 


EUGENE BERNSTEIN 222%... 








PIANIST and COACH Russian Trio 
SOPRANO 
A M A e Concerts, Oratorios, Recitals 
t | S 1917 Grantviow Ave.,Cineinnatl, Obie 
SOPRANO 


Mine. CIAPARGLLI-VIATOM 


Late Metropolitan Opera Co. 
Blrection, Marc Legon, 434 Fifth Ave..few York 


Private Address, 21 West 16th St. 





——: TENOR :— 
Exclusive Management of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephows, £323 dryait 


S. WESLEY SEARS, 


St. James Church, 
22d and Walnut Sts., Philadelphia 
ORGAN RECITALS. INSTRUCTION 


ALTA MILLER Maezzo-Soprano 


Concerts, Recitals, Teaching 
1707 HINMAN AVE., EVANSTON. CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
RY DER Dias 


4715 Lake Avenue, Chicago, It 


sora’ CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONABENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Peess, Aldine 1082 «= 628 Fine Arts Building, Chicage, t1!. 


THE BEETHOVEN TRIO 


@. JENMETTE LOUDON OTTO 8. ROEWRBORN CARL BRUECKNER 
Plane Vielia Cole 
For Date Address, M. /. ya ad 629 Fine Arts Bulldiag 


é ALIDANSKY 


BARITON E 

















ee and Recitals 
} instrection fer Opera and Concert 
Old italian Method 
WOTEL WOODWARD, Broadway and 
55th Street, New Vers 


LEON RICE Tenor 


ORATORIO - CONCERT . RECITAL 
The Belnord, Broadway and 86th Street, 
New York City 
Engagements may be — i eapeeas any musical 








Nano teachers will find 





















“POETICAL THOUGHTS FOR LITTLE ONES’* 
vod other compositions by Nettie BD. Elleworth 
Gems for children or beginners. 
Sold by all dealers. Send for free circular. 
Pub. by N. D. ELLSWORTH & CO., 
7700 Saneamon St.. Chicago, Il 
Oeneint Pianist and Teacher 
9° Buclid Avenue - - Breekiya, N. Y. 
Tel... 599 Enst few Terk 
soar ANODL 
ST. RE 
STUDIO OF MUSIC 
1523 Chestnut Street - Philadelphia, Pa. 
25 Beet 420 Si. 
CONCERT PIANIST 
Elsa Addrese, care 
MUSICAL COURIER 
or 411 Bainbridge St., B’ kiya 
SIBYL SAMMIS-MacDERMID 
DRAMATIC ee a o 
Pine Art Bidg., 5219 Mibbard Ave., AM 
CONCERT Sucanist 
Address, SINAI TEMPLE, tediane Avenue Cricage, 'i, 
VOCAL TEACHER IN POUR LANGUAGES 
Plorence. “a dei Conti 7, P 2 de 
CELLIST 
all Fae Managers er 
Address: 
1185 —|_ ton Avenue 
, Phone, 1870 Lenes 
; Ad) July ond August 
= — BELMAR., 
ACADEMY OF MUSIC 
incerp, Nev., 1907 
HEINRICH VON STEIN, Presideat 
Fifteenth Street and Grand Avenue 
eT! ee CAL. 
5 ef Piano Ihetruction 
£& Lecture sy 


R (Ression Mu 
Studio: 834 Carnegie Hail, New York 
Tel, t35¢ Colw 
Boston, Huntington Chambers, Tuesdays) 


ALDRICH 32 


Dunn 
Baritone, Teacher of Singing 


804 Carnegie Hall, New York 
1710 Chestnut St... Philadeiphia 








Personal Representative t DIXIE HINES, Mencgement, SAUTER MESICAL BUREAS 
1402 Broadway ‘425 Broadway, New York 
¢ ZUKOWSKY * WHITE LONGMAN 
E Russian Violin Virtuoso 
MX. Member and Soloist with Thomas Orchestra. Festie excepted CONTRALTO 
631 Piae Arts bullding, Chicago, | J on East 534 S1., Chicage, itl. A Phoes, lipde Park 3° 
SOPRANO 
Y =~ trom Barepe 
vile accepted 
TEL. 2835 wrensioe 





wt MURPHY 223 


METROPOLITAN OPERA CO. 
Por concert engagements apply 
to Walter BR. Anderson, Mar., 


sth St.. New York City 





VIGTOR HARRIS 


THE BEAUFORT 
140 Woot 571d Street 
Tol,, 3063 Colm tus 


TEACHER OF SINGING IN ALL ITS BRANCHES 





GRACE HALL RIHELDAFFER 


SOPRANO 
838 Collins Ave. 
Pittsburg, Pa. 





EDWARD STRON 
(KITCHEL 





TENOR 
178 5 
Rashgnann, 179 Gout Otet t 


Magi. WAERSEL & JONES 
1 EAST 426 STREET SEW TORE 





MARX E, OBERNDORFER =: 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Bidg., Chicago 


is ae. 
Oreeereies hace Goes feo bee 


wut TEWKSB 


SOPRANO 


Audéiteriam Beliding 
Chtecge, ill. 


URY 





WEE 


isw poontunn, Row tare 


Teacher of George Forgengee, Berlin; King Clark 
Paris; Dr. Carl Dufft, Geo. Dixon, Toronto: 
Shannah Cummings, Rathotios Blood 004, Flor. 
ence Mulford, Viola Gillette, Maude Berri, Jean 
a a ez, Edith Miller. 

Operstic Treteies Gactading Action) 





WONDERFUL 
RESULTS 





VIRGIL 


Send for 
Fall 


Announcement 





School Opens September 18th 


SECURED 


Mrs. A. M. VIRGIL, Director, 





VIRGIL PIANO SCHOOL 
42 West 76th Street, 


New York 








mace RAGNA LINN 


Kimball Hall 
Chicago 





OPERA SCHOOL 


Grand O ra Roles 


OF NEW YORK 


and Stage Technic 


nm English, French, Italian, Ge 


S1G. F. TANARA of Metro 
ae REPE 


ALBERT MEBENSERG, As Artistic Di 


rman 
litan Opere Co 
ORE 


or, Room 834 Carnegie Ball, New York 


Equipped Stage tor Puplis 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 














— Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 





One of the three 


Fast 140th Street and Robbins Avenue NEW YORK 
Great Pianos 


GVEBEI of the World 


THE pony ‘a COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 














CINCINNATL € “ONS RY AFORY 


t MUST 
Mi iss ( ; Raut 
inetrects, trains and educates after the best methods of 
Foremost European Conservatories. The faculty sum- 
bers some of t leading Musicians and Artiste of today. 

Blecutioa MUSIC Languages 
Location ideal with respect to bome comfort and lexuri- 
ous surroundings. finest «a most completely 
equipped bulldings devoted te music in America. Day 
and resident students may enter at any time. Illus 
trated Catalogue FREE. 

MISS CLARA BAUR 

Highland ve. Oak St. and Burnet Aye.. CINCINNATI, 0810 


AMERICAN CONSERVATORY 


Kiraball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Piane—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Henict Levy, Silvio Sctonti. Theory—A. Weldig, Arthar Olaf Anderson. 
Singing—Karieton Hackett, David D. Duggan, Public School Musio—O. B. Robinson. 
Ragoa Linne, Jeanie F. W. Johnson, John Sehool of Acting—Hart Conway. 


T. Read JOHN J. HATTSTARDT, President. 
Organ—-Wilhelm Midelechulte. 


KRANICH & BAGH)" 


rove PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 


























Catalogue mailed free. 

















For correct tone values 
—The Conover Piano. 


Send for Catalog 





The Cable Company 


Manufacturers 


[Tucaga 


























STERLING 


Pianos 











High Standard of Construction 


DERBY, CONN. 





MAESTRO OF THE REAL 
of the whole ABT IN siNOINO without whieh 

? OCAL FROM BEGINNING 
and coached ao opera repertory in all mode 





«sn FLORIO "=." 


Orand Bn gem Tenor Dramatic (‘‘Scala’* 


70. ARTISTIO 
peas 
opel } mas ropean _ Maplen,, 6k sn at _ ear age ctor 


Sopra 
WORDEM, ‘Concert “Beprave, s and many ot other prominent ar artiste. soe. eae 


Milan) 
fzplian y yous srrectsaontoe | 4-4 frente 








MYRTA FRENCH 
Concert aad Oraterte 
JEAN PAUL 


Composer and Teacher 
Plano and Theory 





KURSTEINER 


“The best wishes Te I have ie 


cadens ts Senn, Bite. 


Assistest te Telchmaiier, lelexig THE BELNORD, Broadway and 86th Street 


TWO STEINWAY GRANDS 


‘WINDOLP 














COLORATURA pm 








IRIGH BALLADIST 
x RF poe EL 
° ATIONAL 
E UUMUSICAL A 

1 West 34th Street. New York 








‘CHAPMAN G00L0- 





SOPRANO 
Fh ag 
few Tors 
wiaenenn te Ghentos 





Virgil Scheel of Music 
A. 45 Bast 224 St., New York 
Pell Term Begins October %th 
Baroliment, - October 7th 
K, SEND FOR PROSPECTUS 





James Stephen MARTIN 


Vocal a 
Ot treet wear 
Studies: {$33 Nixen Building . 


Bissell Conservatory ot Music, n 


ARIE SPRAGUE, Directress 
bisseu Bh, Sen Ave. and Smithfield St., »Pittedurs 


mee (me 
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Franz Liszt always has been considered a Hungarian 
But 


now, that his name is figuring so prominently in the litera- 


ind no one hitherto ever questioned his nationality. 
ture of the day, because of the centenary celebration, the 
Germans are trying to prove that he was of German ex 
traction, both on his father’s and mother’s side, although 
it is conceded that not only his father but also his grand 
father was born in Hungary. His grandfather, who was 
in the service of the house of Esterhazy, wrote his name 
with the German spelling—Georg Adam List, Franz Liszt's 
father having 


the first, it 


Whatever researches the 


been seems, to add the “z.” 
Teutons may make, it is certain 
that the Magyars will always claim Liszt as their own son 
Franz Liszt was ennobled on October 30, 1850, and the 
title of nobility would have been inherited by his legiti 


mate children, if he had had any. Liszt himself, however, 


attached very little importance to the “Von” and he never 
used it in signing his name. 
zn ne 
Although Liszt spent the greater part of his life in 


Germany and was buried on German soil, he never really 
became imbued the German 
mained cosmopolitan, with a 


with spirit, but always re- 


strong inc'ination for the 


took in, 


French. 
the great 
that 


his own compositions, reveals really very little of the 


And in spite of the great interest he 


and services he rendered to, the new 


with 


German 


school began Richard Wagener, he himself, in 


true 


German character; his compositions, like himself, are 
thoroughly cosmopo‘itan During the Franco-Prussian 
War Liszt’s sympathies were entirely with Napoleon III 


and France. Indeed, he had been an intimate friend of 


Napo'eon throughout that monarch’s reien In 1867 the 
great pianist wrote to Princess Wittgenstein, “The Em 
peror is a great man and the greatest of rulers, whose 
genius mairtains the balance between political necessities 
aud the aggregate of possible progress.” He also declared 


in the same letter that it was a “terrible thing for such a 


man as Napoleon to be looked at with the short-sighted 


ness of the political lorgnette.” 





When the news came in 
1870 that his idol was actually engaged in a war with 
Germany, he at first would not believe the report; he said 
he was sure that German countries would all rally around 
Peussia, but he could not believe that Napoleon would be 
untrue to his principle, which was always first to weigh 
and then venture. He wrote the Princess Wittgenstein 


again on August 23, 1870, “To the end I shall believe that 
the Emperor cannot really be 
st fall, I 
just two days after the 
wrote the 


favorable 


conquered. If the Empire 
oud 


1870 
79, 


shall be disconsolate On September 4 


great Prussian victory at 
“Politics tea 


conditions at the 


Sedan, he Princess, ch us how to 


utilize right moment tis 


marck, it seems, understands how to do this better than 
So it looks for the present, at least.” Liszt re- 
mained a true friend to Napoleon to the very last and 
he never lost his belief in the On 
January 10, 1873, the Napoleon, 
he said, “The day of will 
will bring back the coffin of Napoleon III with all 
honors place it beside that of Napoleon 1." As a prophet 


in matters political, Liszt did not prove to be much of a 


others. 


Emperor's greatness 


day after the death of 


judgment come when France 


and 


success. 
zee 
Two famous Chicago musicians, Frederick Stock and 
Wilhelm Middelschulte, gave a concert on August 21 in 
the Reinoldi Church, of Dortmund, that proved to be of 


special interest. There was performed for the first time 


Ferruccio Busoni’s latest composition, entitled “Fantasia 
In this 


utilized the torso of 


contrapuntistica.” extraordinary work Busoni has 


Johann Sebastian Bach's last, unfin 
ished composition, which was intended to be a tremendous, 
quadruple fugue and the crowning glory of a work de- 
voted solely to the fugue 
Busoni has here which, according 
to the accounts of connoisseurs present, in point of mas- 
tery over ferm and technic, power, expression and, quite 
particularly, in point of contrapuntal complications, is one 
of the most extraordinary musical creations of our day. 
One musician who was present declared that he did not 


Using the torso of this as a 


basis, created a work 
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know what most to be astonished at—the beauty and power 
and depth of feeling or the complete technical mastery 
displayed. 
and 


Busoni wrote the original for piano, but Stock 
Middelschulte have arranged it for orchestra and 
organ. The performance of the novelty is said to have 
been admirable. Conductor Hiittner, of Dortmund, placed 
his excellent orchestra at the disposal of Stock. It is an 
that 


the 


nounced Oskar Fried will produce the novelty in 


Berlin coming season The remaining part of the 


Dortmund program was made up of a passacaglia by 
Middelschulte, said to be a most impressive work, which 
was magnificently performed by the composer, and further, 
from Stock’s C and Hugo 
Kaun’s arrangement of Liszt’s fantasia and fugue on the 
chorale, “Ad nos ad salutarem undam.” 

nee 

full of 
to the 


Thomas, 


the adagio minor symphony 


While the 
little attention is 
birth of Ambroise 
is all the 


Thomas was the 


papers the Liszt 


1ooth 


are centenary, very 


given anniversary of the 


which occurred on August 5 
that 


only composer who ever lived to see the 


This more remarkable when one considers 


1,o0oth performance of one of his operas on any one stage 


['wo years before his death, on May 13, 1894, Ambroise 
Thomas attended the 1,000th performance of his 


Paris On 


“Mignon” 


at the Grand Opera this occasion the 


the 
Honor, an honor the French Republic had never befor 


com 


poser was decorated with the Cross of Legion of 


conferred upon a musician. Even Gounod’s “Faust” did 


not have any such record during the lifetime of the com 


OSE Ithough it began to make its way over the Euro 
I r, ait 2 t 


pean stages six years before “Mignon” was written, It 


was the immense success of “Faust” that inspired Michel 














FRANZ LISZT IN :842 
Carré and Jules Barbier to search Goethe's w rks agat 
for stuff for a second libretto that might become equall 


popular. They found what they thought would serve th 


purpose in “Wilhelm Meister,” nor did they err in their 
udgment. Up to that time Thomas had had very little 
success as a dramatic composer. While it must be cor 

fessed that his music does not reveal any depths in 


Goethe's characters, still it is so melodious and pleasing 


that its immense popular success was certain from the 
start. While all attempts of more profound German com 
posers to write dramatic music for these subjects proved 
futile, these two suave, sugary Frenchmen succeeded t 


an unprecedented degree. Thomas’ “Hamlet” is still given 


now and then, both on French and German stages, but his 


numerous other operas and his cantatas, quartets, ballets, 
piano pieces, etc. are practically forgotten He did not 
lack the insignia of success during his lifetime, for as 
far back as 1851, when forty years of age, he was ap 


pointed the successor of Spontini in the French Academy 
He had wr 


¢ was 


wrous titles conferred upon him and in 1868 
made Commander of the Legion of Honor, while 
later, death of Auber, 
pointed the ‘atter’s lirector of the Paris Con 
eervatorv, the institution where he himself had once been 


a ptpil 


three years the 


mpon he was 


ap- 


successor as 


The posthumous works of the late Gustav Mahler, co 

sisting of his ninth symphony and a symphonic poem for 
tenor, contralto and orchestra, entitled “Das Lied von der 
Erde,” are soon to be published, and the latter will be 
performed in Munich the coming season. The Concert 
Direction Emil of Munich, has obtained the 
rights of performance and will bring the composition out 


Gutmann, 





5 


at a concert to be given as a Gustav Mahler memortal 
The text of “Das Lied von der Erde” is taken from an 
old Chinese song in six parts, entitled: “Drinking Song 
of the Earth’s Lamentations,” “Alone in Autumn,” 
‘Youth,” “Beauty,” “Intoxication of Spring” and “The 
Farewe.l” It is not probable that Mahler's last sym 
phony, his ninth, will be heard the coming winter. The 


late composer-conductor had also made sketches of a tenth 


symphony, but one of his last requests was that these be 


destroyed after his death 


Léon Rains, the distinguished basso of the Dresden 


Royal Opera, met with remarkable success on his concert 


The critics of 
Frankfort 


tours in 


last winter such im 


Munich, 
Carlsruhe spoke in 


and 


Germany 


portant cities as Leipsic, Berlin and 


the warmest terms of his volumimous 


rean Styic 


his sympathetic 
n Re 


Ernestine Schumann-Heink and van der Stucken 
: — 


large hall of the 
of the Phil 


Frank 


re to give a big joimt concert in the 


Philharmonik } with the assistance 
Madame 


favorite in Berlin and the 


on October 


armonic Orchestra Schumann-Heimk is a great 


Amer 


interest 


appearance ot the famous 
1 


ican conductor 1s looked forward to with keen 


RRR 
rl full of 
laft and her enthu 
Miss Taft 


mobile 


anecdotes about He'e 


W agtier mus 
writes the Lokal-Anzeiger, “has her aut 
Wagner motives and 

New York 
heard in the distance nd a Americans get out of the 
Miss Taft, unlike Alice 


accidents. Of course, the motives of 


e German papers are 


iasm for Richard 


horn play when she ride 
through the streets of her 


warning tantare 1s 


way; for Roosevelt, is the caus« 


ot tew her auto 
W het 


and ‘Si 


mobik horn change iccording tft circumstances 


Waldvogel 


nminernt the du 


she 1s out for a ride in the country g 


from ‘Lohengrin’ sounds forth; tf a poli 


Nie sollst du 


en Miss Taft returns home at ft an 


motive ceman 


gets after her, she promptly plays mich 


befragen, and w 


evening after an excursion into the untry, her horn plays 


the night watchman’s motive from the ‘Meistersinget 
Her chauffeurs, of cour ire trained musicians. One can 
imagine that the gifted ung lady is besiewed by suit 
but as she nnounces with her utomobile horn . 
rides, ‘Ein Meistersinger muss es sei,’ the entire jeuness« 
dorée of New York | procured automobile horns with 
Wagner motives and in a few days war is expected t 
break out betwe« then Fifth avenue The effect of 
this news upon the | usically inclined of New York 
has been that they have bought tl re f the street 
fight scene in the Meistersinger that they t , ma ave 
a hand in the meléc [lf Mi Taft had an automolh 
1d spent her tin New York instead of in Washing 
the Lokal Anzeige tor 4 lel be r ) t ! 
deed Editor Mt AL ( OURIER | 
ed 
\ eriticism hither 10W We t Ire hut 
by no Ie } ty tl Ek. T. A. Hoffma hee 
discovered lately It mpeare the Ber \ | 
Zeitur f |e . few w aft pre ‘ 
f the ope \ I p V in rece rt 
he Freisch " premiere Hoffmann was a great fri 
nd admirer S t nd he did not do Weber and hi 
work fu st fter that memorable first performance 
Repeated | s of the opera, it seem onvinced him 
that he ud bee niust, tor he rite n the articie 1 
uesti Th eautiful me < ind ¢@ jou rmon 
f the ‘Freischiut ippeal t r e¢ and m the f 
tener e hears the per und the mpathie i the 1 
ic, t ¢ growing, tf each new performa crow | 
ed Today, July 4, we have the fourth, and the h 
‘ gain filled tut the lofty intentions of this admirable 
composer must e st lied and the music must become suc 
um et sanguimem If, therefore, we are moved to change 
our former opinion, the same can only be modified in favor 
of the umposer; for at each renewed hearing of th: 
opera, we find many new masterly attributes, and, indeed 
this could not be otherwise in a score so rich in invention 


It now appears to us that we did not call attention enough 


te the first entrance of Casper in the trio with the words 


Nur ein keckes Wagen,’ which at the very start indicate 
the momentous manner in which this entire bass role is 
to he handled. Nor did we sufficiently point out the merits 
f the totally new treatment at the close of the merr 
waltz, which gradually dies away and is so expressive 
formerly, such ideas were depicted by the crescendo alone 


But such little masterly characteristics must not let us fer 


get the main thing, i ¢., to characterize true genius 


ry 





Carl Scheidemantel, the famous baritone. for man 
years a pil'ar of the Dresden Roval Opera, retired from 
active life with the close of last season His nerve nd 
hea!t! were so affected hy scens et ted at h farewell 
appearance that he w compelled to go to a utc reum 
for six weeks. He is only recently sufficiently r iperated 
to be removed to his home at Wein He has been « } 
pelled to abandon his plans t ndu 1 privat he f 
singing in Weimar for next season 

Argtuur M. Ape. 
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from Paris, where he has been in training for grand opera 
He has eighteen operas already in his repertory besides 








tumeus, Ohio, September 6 9! 
era ee Sm Poste chi eB ora has yee many art songs. His accomplishments include the lan- 
eadquarters in Columbus for several past years, has de- sages, French, German, Russian, Italian and English. 
to locate in New York, where it will be more con zene 
ent for her rapidly increasing number of song recitals, Herman Ebeling spent the summer in Europe. 
ger will probably be a New York man. Miss a ls 
Brennan will be sadly missed here. as she has been one of Mrs. Harry H. McMahon has traveled abroad during the 
table sopranos Columbus has ever had, and as Summer 
st, in song recitals or as teacher she has dis nae 
ed the city by her presence Miss Brennan re- Cecil Fanning has been in Columbus a few weeks only, 
t of her training in Paris, made her debut in is professional engagements continuing throughout most 
é intr Canada) in a concert tour under the Of the summer 
Sir Alexander Mackenzie and has since then ee 8 
Colum! where she has been prominently iden \lice Speaks spent her vacation in Long Branch 
with the Women's Music Club, appearing last season nRne 
Care Beebe. pianist, and Eduard Dethier, violinist, Emma Ebeling summered at St. Ignace, Mich 
the i n’s irtist recitals, Miss Brennan has a ® ne 
| ence, a luscious voice and extremely fine style Oley Speaks visited New York and seashore resorts 
hing with Herbert Witherspoon, the emi during the heated term, 
t Metropolitan Opera Company basso of New York, eae 
mee Frances Hauser Mooney enjoyed her vacation at Mus 
Edward E. Fishes ntralte as gone to Atlantic kogee Lake, Canada, with her sister, Isabel Hauser, pianist, 
Wa sto id New York for the month of Sep of New York City, and husband, John Wilbur Mooney, a 
, prominent Columbus attorney. 
| an nd nrer 
r McCallip have opened their studio at Rosa L. Kerr was a guest of her sister and brother, 
atte Stale eek ‘citar thew ill. tn. heamietiie Mr. and Mrs. R. S. Colwell, at Soothbay, Me.. at thew 
. ; summer home. Mr. Colwell is a member of the faculty 
nee Dennison University, Granville, Ohio, 
: nme 
c Hamilton Morrey spent the month of August at Helen Bertram Smith, teacher in the Wallace Collegiate 
S Beach. Mrs. Morrey has already begun her teach School and Conservatory of Columbus, spent her vacation 
ind will have many concert engagements during the period in Charlevoix, Mich 
Ree 
eas The Wallace Conservatory opens September 12. The 
Reginald L. Hidden, violinists and teach registration has been very encouraging, proof positive that 
ire at home from Portland, Ore., where they spent the Columbus music students appreciate the presence of a fine 
e ir. Hidden presents a talented pupil in recital corps of teachers who can make it possible to receive a 
riday evening f this week in the Columbus Public thorough musical education in piano, organ, violin, voice, 
brary Auditorium. Loring F. Wittich is the name of harp, harmony, theory and composition here instead ot 
young fiddler, who will be assisted by his brother being obliged to go elsewhere 
d Wittich, baritone, and Abbie M. Clarke, pianist Mr Re 
prepared bis pupil for Seveik (his oWn The Columbus teachers will all be in their studios with 
her) and wishes to have him also study in Berlin later hours and classes arranged by September 15 
program is as follows Etta May SmirH 
ve Vieuxtemps eee 
Kreister Nordica Engaged by Philharmonic. 
= i Lillian Nordica has heen engaged for one of the con 
; ~ certs which the New York Philharmonic Society will give 
, Wor in Brooklyn this coming season. Madame Nordica sings 
H Ernst’ three times with the Philharmonic at Carnegie Hall, New 
Chaminade — York, Thursday evening, December 14; Friday afternoon 
' pe December 15, and Sunday afternoon, December 17. The 
, R tein. Wieniawski prima donna also will be the soloist with several concerts 
Dienel or the tour ba 
; Zarzycki 
' ( , Paganit Friend contemporary speaks of “nipping the mosquit: 
RnR eR in the bud.” It’s in the bud of the mosquito that his song 
\ Jup ky, tenor, is in the city visiting his uncle lies waiting and that’s the place to nip him—New York 
East Mound street. Mr. Jupransky has just returned Telegraph 
MAURICE VERA KAPLUN 
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Dr. Paul Bruns’ Pedagogic Success. 

The critic of the Berlin Germania writes: 

Of the numerous pupils, male and female, of Dr. Bruns’ school, 
I must hand the palm to the contralto, Margaret zur Nieden. The 
young artist sang with a powerful, mellow and well-trained voice, 
and with warmth and feeling, a number ot songs of Brahms; and 
then followed Dalila’s ‘aria, rendered with much beauty of tone. 
A splendid future, we sincerely hope, awaits the youthful tenor, 
Heinrich Lohalm, who, though still unfinished, proved himself in the 
‘Graals Erzahlung,” from “Lohengrin,” to be a truly manly, heroic 
tenor, full of vigor and brilliancy in the higher register. In a deep 
bass, such as one nowadays seldom hears, voluminous and power- 
ful, Edmund Wodick gave the cavatina of the Cardinal from “Th 


Jewess. His enunciation still needs a good deai of polish, and 
he should be especially attentive in the coloring given to the vowel 
“i.” The baritone, Arthur Schwarzbach, has very fine material, 
but he should especially aim at a lighter and freer treatment of the 
higher register, as it is in the lower, where his organ is particu 
larly expressive and melodious. Milly Hagemann, who has a mellow 
voice, must be noticed as a talented concert singer Several en 
sembles, Mozart’s “A capella,” ““Ava verum Corpus,” for four femak 
voices, and Mendelssohn's double quartet from the “Elijah,” For 
He Has Given His Angels Charge Over Thee,” were, with the ex 
ception of a litte uncertainty of intonation, satisfactorily repro 
luced. The genera) result of the recital bore excellent testimony 
to the practical and well directed aims of Dr. Bruns’ school. Drs 
Max Burkhardt had undertaken the direction of the orchestra and 
fulfilled his duties with the ease and certitude of routine. The 
songs were accompanied on the piano by Kobert Rubeling.—Di 
Germania, Berlin, May 12, 1911. 








Lhevinne Pupils’ Recital. 
Some of the pupils of Joseph Lhévinne were heard in 
recital given on August 20 at the beautiful home of the 


distinguished pianist in Wannsee (Berlin), at which the 
following program was rendered, Mr. Lhévinne assisting 
at the second piano in the concerto 


Largo Appassionata (from the sonata, op. 2, No. 2) Beethoven 
Mrs. Hl. Knapp. 
Sonata, op. 28 Nes ae ‘ Beethoven 
G. McManus 
Concerto, D minot . MacDowell 


Miss M. Pierik. 


Concerto, E minor 3 Sales da eres o eéetoe 5 cee 
Miss |. Weiskopf 

Etude, C minor, op. 25... ; : ‘ .. Chopin 

Scherzo, B minor ......... 7" : a oeaeia see 


L. Goodman 
At the close of the program a motor boat excursion on 
the Wannsee was undertaken. 


Vocal Volume. 

A gigantic private in the guards was brought before his 
C. O. charged with being disorderly in the public street. 

“Who put this man in the guardroom?” asked the 
colonel 

“I did, sir,” replied the sergeant. “I was in town last 
night when I heard some one bellowing and roaring songs 
about three hundred yards away. I went to the spot and 
heard the accused—Private Johnson—singing at the top of 
his voice.” 

“And you could hear him three hundred yards away?’ 

asked the colonel, 

“Yes, sir.” 

“Well, what have you to say, Private Johnson?” con- 
tinued the colonel, turning to the accused. 

“Please, sir,” said Private Johnson, “I was only hup- 
ming.’ —Ideals 
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FELIX FOX AND CARLO BUONAMICI. 











Felix Fox and Carlo Buonamici—two men of authorita- 
tive standing among the pianistic virtuosi of America, and 
recognized by all thoughtful educators everywhere as 
péedagogues to be seriously reckoned with in the musical 
life of this country—these men and their aims embodied 
in a review of their lives and attainments will interest 
the readers of THe Musica Courter 

Born in Breslau, Germany, in 1876, Felix Fox first began 
his musical studies in Boston and continued them later in 
New York. With the laudable ambition of making a life 
study of his work, Mr. Fox returned to Germany in 1892 
and studied with Reinecke and Jadassohn at the Royal 
Conservatory of Leipsic 
half years later with the highest honors, he received the 
much coveted Helbig prize for piano playing in further 
guarantee of his special musical fitness. Following closely 
this event, in his student career, he made an orchestral 
debut in that city during the spring of 1896, and scored 
a brilliant success with a first performance in Germany of 
the Widor F minor concerto, 

Proceeding to Paris, Mr. Fox taught and studied with 
Isidor Phillip, the eminent French pianist and professor of 


the Conservatoire, whose wonderful technical studies have 


helped revolutionize the piano technic of today. Throughout 
his career, however, Mr. Fox has distinguished himself by 
his remarkably finished playing irrespective of any plane 
of advancement; and just this faculty so enhanced his 
rapidly growing artistic repute, that when barely beyond 
his student days his reputation as a rising artist and grow- 
ing force preceded his every appearance and made him a 
welcome factor where most young artists are as yet an 
unknown quantity. In this manner he was twice invited 
to play at the Societe d'Art concerts, a very special honor 
since this society was founded for the encouragement of 
native French talent only. Following this Mr. Fox had 
the honor of Leine made an Officier d’Academie by the 
French Government for notable services rendered to mu 
sical art 

During the season of 1897-98, Mr. Fox made his first 
concert tour in America, traveling extensively through the 
country and playing with such organizations as the Phila 
delphia Orchestra, on tour with the Boston Festival Or- 
chestra, with the Hartford Philharmonic Orchestra in 
Hartford, and filling recital, chamber concert and festival 
engagements throughout the Middle West and South 
More recently Mr. Fox followed these up with a very 
successful London appearance in which the well earned 
encomiums that were his m this country also came to him 
on the other side 

As closely connected as Messrs. Fox and Buonamici are 
in their business and private lives, so near are they of an 
age, since Mr. Buonamici is just one year the senior of 
Mr. Fox, having been born in Florence, Italy, June 20, 
1875. 

With the virtuoso blood of his father, the eminent 
Giuseppe Buonamici, a leading pianist of Italy, flowing 

his veins, Buonamici the younger gave early evidence 
of his supreme pianistic gift and, when a young child, 
was placed under the tutelage of his mother, a brilliant 
soprano and musician of high attainments. Later, Mr 
Buonamici began serious work with his father, who was 
able to impart to him the technic and traditions of Bulow 
and Liszt through his own direct association as pupil of 
both these masters \t the close of his sixteenth year 
Mr. Buonamici went to the Royal Wurzburg Conserva 
tory in Germany for further preparation and studied with 
Henri van Zeii, one of Liszt's brilliant coterie of pupils, 
graduating three and one half years afterward with the 
highest honors, and taking the prize for supreme pianistic 
achievement 

Conforming to the custom of his country, Mr. Buona- 
niici returned home for a sixteen months’ military service 
in the royal field artillery, on the completion of which 
he continued his studies for some time longer with his 
father, and then came to America, giving his first recital 
in Boston, January 17, 1897. Since then Mr. Buonamici 
has played with the Boston Symphony Orchestra in Bos- 
ton, Cambridge and Worcester at divers times, besides 
concertizing extensively in this country and Europe with 
many of the famous orchestras and chamber music or- 
vanizations, as well as in recital programs. 

While both artists have always been close. friends, it re- 
mained for a sudden inspiration which came about as 
follows to create the widely known Fox-Buonamici Schoo! 
‘lwo years ago Mr. Buonamici was leaving for Europe to 
fili a number of important engagements on the continent, 
and -Mr. Fox accompanied him to New York. While en 
route they began to relate their varying experiences with 
the numbers of neghgently prepared pupils who came to 
them for so called advanced work. Talking in this man- 
ner the same thought occurred to .them simultaneously, 





Graduating three and one 


why not have a school in which teachers trained by them 
selves might supervise the work of younger students, all 
being under the active guidance of themselves as co 
directors ? 

No sooner said, than done, and four months later the 
Fox-Buonamici School became an established fact. Since 
then the close friendship, high ideals and serious artistic 
aims of both founders have borne fruit in the prosperity 
} 


and: prestige of a piano school that ranks with the 


very best And it must needs be so, since it is founded 
on the broadest European culture allied to a clean Ameri 
canism that gives measure for measure in the tireless 
service which only love and reverence for the art bring 
in its wake, 

The results? Well, Messrs. Fox and Buonamici are 
constantly proving their high musical ideals in their own 
work as well as through the work of their happy and pro 
perous school 


LucKstone Gets a Rush of Applications. 

Isidore Luckstone, the vocal teacher, will leave his sum 
mer home in Highmount, Ulster County, N. Y., in time to 
reopen his New York studio September 26. Mr. Luck 
stone has received applications from singers, vocal teachers 
and students from every State in the Union but two. This 
is, very likely, a record 

During the summer Mr. Luckstone has devoted his morn 
ings to his advanced pupils and several Others holding 
positions throughout the country and for that reason able 
to study with him only in the vacation months Among 
those who have been with him are Mr. and Mrs, Eric 
Dudley, head of the vocal department at the Ithaca, N. Y 
Conservatory, and Frances Oldfield, head of the vocal de 
partment of the Illinois Conservatory at Jacksonville, Ill 

Besides teaching, Mr. Luckstone has made a point to 
indulge each day in athletic exercises Ihe results have 
been very gratifying, for the master was never in such 
superb health of body and mind. When he returns to 
New York his pupils will find him full of enthusiasm for 
work. 

Many Luckstone pupils, both in this country and Europe, 
have sent cards and other souvenirs to Mr. Luckstone since 
the last musical season closed. Invariably, they ended their 
messages thanking the teacher who had done so much. to 
develop their voices 


Cecil Fanning at Lenox, 

September 5, Cecil Fanning, baritorie, with H, B. Turpin 
at the piano, were the artists at a musicale at “Homesdale, 
Lenox, Mass. the old home of Oliver Wendell Holmes, 
now the summer residence of Mrs. Pollack, of New York, 
mother of Marshall Kernochan. The affair was a great 
success and Mr. Fanning was obliged to give many encores 
Following was the program: 
Der Wanderer Schubert 
Die Weise Guter Zecher Ist (Persian song) 


Ich Fiihle Deinen Odem (Persian song) 


Rubinsteim 
Rubinstein 


Verschwiegen Liebe Hugo Wolf 
Der Musikant Hugo Wolf 
Der Alte Herr Hans Hermann 
Der Erikinig Loewe 
Song, Yien (Richard Hovey) Marshal! Kernoch 

We Two Together (Walt Whitman) Marshall Kernocha 


Round Us the Wild Creatures (Robert Browning), 

Marshal! Kernochan 
Marshall Kernochan 
Marshall Kernochan 


Smuggler’s Song (Rudyard Kipling) 
Give a Rouse (Robert Browning) 
Old Irish Songs 
The Smith's Song (A Recurring Melody) 
Trottin’' to the Fair 
Too Young for Love (Oliver Wendell Holmes) Rotor 
The Last Leaf (Olive Wendell 


Holmes) 





Grace Hall-Riheldaffer's Tour. 

Grace Hall-Riheldaffer, the soprano, has completed a 
most interesting tour of the summer Chautauquas in Okla 
homa and Texas. She had fine success in all the places 
and perhaps the largest crowds flocked to hear her in Enid 
and Durant, Okla. She was obliged to repeat her pro 
grams on several occasions At Durant, she gave a recital 
at the uncommon hour of eight o'clock in the morning 
The hall was crowded to the doors. On this trip Mrs 
Riheldaffer has added greatly to her reputation in a section 
where she was already widely known 

I. M. Holcomb, president of the Southwestern Lyceum 
success was 


Sureau, declared that Mrs. Riheldaffer's 


dazzling.” 


A correspondent reports that at a recent function in his 
town, Daisy Defoe presided at the pian and beautifully 
played Mendol & Sons’ “Wedding Match.” — Missouri 
Sharpshooter 


INGA HOEGSBRO 


THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Director of the Scandinavian and Fin alsh Schoo! of Music, 50 East 24th Street 
Concert Direction, MARC LAGEN, 434 Pifth Avenae, New Yerk 


8 SARTO Baritene 


Concert, Oratorio, Recitals 


E 
A Managem eat: Persena! Address + 1125 Lesington Ave., Sew York 
ANTOMIA SAWYER, 1425 Broadway Telepbeas, Lenax 539 


HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals "The Latest Word in Opera’’ 
iMustrated at the Piano A Great Nevelty 
Management, R. BE. JOHNSTON, St. James Bldg., Broadway aed 26th $1, How York 


LESGHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


Successor to the Maestro 
GIOVANNI! BATTISTA LAMPERTI 


LAMPERT! SUMMER SCHOOL OF VOCAL MAUSIC 


BAXTER BLDG., PORTLAND, ME. BEGINNING JUNE 18 
Address: THE GLADSTONE, Philadelphia, Pa. 


“RAPPOLD 


PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 
BARYTONE 


Wacagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 Weet 34th Street, New York 


GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Huise, Rein 
hold von Warlich, Mario Sammarco 
and other well-known singers of Grand 
Opera or Concerts 
VOCAL STUDIO: 1425 Sroadway 
tan Opera House Building, New fork 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced —— 
rite for circulars 


WARDMAN PIANO EXCLUSIVELY USED 
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THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘visor 


Catalog, including all the latest important additions new ready 
Send Sieben 9 East 17th Street, - - New York 
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anc.) 


3 East 43d Street 
JUST PUBLISHED 


Musical Diction 


An orthologic method tor acquiring « periect 


New York 


pronunciation itn the speaking and especially in 
the singing of the French language 


BY 


Camille Thurwange 


Price, $1.50 Net 


The experience of thirty years of teaching, researc! 
observation, of especial study of the laws of acoustics, 
netics, voice-culture and elocution, on lines laid down 
the greatest of French phoneticians, philologists and 

have enabled the author to write q@ work whose conscientious 
use will result in ability “to pronounce French (especially 


in singing) as perfectly as the cultured French native.” 


Completely covering its subject the book supplies a de 
mand which thus far has not met with an adequate response 
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Saturday Musie Club has, this year, a most 
1c set t officers and a larger executive board 
BOWES t ver before Che large chorus under the capable di 
ed { J. Morris James, choir director of St. Paul's 
1, promises to have a large part in the 
: season Muskogee has yet experienced 
pon nee 
7 4 Mae Whitak ‘ study music in Cincinnati this winter 
Y nue ° 
> M Edwin Dealtry Bevitt, Muskogee’s fine concert or 
~ will be the regular organist at St. Paul’s Church 
nt $ nd with the excellent chorus choir will be a 
very interesting feature of the services this winter. Mrs, 
pels 
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THE MUSICAL COURIER 
Bevitt also Kas some good organ concerts planned, so this 
season promises to be busy for her. 
nme 

Mrs, George Dick Rodgers, who has unusual talent both 
musically and dramatically, has returned from an extended 
visit through the Western cities and will resume her vocal 
study at the Steele Studios. She will be heard frequently 
at musical functions this year 


Benedict, soprano at the First Presbyterian 
Church, and her sister Bertha, a talented piano pupil of the 
a visit to the Indian 
the 
Helen Redd, a most charming girl and a favorite in Mus- 
kogee social circles. Miss Benedict is a talented musician, 


who has recently studied at the New England Conserva- 


Florence 


Steele Studios, have returned from 


Schools at Tusxahoma, where they were guests of 





MAX PAUER. 


tory in Boston and is an active member of the Ladies’ 
Saturday Music Club 


The Music Study Club soon will resume the regular 
meetings and is anticipating a most profitable year’s work. 
nRe 
Olive Wheat. soprano, formerly teacher at Epworth Uni- 
versity, will be located at the Methodist College at Guthrie 
the coming year. 


Mrs. A. A. Pfeiffer, soprano, has returned from an en- 
joyable trip to the Northern lakes 
nae 


This office is in receipt of a splendid autographed photo- 
graph of Carl Busch, of Kansas City, who has done much 
to advance musical conditions in the Middle West and who 
has made the world the richer by his many compositions 





and settings of Longfellow’s “Hiawatha” and other pro- 
ductions. 
near 
Mrs. E. B. Lawson, president of the Wednesday Music 
Club of Nowata, cordially remembered the writer with a 
message from the “tip top” of the Rockies in Colorado. 


nReR 


Among the interesting numbers to be given before the 
Music Club this fall which are new to most of our local 
people will be “Invictus” by Bruno Huhn; “The Lone 
Prairie” by Farwell, rendered by J. Morris James, the 
tenor and choral director, and “The Lost Child,” pcem by 
James Russell Lowell, mus‘c by- Arthur Shepherd (which 
won the N. F. M. C. prize in 1909), sung by Mrs. Walter 
R. Eaton, soprano; “The Villa of Dreams” by Mabel W. 
Daniels, (which won the special “Custer” prize, N. F. M.C., 

awardel in 1911), sung by Wal- 


ter H. Hyde, tenor, and the 
followirg songs: “In the 
Night,” “A Day and Its 
Dreams” and “June,” by Lulu 
Jones-Downing, the Chicago 
composer, which will be sung 
by Mrs. Merchant, Mrs. Steele 
and Mrs. Eaton, on various 
programs. 


Lepa Crawrorb-STeece. 


Weingartner and Legend. 


Barnum 
thing than 
that people 
bugged. If 
dozen 


never said a_ truer 
when he asserted 
ike to be hum- 
they didn’t, half a 
“isms” which shall be 
nameless would not last a day. 
But love of the marvelous is so 
widespread among human kind 
that when a_ spiritualist is 
shown up as a fakir. or a faith- 
healer proved to be a successful 
imposer on popular credulity, 
disappomtment 

That is why 
stories about eminert men com- 
mand such wide credence The 
man about whom something ex- 
traordinary c.nnot be told may 
be a very good person, but he 
will never loom large in the 
eyes of the people. Who does 
not remember the stories they 
told about Reosevelt in tie days 
when to hazard a doubt that he 
was the greatest man in the 
world was an act of darirg? It 
is probably true, as old Dr 
Johnson used to hold, that 
genius is only “an infinite ca- 
pacity for taking pains”; but 
the man in the street prefers to 
believe it is a peculiar gift with 
which. the mere taking of pains 
has little to do. The accepted 
notion of the great poet, for 
example, is a person who pours 
out blank verse as though it 
were water from a jug. The 
poet, in reality, as students well 
know, is Horace polishing the 
same stanza of twenty lines for 
years, or Tennyson writing 
“Come Into the Garden, Maud” 
over thirty times before he was 
satisfied with it; or Virgil pen- 
ning a few lines in the morning 
and spending the rest of the day 
refining them. So it is with the 
Beethoven altered and altered; his first inspira 
But people prefer to 
think of Mozart writing a whole overture in the course 
of a night, forgetful of the fact that the subject motter 
of that overture had been simmering in his brain for 
The is a fertile theme of 
legend and Weingartner, who has come to Boston to direct 
He denies the 
stories that have heen circulated about his vitriolic temper ; 


there is more 


than indignation, 


musician 
tion was rarely his mature choice 


months. musical conductor 


the opera there, raises his vpice in protest. 


he declares that he never browbe.ts his players; never has 
recourse to physical violence to obtain sweet harmony out 
of the orchestra; in fine, that he gets his best resu'ts as 
good shoemakers and tailors obtain theirs—by taking 
pains, But it is useless to ask people to believe that 
geniuses are made of the same flesh and blood as them- 
selves. They wart to believe something different and, 
for that reason, they will be hoodwinked and mystified to 
the end of time.—Rochester Post-Express. 
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Mme. de RI GAWU D esr" 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas 
Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, Savage Opera; Mme. Santa 
Morelli, Grand Italian Opera Co.; Olive Se cola, Mabel Leggett 
Clementine Tetedoux and many others in concert. 

THE LINLAUGH, Breadwey, sear 100th Street New York 


Society of Authors, Com — and Pub- 
lishers. of f Mus si¢, Inc. 


“Société des Auteurs = "re oleae et Fditeurs de Musique,” 
to Rue Chaptal, Paris, France. 

1265 Broadway, New York, Rooms 401-406-407 
"Phone, Madison Square 6293. 

OVIDE ROBILLARD, Managing Director 


ALRNSTEIN- REGNEAS 


TEACHER OF SINGING 
New York: 133 West 8Oth Street 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
RE Peom seth i H . Frederic Martin 


Address: 69 West ‘88th Street, New York. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 
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Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Bagagements Address : 
HAENSEL & JONES, One East 424 St.. New York 
































PAUL MOR 





Benagenest: R. E. JOHNSTON 
St. James Bullding 
1133 Greadway New York 


ENZO °:=== 








To. @ A oh. @ og — foe 


Management: ANTONIA SAWYER, 1425 Broadway, - - 


Marianne F LAHAU 


New York 
MEZZO «- SOPRANO 


ef Metrepolitan Opera pany and 
Grand Opera, Sone 
Management: R. E. JOHNSTON 


1133 Saetnene. New Vork City 








at FANNING 


BARITONE 


(Accompaciat: §. 6. TERME) 








For Terms and Dates Address: H. B. TURPIN.  - - . aa BEATRAM 
2d Stree 
tS BLACKMAN "===" PEACOCK "st 
THEO. Tenor 


VAN YOR 





Tel., Marray Mill 3701 
TEACHES THiS SUMMER 








LENA DORIA 


Sele Teacher of the American Prima Donra, Bienche Duliticid 
jouse Building, 1425 Broadway - 


STUDIO: Metrepeiitan Opers House 


VOCAL TEACHER 
Lamperti Method 


rw voRru 


DEVIN 











FLORENCE 


PERSONAL ADDRESS: 





Pheme, 1192 Newark 


MULFO 


1104 Broad Street, Newark, N. J. 


Mezz0 Soprano 
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politan Opera Company 
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Exclusive Management of 
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ORGANIST 
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HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSPUL VIOLINIST OF HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
8. GODFREY TURNER, 1402 BROADWAY, NEW YORE 


RUYSDAEL 


METROPOLITAN OPERA HOUSE 





HENRY SUCH 


VIOLINIST 
im America Season, 1910-11 
Mssegement; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indersed by the world’s renowned masters of Eu 
pe and America. Its superiority is acknowledged by all whe 
«now of it. 
Beoklets, descriptive of the system and giving written indorsement 
t Leschetizky, Scharwenka, De Pachmann, Busoni and others, sent 
‘pon application. 
MRS. CARRIE L. DUNNING 


Presa! Address : THE WILL, 14th Stree! PORTLAND, OREGOE 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraite, tormerty of 
the Conurited Grand Opera Co.; Mme. Marte 
Metropolitan Opere Co.; Mme. Beruicede Pasquali 
Gpounna, ilcibepeiinen Opera Ce,; Heuri G. Seott, Basco, 
Manhattan Opera House; Allen C. Hinckicy, Basso, Met- 
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ropelitan Opera Co.; Orville Harrold, Tener, 
Léon Rains, basso, Royal Opera House, Dresden, 


Germany; Rudolf Berger, tenor, 





Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmetadt; Mme. Carolyn Ortman, soprano, 


Grand Opera, Dessau; Irvin Myers, baritene, Grand Opera, Italy ; 
Joseph Baernstein Regneas, Grand Opera, Germany; Bessie Bowman 
Estey, contralto; Marie Stoddart-<ayler, sopranc; Alice Merritt 
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tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred # Dickson, tenor; Edwin Evans, baritone 
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AMERICAN DEBUT 


Boston— Bost Symphony Orchestra, 


October 27-28 


N. Y. Phitharmoniec Society, November 2-3 
N. Y. Phitharmonic Society, November 5 
N.Y. Ang ome Society, November 19 
jel mphony Orchestra, November 15 
eo. Thomas Orchestra, Nov. 24-25 
N. a. “ictropolitan Opera House, December 10 
Cincinnati Symphony Orchestra, Feb. i 
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A CHAT FROM AUSTRALASIA. 


BY MRS. JOHN PHILIP SOUSA. 











inhabitants) and as it has numerous gardens, it ts a 


Oues , | y ) 
| nina ” . 
nd we work zealously to catch the harming place to live in, 
Sydney has 600,000 inhabitants; Melbourne almost as 


f Vancouver. It is much quicker 

ich take six weeks by the Suez ™any, and they are both large, fine cities, beautiful in 
many respects.- The only other two towns of importance 

: vas eet thas are Perth and Brisbane, and then come the smaller Bal 
larat and Bendiza, both mining centers Cairns is a 

bye” to Australia and ‘#tering place, the Palm Beach of Australia. Maitland 
7, the “Tithe ind Newcastle are also small towns, where we gave two 

be Nite hag = performances each 


You find the English trace everywhere, in the beautiful 
botanical gardens, parks, reservations and horse racing 
\ustralians are very fond of Americans; they call us 
thei American cousins, and Say they are sure \merica 
would help them if they were in trouble Australia, by 
the way is very nervous about the Japanese, although they 
are almost as far from Japan as we are. Yellow journal 
sm here likes to hold up the yellow man as a bugaboo. 

Sydney being the great port, the boats for Japan leave 





there, and it takes three weeks, but they stop frequently 
p the coast. New Guinea is six days’ sail from Sydney 
the Great Barrier Reef extends up the coast a thousand 
miles by the Coral Sea, torming a splendid defense. It 

. terrible reef to sailors, although beautifully quiet, like 
1 lake alter you enter, between the reef and the coast 
\ ship, the Yougala, was lost there with several hundred 
persons 

Very little is known about the northern coast and the 
government has just sent an expedition up there to inves 


The great industry here is sheep. Ninety millions of 
them there are, | am told. They call the places stations 





nstead of ranches 

Strangely enough, when you are here, you seem nearer 
New York than you seem to Australia when you are 

in New York 

| presume after our long ocean voyages of three weeks 





each, nothing seems long or far away. It would take 

‘ RAL \BORIGIN three months to do the islands comfortably, as there are 

only a few good boats. Usually they stop for a few hours 

permit, without going to the Sout! or a day only, but New Guinea is too interesting an island 

eu eache u we shall be thinking to pass over so rapidly, and Samoa, five days sail from 

M ! Va er, September ft Sydney, would repay a long stay. Robert Louis Steven 

‘ ry much at home son spent the latter part of his life there, as all the world 

pent nm weel \ustralia—four im knows. He loved Samoa and wrote about it, and died there 

. eek in Adelaide I Chey say the Samoans are a charming people. Here they 

ne have pushed the black people back into the “bush.” They 

Sydney f pleasure, Mel rne for busines will need them later, if they grow cotton in Queensland, 
i re ind it seems to be true which has a climate like Florida 

delightful is \dela de (a city of 100,000 You hardly ever seé the blacks; they are a dying race, 











THE “COLLEGE OF MUSIC OF CINCINNATI 
Liveation i MUSIC and DRAMATIC ART 


Endowed and Not Conducted for Profit, All monetary returns accruing to its own stenting. and invested in Scholarships and 
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there being only about thirty thousand of them up in the 
northern part. They treat them as we did our Indians, 
placing them on reservations and caring for them. They 
are believed to be the oldest people in the world. About 
fifty miles from Cairns the aborigine can be seen in all his 
naked glory 

Many railway stations bear the native names, and 
“Wallangarra” and “Wooloomaroo” are typical ones. We 
gave a concert in Toowoomba, another native name. We 
spent a week of our time in Tasmania, the sixth state of 
the Union. They are just united, and formerly had not 
only different stamps, but also duty between the states 
Now, although the postage stamps are different, they are 
interchangeable 

Wheat is a good product here, and they are beginning 
to cultivate the olive slightly Fruits are fine, and I be- 











FERN TRACK, GEMBROOK 


lieve anything will grow here. Pineapples are particularly 
fine and very plentiful 

The possibilities of this country are great, and as a mat- 
ter of fact, Australians have not a very clear idea them- 
selves what a wonderful storehouse of wealth it may be- 
come in mining, ete. as they know practically nothing of 
the center of the country 

Their winter is June, July and August—it is about like 
Jacksonville, Florida, and North Carolina, and although 
it gets cold here, everywhere you see palms growing and 
also the beautiful tree fern. The latter is fascinating, for 
it grows straight up to a great height, perhaps twenty feet 
The stem, or trunk, is a dark, dank, woody substance, and 
thenggnormous fern-leaves, sometimes sixteen feet long, 
feathery and graceful, stretch out. perfectly straight from 
the top, like an umbrella turned wrong by the wind 

They call it “Sunny Australia,” and they do have 
months of sunny weather, long stretches together, but it 
has just rained for five weeks without cessation in Mel- 
bourne, We have teased them about the sunshine, as the 
placards all read: “Sunny Australia’s Greetings to King 
George V and Queen Mary.” 

You feel the cold more here than in New York, partly 
because the houses are not heated, there being only an 
occasional open grate. We had fine sunshine in Adelaide 
and Brisbane, where the climate is lovely, except in sum- 
mer the thermometer being 110 and 120 degrees in 
January 

On our way from Melbourne to Sydney we saw about 
a thousand cockatoos, white as snow—the sulphur-crested 
cockatoo. They were resting in a field, and they all flew 
up as the train went by 

The Australian wattle, or acacia, is their national flower, 
and grows everywhere, It is a beautiful yellow, graceful 
and feathery flower, looking like the Japanese mimosa. 
It abounds all over the country. The gum, or eucalyptus, is 
absolutely everywhere, as our pine tree ts 

Mr. Sousa had a beautiful baton presented to him in 
Sydney; it is made of Australian redwood, gold tipped 
The natural marking of the wood is exquisite, and there 
are four black opals, full of fire, inserted in it, one at the 
three sét in gold in the center 
want settlers here, yet some of the laws 
the labor the ruling power, are at present a 
bit too sti } be beguiling to the gentle emigrant. Even 
loyal Australians here complain that their homestead laws 
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make it impossible to retain property once acquired, the Maude Klotz, Soprano. would have undertaken. As on her previous appearar 
requirements Of tenure being too difficult 
Altogether Australia is a great, fine country that im 











‘ she aro d much enthusiasm ' s recalled many 
Maude Klotz, the young Brooklyn soprano, scored a © aroused i ism and was recalled " 
times 


triumph at the summer music festival at Manhattan Beach 











roved steamshi transportation is bringin closer t us ~ . , » : y 7 t rar 
P Fi P f a on Saturday, September 2, by the German Liederkranz Miss Glotz is a lyric ¢ atura. sop! » of great rang 
CUery: Ry. sinlsid ts Meet aeacia Society of New York. She had the assistance of the great ind volume with a warmt f color that ts appealing 
‘ " " } ‘ . - el | . | 
Frank X. Doyle, Tenor Liederkranz male chorus of 200 voices and was compelled sympathetic She reover, remarkably versatile a 
° ’ ° ‘ ‘ l, ' ; } | " ‘ | ay ’ . ‘ + } 
: . to respond to several encores demanded by the entht lr interpretatiy it xcept " | ackclith 
Frank X. Doyle, dramatic tenor, has a repertory which i ; Rb eA mt ets VN Klot 
lud 1 tol il tt x hisi Siastic audience. Her success was so pronounced that she vocal equipme and extensive repe a fies 
inciudes not only songs and ba lads in a t 2¢ vocalizing most attractive girl art g and unaffected SI rare 
languages, but an extensive variety of oratorio and operatic as A RE I Ol I Ae 5 SET RE PON 
? works. Mr. Doyle cayoy* great popularity, which 1s oy}- that a splendid future has been predicted for het 
dence of his artistic ability, for he has never failed to win | } nf heen hooked by many pr! rent 
” : ‘ r this season she as been Dooked Dy many p nil t 
commendation wherever he has appeared. His voice 1s zs j ae a ac ciecael 
3 > : musical Organizations 1 t kast and lanag 
rich and sonorous, with a fine ringing quality. He will ae See way a aia 
devote himself this season to recital, concert and oratorio - , “a , : 
ae . Middle West is now rn oke whit "W evi 
work, Terms and dates may be had from his manager, een . ‘ a 
= ut ; ‘ ‘ ! T ] 
G. Dexter Richardson, Arbuckle Building, Brooklyn, N. \ 
Following are some selected press notices: 
Ty Ad 
Mr. Doyle became the hero of the evening after his first number Saenger Pupil in Die Walkure. 
and when he had finished his last number ‘Eestasy,” by Mr When Osca Saenger was in R t} | par 
Beach, he received a decided ovation New York Herald \ugust . : en : : yi Rk 
The tenor solos of Mr. Doyle did, it is true, seem to appeal t Berger eading t t t IK ‘ \ 
the tastes of the audience as being more understandable than th« \lr. Saenger ‘ 1 1 witness Kerget 
selections of the other artists His voice was clear and resonant t ypeara S | Die Walku Mi 
and his two dialect songs, Tours’ “Mother o° Mine” and an “Irist eS I 
1 t ‘ i He tin ‘ f , 
Folk Song,” by Foote, made marked impressions.—Brooklyn —— . 
has ’ | ‘ 
Citizen. wo TOOK | \ugust 
— While i Ker \i Ss ‘ } i eT 
Mr. Doyle displayed his dramatic tenor voice to good advantage i B I r, tl 
fess | yuUpIIS < CS ~ sery } 
and in the singing of both Italian and English his enunciation was : h . - ; ; a 
excellent.—Brooklyn Daily Eagle grecting the maesti wet Marnie Rappold ft e Me 
- politan Opera Hous New York \llen Hinckley i tl 
Mr. Doyle, who sang a very interesting program, is possessed Metropolitan Opera House, New Yor Kathleen Howar 
of a tenor voice of robust yet mellow quality Schumann's “Dic : : : : , ; 
eading contralt f the Opera at Darmstadt, Germ 
BReiden Grenadiere” gave him full scope, and his singing was in : ay " 
pressive, both in the forte and pianissimo passages Brookly: Sibyl Conkh (ra I e Kiberteld Ope K y 
Daily Eagle. Lynbrook, sopra f the Volks Opera, Berli: Dr. H 
be | ussict ha i | | ' ‘ rretwe | ct ! Mr . t | 
One of the best selections of the evening was the tenor solo of ‘ , . : : 
. as cngaged passage nd wi Sil tf tx i for New 
F. X,. Doyle, who sang an aria from “Keginella,” by Braga Mr . , 
ptet t ‘ rte re me h tea ine at 
Doyle is possessed of a tenor voice of dramatic quality, which he York, Septem) 1y Ww \ 
uses to great advantage.—-Brooklyn Standard Union ew studi 64 East Thirty-f rt! treet, October 
Mr. Doyle made a great impression upon the audience, especially 
n his rendition of “The Song of Thanksgiving.” —Philadelphia Christine Miller Engaged by Haarlem Philharmonic. 
snquarer. The Haarlem Philharmonic Society of New York 
The solo work by Mr. Doyle greatly pleased the audience He engaged Christine Miller for thi ming sea Vin 
made a decided hit, and was compelled to give an encore.— Phila Miller will singe at the pening cot rt. Thur 
delphia North American L Rak cine November 16 During the month of Oct » ahs 








will make a tour of the South Miss Miller, as alre 


Mr. Doyle’s selections were carefully chosen and were rendered 





MAUD KLOTZ , 

in a manner that showed great interpretative ability His voice « ce is een engage is ft ' W tt 
resonant and powerful and his personality contributes to his dra the Worcester (Mass.) Music Fest | She w y 
. . | ’ $8 » 

natic songs He was heartily applauded.—Springfield (Ma of og the meorts Ses , ” and 2 Refor t apt 
Republican was immediately engage: vy the society tor ef | y 

iller Wat | 
— ing this season Miss Miller gos ' , 
The solo by Frank X. Doyle was an unusually pleasing number ; : Septe et 
hi ane wirl as j tof h teet 
| and the range of the song gave great freedom and power to Mr Until a year ago this young git IrCehy ' t her tee 
Doyle’s voice, which is of a dramatic quality, possessing strengt! was unknown to the musical world She was discovered 

and purity of tone.Scranton (Pa.) Truth by her present management singing in a small Brooklyn Now that vou've ear ' sughter os Ww 

Mr. Doyle made a great hit in his solo work Ble has a very church, and he induced her to enter the concert field, Since ve rdvise me 
beautiful voice, vibrant, full and sympathetic With good stage then she has advanced with great rapidity July to she Well,” the usi t | ) 
presence and such a superb voice he has many advantages.-Scran was heard in the Ocean Grove Auditorium where she cre y uppose 1 
ton Tribune , : ‘ , a = ‘ - ‘ P 

ated a sensation, receiving a great ovation July 31 she work of eback ri 

Frank X. Doyle's recital was a decided success His work was again appeared in the Auditorium in a joint recital with zo Record Hera 
of the highest order, his singing pleasing in the extreme, and h« Holger Birkerod, baritone Having been called upon t a eA 
held his audience entranced.—Wilkes-Barre (Pa.) Record , Ati) . i Var 

substitute at the eleventh hour, she had only two days u Vialas é f | Ve 

Mr. Doyle proved to be one of the most popular entertainers of which to learn the “Pagliacci” duet, a task few sopranos de” as its principal re 

the evening He has a strong voice, and he knows how to use a 








it The three of his selections were well received, and the audi 


ence demanded more.—Syracuse (N. Y.) Herald oO V « D E. M U I N’sS Vi R'T U O tee ©O 


The solo singing of Frank X. Doyle was the feature of the even 


ing, and all who heard him were enthusiastic in the expressions vm @ HOOT of VIOTI IN 


of appreciation, To say that his singing was thoroughly enjoyed 

is to put it mildly Mr. Doyle more than sustained his high si Ww NEVY YORK 
; est 76th Street - - - - ° ” - . 

reputation as a soloist of the first rank He demonstrated quali 





ties and abilities that were a revelation to his many hearers 
Shamokin (Pa.) Dispatch 
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largest audiences of the season turned out to hear him ca A LJ a « 


and the papers commented most enthusiastically The Eminent Pianist. In America, 1911-1912 


; ALREADY ENGAGED BY THE 
4 Alda and Bonci for Symphony Concert, N. Y.Phitharmonic, 5 appearances Boston Symphony St Leuls Symphony 


Frances Alda has been engaged as soloist for the two %. Y. Symphony polis Symphony Chicago Thomas Orchestra, 4 appearances, ang 
concerts on December 11-12 with the Lehigh Valley Sym- #ct@eet! Symphony St. Poul Symphony many other leading socisties. 


phony Orchestra in Bethlehem, Pa. Alessandro Bonci wil _ LOUDON CHARLTON, Carnegie Hall, New York 


be the soloist at the first concert. MASON AND HAMLIN PIANO USED 


Mr. Doyle's voice delighted his hearers with its richness and 


purity He sang with much expression and dramatic fire He 
was loudly encored, and the audience showed full appreciation of 


his efforts.-Carbondale (Pa.) Leader 








Sarto Sings at Asbury Park. 
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Andrea Sarto, the New York baritone, appeared Thurs 
day evening, September 7, at Asbury Park, N. J., in con Cc 
junction with Pryor’s Band There was a large audience L. 
present which gave unstinted demonstrations of apprecia- A 
tion and delight with Mr. Sarto’s singing. His voice never U 
sounded to better advantage than in the big Arcade and he 
was compelled to respond to many encores. He sang the D 
ever delightful “Prologue” to “Pagliacci” and a new song, E 
H 
~ 
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“Nobody's Got Any Use for Me,” words by Charles Irvin 
Junkin, music by C. E. Le Massena. So great was Mr 
Sarto’s success with the latter that he was: compelled to 
repeat it four times, many of the audience joining in the 
* chorus, 
That Asbury Park was afforded a great treat by Mr 
Sarto’s presence was exemplified in the fact that one of the 
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CHOPIN THE COMPOSER.— IV. 
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oy A WORLD FORCE. 











BY EDGAR STILLMAN-KELLEY. 
(Copyright, 1911, by The Musical Courier Company.) 
t istoric scrrow of the Pole, the \-minor etude, Op. 25, analyzed in Section II, 
7 . el ‘og pea we find, as a background of the technical figures, the de- 
( initec n in into a total o fp ¥ ‘ ° i x 
music. though conceived for the pianoforte Ceptive cadence A major V 7, C minor 1 6. (See Ex 
its fructifying effects beyond the sphere of | ample 17.) Now this is very abrupt, but C minor is 
f Wilhelm Langhons in “History of Music.” akin to the following chord, D flat V 7, and this, in 


tave seen how invaluable the rich harmonic ap- 


par of Chopin proved in the hands of masters capable 


‘ ng its subtle beauties, and the delicate differ- 

meaning imparted to a given chord-group 

h\ it changes in the treatment of the voices, But the 
é ployment of complex chords and chromatic har 

A by no means implies artistic pre-eminence. The 
for hort: unisono, that introduces the ¢ 

or mphony of Schubert, possesses an appealing 

t outweighs, in merit, many entire symphonies, 

the brim with the heaviest chord combinations 

me metimes, in their justifiable enthusiasm for the 
qualities of the romantic composers, overlook 

t ne of the ablest harmonists, from Schubert 

‘ have achieved many of thcir greatest triumphs 

rporating motives of varied character in their 

employing now a melodic, now a rhythmic, and 


element is indicated in di- 
for expressing the emotional in- 


| terature our sense of the fitness of things, demands 


© employed when we deal with placid 
d the quieter emotions. On the other hand 
ind more elaborate phraseology are de 
r the more impassioned outbursts of feeling 
tterances of exalted thought. An authority on 
Che lower class’ of words cannot per 
rh \ complex feeling requires com 
expre mn, and a writer who mounts into 
must use words adapted to the com 
those ideas; in short, a phraseology of more 
lo see that this is so, one has only 


paragraph from Bunyan with one from 


inguage of music, the analogous ne 
employing harmonies selected with nice dis 
\ ne our varied emotion is manitest 
treatment of child-like and naive subjects, 
primitive emotions and conditions, naught 
triads—-major and minor, with few inver 

r nvolved and intricate dramatic situations 
laborate rang of harmonies (seventh 

rd ete with their numerous inversions), 
“ss \ e in the most tragic scenes the fluctuating stream of 


ny, involving the element of rapid modu 


tiiably evoked, but positively de 


kperience te aches us that the average intel 


ustomed to Chopin, Schumann and 
lacking in the music of the 
something is the Harmonic 
nineteenth century masters to 
t nicety the most delicate shades of meaning 


“We are 
ke M rt to arise in our day, he would rather 


convinced that, were a 
" Chopinesque concertos than Mozartean ones.” 
liscussing this subject, confessed 

were he to compose music for the thrilling scene in 
Don Jua vhere the statue of the Commandant enters 
nurderer, he would employ more 

monies than did Mozart 

W he t e great nineteenth century masters made the 


Lr 


rents on the general character of the 
genius, did they imply lack of ability on 
No! They had the 


ryone ht to know, viz, that in the nineteenth cen 


courage to state what 


ry the art of music had attained a higher, fuller power 
expressiveness, especially in the department of har 
mony In the devel pment of the grammar of harmony, 
Chopi mtributed most to outline the declensions of its 
s, and the conjugations of its regular and irregular 
lations. Indeed, specially significant features, rich 
ey ne expressiveness, were invented by Chopin, and subse- 
y adopted and elaborated by Schumann, Wagner, 

Grieg and others 
What I have referred to as a modulating motive, is a 
passage, plain or, figucated, as the case may be, in which 
unusuai harmonic progression or modulation forms a 


distinctive feature. Thus, toward the end of the 


turn, being succeeded by E mincr 1 6, we have a sequence 
of a, at b 





EXAMPLE 17 


[he composer then proceeds to ¢ as though he were 
vhout to give us another, but breaks it into shorter mem- 
hers, in more conventional sequences. The E minor con 
certo contains several of these modulating motives, but, 
as they are all highly arpeggiated, they do not appear to 
be such essentially active factors, as is really the case. 
Later we shall encounter modulating motives, more easily 
Example 18 shows us a beautiful 
outline, which occurs toward the close of the rondo in 


recognizable as such. 


the E minor concerto, beginning at the seventeenth meas- 
ure after the last tutti, with the main theme. (See Ex- 
ample 18.) 
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EXAMPLE 18 


This is followed by other shorter modulating figures, 
with less startling features, as the object now is to fasten 
In the first movement are two 
remarkable illustrations of this type of modulating motive. 
(See Examples 19 and 20.) 


the main key once more 











EXAMPLE to. 
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EXAMPLE 20. 


In an article that appeared in these columns about three 
years ago, I devoted some space to the discussion of such 
thematic material; among the illustrations given were 


the theme in Chopin's fantasie Op. 49, measures 21 to 28 
(repeated), and the second part of the Pilgrims’ Chorus. 
from “Tannhauser,” together with numerous excerpts 
from Wagner’s later works. I must repeat just enough 
of what I said, at that time, to touch on the fact that, in 
Wagner’s hands, harmony had become so powerful a 
factor in giving the fine discriminating shades of meaning 
to a bit of dialogue, or the subtle changes of mood which 
come over the speaker, that not infrequently, with a few 
chords devoid of rhythm or melody (save the most rudi- 
mentary), we have the gist of the matter at once. Briinn- 
hilde greets Siegmund with her Death Message; Hagen 
plots Siegfried’s death, or gives him the Drink of For- 
getfulness. (See respectively motives a, b and c, in Ex- 
ample 21). 
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EXAMPLE a1. 


It seems singular that, in spite of the great popularity 
of the Wagnerian music-dramas, so few should appreciate 
the nature and value of these harmonic designs. The 
majority seem to regard the upper voice of these motives 
the main feature, as would be the case with a theme of 
Mozart or Beethoven. An able pianist and teacher in 
Berlin, in speaking of the Fate Theme (Example 21 a), 
told his pupil that, in this instance, Wagner had employed 
an Ur-Motive, that is, a traditional theme used by others; 
among them Beethoven in his sonata, Op, 81—the second 
movement. If the reader will but take the trouble to 
play the first measure of this movement, and compare it 
with the Wagner motive, he will find it to be a melodic 
figure, well harmonized; but, while the outline is like that 
of Wagner, the latter is unquestionably a harmonic 
design. 

Again, in all thematic catalogues of the Wagnerian 
music-dramas, from Hans Van Wolzogen’s “Leitfaden” 
down to the text book of the Nibelungen trilogy, recently 
issued by Schott, the harmonic themes are frequently in- 
dicated by the upper voice only, or, perchance, two may be 
given, Even when we have four upper voices of a com- 
plex harmonic theme (as in the case of the Wanderer 
Motive), the result is comically incomplete. Of course, it 
is more convenient, but, for the sake of accuracy, a little 
more pains might be given to the matter. These illustra- 
tions serve to show that there is much to learn in follow- 
ing out the fine points in the art of the great harmo- 
nists, Chopin, Wagner, Grieg and Tschaikowsky. Further- 
more there is also much to be learned concerning their 
logical development. 

Of course all motives, whether melodic or harmonic, do 
not lend themselves to the processes of development with 
equal readiness. This axiom is brought home to one early 
in life. While still a boy, long before I had heard an 
orchestra, I noted in my sketch book a theme which at 
once interested and baffled me. I afterward found it to 
be practically identical with the opening measures of Liszt's 
A major concerto. (See Example 22, a and b.) 
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EXAMPLE 22. 


With the return to the tonic key, in the third measure, 
the impetus dies, and there seems to be no incentive to 
further progress. Even Liszt, in treating this modulating 
motive, fails.to give it such plastic elaboration as he did 
in treating the motto of the E flat major concerto (like- 
wise a modulating motive). In the former case the de- 
velopment consists merely in repetitions of the motive, 
with new pianistic figures that continually grow in inter- 
est and difficulty; in the latter instance there is a constant 
organic growth. Liszt employs new and unusual means of 
extending and abbreviating, in a manner thoroughly 
homogeneous, the original design, and this too in a style 
of instrumentation wholly his own. It will be seen that 
the motto of the E flat concerto offers a greater variety of 
members, or germs, for development or expansion than 
does the theme from the concerto in A. This obviously 
facilitates matters. (See Example 23, a, b, c and d.) 

In one of my early works I experimented with a modu- 
lating motive of a nature akin to Example 22. One day 
I showed it to an elderly New York colleague, an erudite 
and able theorist who, during his lifetime, was regarded by 
somé as the best fugue teacher in the Gity. He advised me 
to begin more simply and demonstrated how, by taking the 
upper voice alone at first, it might be treated in canon 
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That the 
character of the motive lay wholly in the harmonic pro- 


form, in contrary motion, in the inversion, etc 


gressions, was something he failed to perceive. 

Richard Strauss attributes the of texture in 
Wagner’s music to “the broader line treatment, such as 
we find in the Bach fugues and the later quartets of 
Beethoven.”* A glance at the works in question will in- 
deed reveal the free line treatment, that is, we see figures 


richness 


a 





EXAMPLE 23 


running in opposite directions, colliding or intersecting 19 


such a way as to produce cross-relations and unresolved 
dissonances, justifiable by virtue of the preservation of the 
outlines involved; such we often find in Wagner and some 
(See the etude 


times in Chopin \ minor, op. 25, already 


quoted. ) 


Let us listen carefusy to the wonderful harmonic de- 
signs given in Example 21. They..reveal. in a most mys 
terious, but none the less emphatic, and singularly sug 


gestive manner, the moods of the actors in the great Norse 
drama 
find “the 


Beethoven 


In studying the scoring of these passages do we 
broader line Bach 
No! nothing of the kind, nor could the criss 


treatment” of and the late 


crossings of any number of lines produce the emotional ef 


fects here brought forth. In the subsequent development 


of even this complex material, Wagner has indeed em 


ployed multifold contrapuntal devices. Nevertheless here 
a mood, 
harmony and 


a method 


we deal with a most original method of creating 


in which two elements are predominant 


orchestration, No one had ever conceived such 


before, and this high degree of excellence has since been 


approached but rarely 


To what influences do we attribute such unusual 


phenomena? Chopin and Berlioz. Incidentally be it re 


marked that neither of these masters was German (unless 
broadest imply 


of Middle Eur pe, 
and bv the 


we employ the term im its very meaning, 
ing descendants of the Teutonic peoples 
colored by the Slavic elements on the East, 
Celtic on the West) 

There seems to be an obsession, not only in Germany but 


that hold 


lost. In justification of 


elsewhere, unless a composer exclusively to 


German models he is this view It 


may be urged that, as are the poets of Greece and Rome to 


the world’s literature, so are the composers of Germany's 


inevitable and 
overlook the fact that 


emancipated them 


classical period to the literature of musi 


indispensable. But we must not 
when Dante, Chaucer and other poets 
selves from the yok« of obsolescent languages, and elected 
to express their ideas in their mother tongues, they added 
to their classical training, knowledge of subjects nearer at 
hand. Although they frequently lead the old mythological 
dramatis persona across the stage, they also acquaint us 
with new and vigorous characters indigenous to the soil of 
heir respective countries. The truly independent musician 
supplements his German education with all that enables 


Wagner 


retained 


him to express his own individuality, Thus, 


, 
models, 


having early devoted himself to Italian 
such features as were helpful, discarded the rest, and in 


searching for stimulating and dramatic elements, tox k the 


best of everything wherever he could find it, whether 
within the boundaries of Germany or elsewhere 

How much more suggestive of universality would our 
world language—music—become if it were regarded as 


me to which various have contributed! Were 
the claim broadly stated, that we derive our melody from 
Italy; our harmony rhythm from the 


Slavs and Magyars, and orchestral color from the French, 


people 


from Germany 
we should have a proposition decidedly more poetic and 
plausible than when we attribute all factors to one country 
or one people. 

Both Chopin and Wagner were indebted to 
for their knowledge of the thematic 
ment, but the former was the first to 


Seethoven 
science of develop 
apply and adapt it 
to the requirements of the new harmonic material. It 
will thus be seen that Wagner was doubly indedtcd to 
Chopin, and his kinship to the Polish master is as evident 
The illustrations, that 


have been given in evidence of this, are not to be regar led 


as his relationship to Beethoven 

plagiarisms, as the reminiscence hunter 
loves to put it, but to how Wagner grasped the 
situation, investigated and applied the principles under- 
lying Chopin’s system of architecture. and in many in- 
stances boldly amplified them. It thus appear to 
those who can view the question without bias or preju- 
dice, that, by virtue of his rare mentality, nourished from 
Chopin 


in the light of 
show 


will 


various sources under such peculiar conditions, 
manifested traits net alone Polish, but French, German, 


Italian and even Oriental, thus enabling him. in a certain 


pias, “MAR 
*See Strauss-Berlioz Orchestration. 
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sense, to speak a more universal tone-language than Bach 
or Beethoven. He may not have treated such a variety 
of topics, and his means of restricted 


practically to one instrument, but his language was more 


expression was 
highly inflected, and his vocabulary more extensive 

No one since Michael Angelo has surpassed Richard 
Wagner in all-comprehensiveness. But we know 
what he himself has said, that his universality was ac 


trom 


quired through patient, indefatigable study of the greatest 
masters, and, when we listen to his music, with its sono- 
rous dispersion, its ever moving deceptive cadences, and 
its rich harmonies, logically elaborated, we feel instinct 
ively that among the most potent forces which shaped the 
remarkable career of the Master of Bayreuth, must be 
mentioned the art and science of Frederic Chopin 
(Conclusion. ) 


Janet Spencer Turns Player. 
Janet Spencer sends the accompanying photograph with 
these remarks: 


Taken wit my tiny camera 
while 1 was playing tennis 
Courtlands on the Thames 
England Have just come 
down from the country, Oxen 
ford, where I have been rest 
ng for two months, and go 
oe to Paris to visit friends 
My vacatios has done wm 
worlds of good, and I am 
fecling ready to commence my 
English searon at any time 
Things are looking very prom 
ming and I feel sure of 
good season 


The Musicat Coverer n 





ng every week as docs, is 
really a comfort and 1 appre 
ciate it new even more than | 
think I ever did i America 
With best wishes, I am 
Su ly ¥ ' 
JANET SPENCER AN SPENCER 
\ugurt ) 


StojowsHi Recital at Bar Harbor. 
Polish 


Sigismund Stojowski, the pianist and composer, 


was the artist who gave the closing concert of the season 
at the Building of Arts in Bar Harbor, Me., Satur Jay 
fternoon, September 2 lhe program was devoted to 
Chopin and, needless to state, the fine audience heard 


ideal presentations. Mr. Stojowski is in no sense a special 


ist, still his admirers always enjoy his Chopin interpreta 


tions. This pianist has absorbed the national characteris 
tics of the music, and while he can portray the poetry 
ef the music, he ts nover lacking in the performance of 


the powerful works which demand depth and virility 

Mr. Stojowski’s program for last Saturday was op ne 
with the fantasie (op. 49) and then came the moving B 
flat minor sonata with the haunting Marche Funebr 
as the climax of the work. After the sonata Mr. Stojow 


ski p'ayed in number of the 


these 


rapid order a preludes, and 


were succeeded oy a 


group of studies The vals 
Op. 34 came next, providing the happiest of contrasts 
The nocturne in G major and two mazurkas added more 


interest, and finally the program was ended with the stir 
ring A flat volonaise Mr. Stojowski played number of 
4 Cc ; 

Some of Mr. Stojowski’s patrons on Saturday of week 
before last wer imong those whose names appeared or 
the list of subscribers for the memorable series of his 
torical recitals the pianist gave at Mendelssohn Hall, New 
York, last season. 

MUSIC IN THE FAR NORTHWEST. 
De.tincuam, Wash., September i. 

Mrs. J. Irving Cross, of Jersey street, Bellingham, has 
Leen appointed director of the piano department of the Un 
versity of Seattle. She will give a number of concerts 
during the season 

nz ne 

J. D. A. Tripp is soon to open a large conservatory of 
music in Vancouver, B. ¢ Some of the plans are now 

‘ 


sideration, 

t BR 
May Hamilton, of Vancouver, passed a holiday in Bel 
Mrs. William 


her aunt Hamilton 


nee 
Mr. and Mrs. G. Sidney Stark, of 


lingham, gave a musicale several weeks ago at 


lingham as the guest of 
street, tel 
Mrs 
Mr. Stark, the host, performed some 
Mat! es, Mrs Mabel 


were others who participated in the 


Elizabeth 
which 
Irving Cross played 
Mrs 
Hurd 


violin solos 
Rhodes, 
program, 


Deerwester, 
Irene 


Works in the repertory of La Scala this seaso: 
“The 
rosa’s “Il 


will be 


Sartered Bride,” by Smetana; a revival of Cima- 
Segreto”; Verdi's “Don Carlos,” 
Gluck’s “Armide,” Bellini’s “Norma,” Thomas’ “Mignon,” 


and “ Meistersinger.” 


Matrimonio 


MUSIC IN MEMPHIS. 


Mempats, Tenn., September 


Prospects are bright for a musical upheaval in this city 
this winter, music lovers having caught the right spirit from 
I 


ambitious musicians, and business men who regard wit! 


favor all musical advancement from a standpoint of civi 


pride As a result there will be plenty of good musi 
heard this season 
a 
Recognizing the strength i: co-operatior studios and 


conservatories generally are taking advantage of this fact 


rhe first and largest to come into line is the Southern Con 


servatory of Music with the following associate directors 
Jacob Bloom, Ernest | Hawke, J G Gerbig and Herman 
Keller The promoters believe that the launching of this 
conservatory wil! hill a long felt want in this part of the 
country as well as im the surrounding territory, and hay 
ssued an attractive catalogue in which they set forth 


many advantages and attractions for pupils possess« 


this institutior in addition to the departments of individ 
ual trainmg there will also be installed a ¢ 


iestra, Woman's Glee Club and ( rai Society 


February Bonci, lyr t cr. § Mare lea ] relh 


recital m 


leading Southern artists and teach will open a high gra 
school of music in this city which will be | “ is 
Memphis Conservat 
already has beer ssigned t ! mut 
rector of the First Bapt ( r ¢ ir. Geor Art | 
a young Memphian who recently retur 
Ysaye and Paul Gils wi ave urge of the violin 
partment ihe plano epartment will be ut t ‘ 


or the ( ne tea er ! ! z t 


pute, the first of these yoint f 1 er lx t 
the Orpheum | heater { er the directior f r. B 

the best clas fn is played; thi , m 
opening 


weer 


second Hungaria 





Company Ludwig [le the tam s ty in tenor { 

Fanning, Americar ritone \lhert Spalding olin and 
the blonzaley Quartet, whil e commiitee at work undet 
Manager Augusta mt it 


ment i the ‘ 


Mrs. E. F. Stapleton and sister, Mr \. I. Fall 
returned from Chicag: where they spent the sea 


the study of mus Vota Nance Oniver 


The name of Richard Wagner appeared on the programs 
, , : ‘6% 
of the Imperial Opera House in Vienna 


last season sixty- 


four times. The next most popular ¢ 
Johann not Richard—New York Sun, 


mposer was Strauss, 
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extensive repertory Mr POR who has been’ ber 12. During the summer months many American 
are spending the summer on the Continent, has returned to pupils have been coaching with Miss Goodson at her 
London, and is now in personal charge of all preparations. home in St, John’s Wood. 

Some few of the principals also have arrived in London. nRre 
nne \n interesting personality is Elizabeth Lonergan, one 
(he two principal English musical festivals to of the many young professional American women spend- 
= be held this vear are the Three Choirs Festival, .i%g the summer months in Europe. Many interesting 
eee ess place at Worcester, September 12, fticles from Miss Lonergan’s pen have appeared in va- 
13, 14 and 15, and the Norwich Festival, at Norwich, ‘ious American publications on woman and the various 
October 25, 26, 27 and 28. Four new works by English — fields of endeavor open to her in America. Among her 


‘ ! ll quarte n the 


eral the 


tl ( ectal y the opel 


the man 
Don 

Notre Dame 

Rome et Juliette 
Louise The Vio 
Italian 
| tor rita, “Si 
( illertia Rus 


tarbiere§ di 


heat aer (,aetano 
taff f nearly three hun 
uusands of 


varied and 


Mr. WILLIAM SHAKESPEARE'’S 


Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N W 





J CONTRALTO 
~ Season 1911-12 in England 
E QUINLAN MUSICAL BUREAU 
T 318 Regent Street, London 


SIGMUND BEEL Mounist 


CONCERTS and RECITALS. Advanced Pupliis 
Temporary address care GERMAN ATHERAEUM CLUB, Stratford Place, 


JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
tianover Square, W. Londen, 











The Delle Sedie School of Singing 


MA, and MAS, INGO SIMON 


For particulars apply Secretary 
13 Cavendish Road 


ne, 23 ad St. John's Woed, London, N.W 











Cable: Keyaete, Lenden 





CONCERT DIRECTION 


DANIEL MAYER: 


ENGLAND'S PREMIER AGENCY 


Worcester, namely: 


baritone 


composers will be brought out at 


‘Sayings of Jesus,” a composition for solo, 


chorus and orchestra, by Walford Davies; “Five Mystical 
Songs” for baritone solo, chorus and orchestra, by R 
Vaughan Williams; an “Overture to a Greek Tragedy,” 
1y Granville Bantock, and a set of variations for string 
orchestra by W. H. Reed \t the Norwich Festival the 
English works to be ‘performed are Walford Davies’ 
kveryman Sullivan's Golden Legend,” and several 

Klear, among them the violin concerto with 











PHYLLIS LETT 
The London contralto, 
Ysaye as soloist. Both festivals will be conducted by Sir 


Henry J]. Wood 
mnRne 


will) bé heard 
orchestral 


under 


Katharine Goodson, the English pianist, 


in America this coming season in a series of 


Miss 
Antonia 


md recital engagements Goodson will be 


the management of the Sawyer Musical Bureau, 


ind will open her tour in January Three 


been booked for 


engagements 


have her with the Boston Symphony Or 


chestra, and she has also been engaged by the Minne 
apolis Orchestra for one of its regular symphony con- 
certs Miss Goodson will play the Knabe piano on her 


American tour In October Miss Goodson will go to 





Berlin, where she will play with the Berlin Philharmonic 
Orchestra, on October 5, and give her own recital Octo- 
Established 18°90 


Chatham House 
George Street, 
HaneverSquare,W .. 


LONDON. ENGLAND 








In Song Recitals, October to April. 


Management : 





LILLA ORMOND 


MEZZO SOPRANO 


Assisted by Miss Green, Accompanist. 
Orchestra for 3 appearances. Also engaged for the Maine Festival, ert 13¢ 


R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


oy ae Rosten Symphony 


more recent contributions on the subject is one dealing 
with women musicians, which will appear in an early is- 
popular American magazine. During Miss 
Lonergan’s European travel, which has included visits to 
Rome, Milan, Florence, Venice, Paris, London,  Strat- 
ford-on-Avon and many places in Switzerland, she has 
gathered much valuable information, some of which she 
proposes to use in an early article on women composers, 
Miss 


sue of a 


for one of the many publications she writes for. 


Lonergan returns to the United States August 29 
nee 

Butler, the American 

London several weeks coaching in oratcrio, and in many 

French and 


Hanna singer, who has been in 


Italian arias with one of the Covent Garden 
left for Berlin, where she will 
spend some time coaching in lieder with a noted German 
authority. Mrs. Butler is to return to the United States 
October. 


opera conductors, has now 


early in 

RRR, 
interview with J. 
appeared in these columns, there 


Arthur Russell, which 


was a slight misstate- 


In a recent 


ment regarding M. Chaliapin, the Russian basso, which 
Mr. Russell has asked the writer to correct. It should 
have read that he “had been in negotiation with repre 


sentatives of this artist in regard to a possible appearance 
in London, 
Any 


and that he was hopeful of its coming off.’ 
reference to a definite appearance was inaccurate, 
and the correction is gladly made. 
EvetyN KAESMANN 
Later Leadon ews. 

Lonpon, England, September 2, 1911. 
Though no one seriously affirms that the musical pro- 
absolutely from all profligates, mild, 
middling or mature, more than it is affirmed of 
any other professional (not non-pro- 
fessional classes), to accept, however, the play entitled 
“The Concert,” which opened the London season August 
28, as a serious study of the musical temperament and its 
leading character as representative of the great class of 
decently minded men musicians who teach for a living 
would be certainly paying too great a reverence to reckless 
gullibility on matters relating to art and musical artists. 
But as a satire on the sham musician, and the silly woman, 
The mistake is not to make this 
distinction in one’s viewpoint and therefore miss the en- 


free 
any 


fession is 


class mentioning 


the play is very good. 


joyment of the real meaning of this sometimes well, some- 
times badly written, music drama. 
nRre 

Gabor Arany, hero, pianist, and teacher, strenuously por- 
trayed by Henry Ainley—who absents himself from home 
now and then, ostensibly to give concerts, but in reality to 
meet his latest inamorata selected from among his young 
lady pupils, for a quiet little rendezvous in the Catskill 
Mountains, where he has a bungalow with a grand piano, 
a cosy corner window seat and great dormer windows 
from which an enchanting Belasco autumnal 
Catskill Mountain foliage may be reviewed in 
every evening and matinees Thursday and Saturdays, at 
the Duke of York’s Theater, bears just about as much 
relation to the legitimate type of musician and music 
teacher as does one of those stupid silky Pomeranian pets 
to a real canine of any breed (not necessarily of qualified 
pedigree), so long as it happens to be a real canine. Be- 
sides it is all wrong psychologically to make the hero a 
pianist and at the same time so distractingly fascinating. 
Pianists are rarely lady killers, The hero should have 
heen a singer, electively a tenor or at least one of those 
sympathetic voiced, well tailored baritones. If, however, 
the author felt, deep down in his heart, that his hero must 
be a pianist, then he should have carefully studied the one, 
or perhaps two superlatively fascinating pianists who 
really do exist, for Gabor at his best falls far short of 
possibilities, even as satiric suggestion, when compared to 
studies in real life. 


scene of 
London 


nee 
But there is one perfect illustration in “The Concert” of 
a type pathetically familiar in musical life and that is the 
“secretary,” played by Florence Edney with truly painful 
realism or painfully true realism. All the distinguishing 
characteristics are true to the verities of many secretarial 
The secretary is not alone secretaty to the 
“master,” but his valet also, as well as lady's maid to his 
wife. If the latter had only presented her with one of her 
own cast off gowns it would have been but an added bit 
of realism and tribute to things as they sometimes are. 
gare 
The end of the first act leaves the hero’s wife en route, 
via the New York Central (English version) for the tryst- 


jobs. 

















ing place in the mountains, accompanied by the husband 
of the hero's latest choice. Naturally the sudden arrival 
of these uninvited visitors provokes quite an awkward 
contretemps, necessitating explanations from all con- 
cerned. Gabor eventually “confesses,” confesses to his 
wife, the real basis of his actions past, previous and 
present, as well as revealing the real baseness of his char- 
acter, and light is thus shed on the crux of the real ethical 
basis of the play. He is not a musician, not even an ir- 
responsible musician fancying himself in love with every 
new face; he is merely a. superficial poseur, a charlatan 
who has invested himself with an absurdly vain halo of a 
reputation for “fascinating,” and it is this reputation that 
he must retain at all hazards; fit is not his worth as a 
teacher or his talent as a virtuoso that has won him popu- 
larity and brought him pupils and material success, it has 
been his reputation as a gay Lothario. The various 
episodes with the various “geese,” as he terms his flutter 
ing brood of female pupils, have been but necessary in- 
cidents to sustain in full fluorescence his best stock in trade 

his risqué reputation! It is all quite a magnificent satire 
on women and their adoration of tin gods 

mre 

But for a moment, however, Gabor seems to get the 
thesis of his self analysis mixed. He affirms the necessity 
of these periodic escapades in sustaining this valuable rep 
utation, but he also affirms the necessity of them as a 
kind of stimulating incense to be burned to the regaling of 
the “artistic temperament,” which he imagines he pos- 
sesses, Fine pictures, fine music, fine statuary and fine 
women, he tells his wife, must be included in his life's 
menu. <A disturbing element in the play is this sentiment, 
for it does not dovetail with the real undercurrent spirit 
in any way. So long as he was explaining his motives and 
ventured on the dangerous question of the eternal 
feminine as being among the esthetic essentials, he 
should have kindly stated her real status. If he simply 
wished to enjoy lovely woman as he would lovely pic- 
tures, music, or statuary, was it really needful to carry 
her off to the mountain fastness? Perhaps it was. If he 
simply eloped with one or another type of feminine love- 
liness every now and then as a means to an end in sus- 
taining his wonderful reputation, it seems just possible 
that a material consideration may have swayed him, more 
or less. Further explanation from his point of view would 
have been very acceptable, though one felt convinced, con- 
sidering the very sordid dénouement, when they all meet 
in the bungalow, and the hero glibly repudiates the lady 
of his latest caprice, that about as much esthetic senti- 
ment controlled the stage Gabor Arany as ever it does 
the Gabor Arany type in life, a kind of sham musician who 
possesses no more sense of the ewsthetic, or the artistic 
temperament, than any one of the Gabor Arany “geese 
pupils were supposed to possess 

ane, 


There is some piano playing in this music drama, |: 


the first act the pupils begin to arrive for their lessons 
The secretary is there guarding the closed door opening 
into the room where the “Master” is practising. He is 
playing a Liszt rhapsody (he or one who is substituting 
for him as pianist), on a typical fake-piano-teacher 
studio-piano; a jangling, noisy, out of tune instrument, 
innocent of any suspicion of tonal quality, The touch of 
the player is as hard as nails, he lacks even dynam 
nuance, but the “geese” pupils are made to rave in 
superlatives on the “master’s genius,” as they never wou'dl 
do in “real” life, over a fake piano teacher. If he were 
a retired grand opera tenor they might, and no doubt 
there would be more quality in the tenor’s remaining voice 
than in the residue of voice in the piano in Gabor’ 
studio. “He's doing some knock out stunts on the piano 
said one man to another, as they were taking their seats 
in back of the writer on the opening night. And that ex 
plained it beautifully. In the second act before the ar- 
rival of the unexpected visitors the “Master” plays the 
Schumann “Warum,” on the same nondescript piano, at 
least it sounded the same, and the pupil, now the erring 
wife, advances up stage to him in a kind of hypnoti 
trance, making of this scene one of excruciating drollery. 
nner, 

And the picturing of such a type, and so crude a vir 
tuoso (at least the illusion should be musically and artis 
tically attractive) as one who gives concerts is another 
rare bit of satire. In real life a Gabor Arany might, if he 
were living in America, play at charity, church concerts, or 
at some of the annual Chautauquas; or again, he might 
tour under the auspices of a Lyceum Bureau through 
those well known Western towns that are always for- 
gotten when maps are being constructed And, he might 
come to England and visit some of the provincial towns 
and assist, say at a Sheffield Choir concert—the Shefheld 
Choir now touring in Australia—or he might even engage 
some prominent London musical agency to manage a 
London recital for him, and have the press attend in all 
their dignity, pads in hand, and receive some excellent 
notices on his “musicianship,” his “attractive” program 
making (Schumann, Liszt), his “tribute to the Liszt cen- 
tenary,” etc. But with all this attention a Gabor Arany 
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Bonci Sails for Home. 


Second American Tour 
Begins Oct. 1911 


New York, on Jat uary 


Bone recitals 


Engaged by the leading 
orchestras and societies 
throughout the country 


Management: 


ANTONIA SAWYER 


Metropolitan Opera House Bldg. 
1425 Broadway, 


By special arrangement Concert 


Direction DANIEL MAYER, London 
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P BEHYMER DISCOVERS DENVER “ 


MUSICAL AWAKENING. 








MAN u SPRING Co September 3, 1911 
Vusical Courter: 
a \ I called on you in New York I promised you that 
anything worth while in the West I would let 


oe pent a whole week in Denver analyzing the local sit- 

| trying to see if there was sufficient inducement 

- 1 week of grand opera in the spring, and am well 
~ 


with the outlook, and with the splendid Municipal 





i eater ilt in the mammoth Convention Hall. I am 
f re it e carried to completion with either one of the 
Dali \merican companies, Boston, New York or Chicago, in 
the contemplated French Grand Opera that 
ts to tour the West this spring 
Denver awakening musically. I do not believe 
wn people know how much is being done, for un 
te t of harmony and all working together 
! factior working on different lines un 
‘ ther 
{ composers of the West live in Denver. I heard 
% M Worrell’s new number's, “June,” a splendid 
escriptive ng, and another hit of jingling brilliancy, 
utumn Bacchanale,” besides a dozen more. Charles 
W al | Cadman, the Indian song writer, has located in 
let Erwin Keck | associated himself with Dr. 
yo Gower | will manage Pepito Arriola from that center 
rpe, a wealthy lawyer, and a number of busi 
‘ gitating the question of a permanent 
{ | 
e Apollo Club under Manager Martin will give four 
rts this year with soloists. The Tuesday Music Club 
+ twelve neerts, all home talent. Manager Mar- 
i l 1 t Wales Mountain Ash Choir, and 
f ncerts booked, all in Western music 
| erick tevenson, the mmposer from Los 
ling the fall in Denver and sending 
: ‘ from there Che American Music Concert 
om nty-four concerts each year, and in talk 
‘ eer, who has just returned from 
‘ ( he looked into the musical situation in the 
» tie f the ok ntry, | found that he was going to 
é nd concerts than formerly in the big Civic 
riut Sund ind Wednesdays with odd soloists 
r attractive features for his publi Over 12,000 
rts each time and novelties are to be 
é lhe city parks are to have music, too, and the 
=. uperior class of player 
\\ t appealed greatly to me was the splendid work of 
Orchestra hich gives twelve con 
Flitch’'s Gardens under the manag 
y nt patronage of Mr nd Mrs. Long, the owners of 
the teenth vear of endeavor and 
A { 
~ e wat ew for i | was surprised at 
: d | Director Cavallo and his sixty 
this year in hearing two exceptional 
Bezman, violinist, and Lilly Dorn, dramatie 
) ellent compositions, one a symphony 
‘ h | iposers and members of 
Orchestra (he audience was a large one and 
\ 2, A> major, Spring,” was com 
; \\ r Bell. the first bassoonist in th 
{ pil i Frank Have, of Boston, and 
e Cavallo Orchestra for eight years 
rchestra ! America should he ready 20 
Bell by pl ng his new work some time this 
lelightfully brilhant bit with airy grace in 
ns ot} ng n sive t bi irre but full of 
4 / | sparkling spirit. You will undoubtedly 
i d thi mposition in the tuture 
Lilly Dorn, dramatic soprano from 
\\ 1 new to the Denver public, but she 
sd: 6 f d gave her best efforts to the big 
= i é nd 3 1 most dramatic and artistic 
her lience, responding to the insistent de 
Jewel Song” from “Faust,” which capt 
“ had not capitulated to the first selec 
wed one season in the West and 
A rt Re | year most auspiciously with the Cavallo 
+ 
} \! } kR sian violinist. divided honors with 
j , singe nd plaved two movements from a Bruch con 
Mr. Bezma ilso member of the Cavallo forces, 
ve musk and demonstrated that he ts an 
| 1) artist and a most valued member of the Ca 
e second local composer was found tn Horace E 
rreman. first viola of the orchestra, In giving to the 


Denver public his suite in B flat major, a composition with 
three movements, he presented a big work of Wagnerian 


proportions and skillfully played under his personal direc-. 


tion. The work is massive in style and needs a big 
orchestra. Friday's program was a fitting climax to fifteen 
years of constant endeavor and Director Cavallo as well 
as Mr. and Mrs. Long deserves the hearty co-operation: of 
the Denver public to continue the symphony work. 

Robert Glock, the local impresario, announces a fine line 
of attractions for his winter season, including Pasquale 
Amato and his company. Calvé, Gadski, Pavlowa an:l 
Mordkin with the Imperial Russian Ballet; Schumann- 
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tleink, De Pachmann, Harold Bauer, Kubelik, Zimbalist 
and others 
| am glad to see the Middle West gaining so rapidly in 
this work. Will reach Los Angeles about September 1 and 
will have another budget as I go along 
Yours for music, 
L. E. Benymer. 


Luella Chilson-Ohrman's Bookings. 
Luella Chilson-Ohrman, the Chicago soprano, who last 
season filled over fifty recital or oratorio engagements, 

















LUELLA CHRILSON-OHRMAN 


has been secured by prominent clubs, musical societies 
and other important organizations for the coming season, 


Mrs. Ohrman is booked to sing at the Worcester Festival 
on Thursday evening, September 28. In Chicago, the 
young artist counts innumerable admirers of her work 
and her annual recital at Music Hall is eagerly antici- 
pated by every music lover who was fortunate in hearing 
her last season. Mrs. Ohrman has arranged some most 
interesting programs, which will be made up of ‘old 
French, English and Italian songs, the classics, German 
lieder and modern school arias. Arias from grand op- 
eras will also find a place on her programs, and judging 
this artist from her remarkable career thus far, it is safe 
to predict for her new triumphs wherever she appears. 





Bispham's Pleasure Is Work. 


David Bispham, the noted American baritone, enjoys 
work—the harder the better—at his beloved art of singing. 
“Work that interests and keeps a man fresh,” he says. 
Closing his season with a concert in Carnegie Hall last 
June Mr. Bispham retired to his country place on Long 
Island Sound in Connecticut for what he calls a “little 
blow out,” which really means hard physical exercise at 
rowing, swimming and tennis, with two hours’ work every 
morning with his accompanist looking over new works and 
preparing for the new season. 

One day he came to New York to sing at a charity affair 
with Mrs. Fiske. A few days later he started for Nova 
Scotia and New Brunswick for a series of concerts, and 
many of the papers said, “All the good things that have 
been said of Mr. Bispham are true and more,” 

The baritone returned to New York from Nova Scotia 
to make some Columbia phonograph records and soon he 
was off for a few final recitals in New York State, where 
one paper said of him: “No soloist who has ever visited 
this city either in recital or in concert has ever displayed 
such a magnificent and noble voice.” 

Mr. Bispham likewise found time to write articles on 
music in various magazines and to study and rehearse 
Oscar Wilde’s one act play, “A Florentine Tragedy,” which 
he produced for the first time in America at the Country 
Club at Tokeneke, Conn., of which he is president. He has 
always been interested in the drama and may—if the 
way opens—ultimately leave music for that field of art. 
With this possibility in view Mr. Bispham has revived sev- 
eral classic plays such as “Midsummer Night’s Dream” 
and “Antigone” with Mendelssohn’s music, and Byron's 
“Manfred” with Schumann's music, while his celebrated 
recitations to music of “Enoch Arden,” “The Witch’s 
Song,” “The Raven” and “King Robert” have been under- 
taken with a view not only to accustoming himself to 
speaking, but to demonstrate that he is actor as well as 
singer. 

After a couple of private engagements Mr. Bispham de- 
parted again to Ocean Grove, N. J., where several thou- 
sand people heard him in recital, and the verdict was that 
his voice was never better. From Ocean Grove he went 
to the Middle West for a series of Chautauqua engage- 
ments, singing in Michigan, Illinois, Kentucky, Iowa and 
Nebraska before large audiences. 





Singer Secures Lots in ‘“‘Musicolony.” 
Dr. Franklin Lawson, head of the “Musicolony” move- 
ment in Rhode Island, received the following letter from 
the contralto, Emma Dambmann, some weeks ago: 


My Dear Dr. Lawson: Only a few lies to tank you for the 
When I first 
bought two lots, I simply took your word for the location, but now 
my husband and I have just spent July 2, 3 and 4 there and thor 
oughly looked over this magnificent estate. While New York was 
sweltering in heat we were sleepirg under blankets to protect us 
from cool ocean breezes. Instead of two lots, we want four lots 
(9, 10, 11, 12, in Section 7). Kindly reserve ten lots for us, as 
we feel sure our friends will want to join us when they see the 
place. We intend to build early in the spring. 

The extraordinary beauty of the place is revealed in a walk down 
that gradual slope from the Bosten Post Road to the lake frort, 
a succession of enchanting, ever changing views. What a glorious 
surprise one gets after walking across the picturesque emerald-hued 
dunes, to step almost into the broad Atlantic, breaking in great bil 
lows upon that superb beach. 

“Musicolony” offers everything any one could po:sibly wish for— 
low temperature, refreshing ocean breezes, still-water and surf bath- 
ing, boating, charming woods with their song birds, quai’, squirrels 
and deer, crystal, purling brooks, fields bright with wild flowers, 
the farm with its cattle, chickens, turkeys, ducks and fresh vege- 
tables, and the dear Pendletons who “farm it,” the salt water lake 
with its fish, oysters, clams, crabs and lobsters, the fine cold spring, 
charming walks everywhere, fine drives, especially over the oiled 
State controlled Boston Post Road to Narrangansett Pier, Provi 
dence, Watch Hill, ete. 

One glance at “Musicolony” gives two main impressions: First, 
what a wonderful location, and, second, I must have a piece large 
enough for my summer home. 

Wishing you every success, I am, 

Sincerely yours, 
(Signed) Emma Damemanw-Parepmay x. 


opportunity to become a member of “Musicolony.” 





Oscar Saenger Studios. 

Oscar Saenger’s new studios at 64 East Thirty-fourth 
street, between Madison and Park avenues, New York 
City, will be open September 25. In the meantime, all 
communications may be addressed to, Miss Lilly at 51 
East Sixty-fourth street. 
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PRIMA DONNA WHITNEY OPERA CO. 
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LISLE COLBY THOMAS :.:.. 


Management: ANTONIA SAWYER 
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THIRD SEASON IN AMERICA 1911-1912 
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SOLOIST: Chicago, St. Lowis, Canton, Pittsburg Orchestras. Berlin Phitharmenic, Lendon Symphony, 
Volks Orchestra, Munich. 
For terms and dates address, J. EE. FRAN CKE, Bro waing Bullding, 1269 Broadway, New York 


ANTONIA SAWYER, Manager 
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Madame JEANNE JOMELL| 


PRIMA DONNA SOPRANO 
ENGAGED IN BUROPE UNTIL DECEMBER Late with the Metropotiten and Manhattan Opera Companies 
Available for RECITALS, CONCERTS end ORATORIO 
IN AMERICA JANUARY TO JUNE, 19:2 
JONES, One East 424 Street - 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


Fer Concerts and Recitals 





Management: HAENSEL & New York 


FLORA WILSON 
Jus FALK 


In America Season 1911-1912 Im Europe 1912-1913 
Management: THE = INTERNATIONAL MUSICAL AGENCY. Successors to the Wollsohn Bureau. 1 West 34th Street, 


ORGAN AND SONG RECITALS 
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CLARENCE EDDY 
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Senegenest, HAENSEL & JONES, 1 Bast 424 St., New York City 
Porsene! Address, 830 West Ead Avesse, Bow Tort City 














lo, 


New York 














LILLIAN an-t 


tititoon NEWKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
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FREDERICK QAO De MD Baritone 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGERCT | West 34th St. 
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TEACHER OF SINGING IN ALL ITS BRANCHES 
Tone production, style, diction and repertoire 
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For 12 Years leading baritone of the Metropolitan Opera House, 
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Concerts and Recitais 
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time for all the work I had undertaken, and realizing that 








JOSEPH BAERNSTEIN-REGNEAS, ARTIST 
TEACHER AND TEACHER OF ARTISTS. 


I could not do two things well, had to decide whether | 
would teach or sing. I finally decided upon the former. 1 
had had plenty of opera work. I had made a name for 
myself and I was very anxous to settle down to a domestic 
life with my family. So you see how I was naturally 
drawn into teaching, and I have never regretted it. I love 
the work and am achieving far greater results than if I 








not a matter of choosing 


merely by taking thought, can ’ served this and came te 


teach do so for one of three myself with a large class of pupils, trough I never charged 


t is their vocation, for which 


! talent and experience espe ially fitted ; 


| could make them. The other members of the company 
» me for advice. I suddenly found 





had continued on the operatic stage, for now I am helping 
to make singers, and that surpasses even the pleasure of 
being one,” 

Aside from Mr. Baernstein-Regneas’ experience and 
vocal knowledge he also possesses the two great supple- 
mentary requisites of a teacher—patience and unbounded 
energy. Moreover, he has a technical and practical knowl- 
edge of the human voice and its uses and a marvelous in- 
nate ability to impart to the pupil that which he himself 
possesses. He has been particularly successful in develop- 
ing small, weak voices, as well as strengthening and per- 
fecting those which have had previous cultivation. His 
pupils have been very fortunate in making advantageous 
contractS with opera companies and concert managers. One 
would naturally think that a teacher with a capacity to 
fashion professional singers would be apt to neglect the 
beginners. Not so with Mr, Baernstein-Regneas. He has 
just as much interest and pride in the stammering, fright- 
ened beginner-as in the finished artist, During the year 
some forty or more students between the ages of fifteen 
and twenty came to him for instruction, many of whom 
after a season’s work could sing acceptably, while a few 
were able to give entire programs. 

When asked about his summer class, Mr. Baernstein- 
Regneas said: “At this time I receive the annual visits 
from singers and teachers who come from all over the 
States, using their vacation time for serious work with me, 
and I am happy if I can assist them to acquire new energy 
and inspiration for their tasks and to prepare them for 
better work in the future.” 

The writer was fortunate in calling at an hour when 
several pupils happened to be present, and in conversing 
with them, one and all -expressed unbounded admira- 
tion for and faith in their teacher. Max Roger-De Bruyn, 
tenor, who has come from Europe to go over his opera 
repertory with Mr, Baernstein-Regneas, said: “I have 
studied with many teachers in Europe, but not until now 
have I found one who could impart the secret of singing 
so lucidly and delightfully as Mr. Baernstein-Regneas 


=o eee 


Soon I received applications from There is no word to express just what I mean, but I may 
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ph Baernstein-Regnea That he 

Ti ipparent from the peculiar, yet 

illed from a successful 

responsible task of teaching 

tyold \ge one w tld ay that the gods 

he fact that he was taken from the 

nevertheless, seems almost 
aS 

be r two arts simultaneously 

ir. Baernstein-Regneas knew this, 

! lecision came chose that cours« 

most wise and important. In 

wit 1 Musicat Courter representa 

You probably wonder why I abandoned a 

the more confining duties 

Well, I will tell you. Some years ago I was 

ba parts in a certain opera house in Ger 

M t t way ve full sway, allowing me to 

rts I liked, and when I liked Thus, | was 

a ir 100 times during the sea and to sing 

tory lt was during this season that sev 

ot 1 ed my advice m certain point o! 

y! urse | was only too glad to give 

possible, at the same time impress 

( of singing meant always t JOSEPH BAERNSTEIN-REGNEAS 
them did not d pecially in heavy 
them for my services 
\\ er in the same way vocally as I did Mo other singers, and as | 


was getting good results, I ac- say that after having had a lesson from him one knows 
ven and Hunding were vocally as lyric as cepted them. I found, however, that I had not sufficient exactly what to do and how todo it, is never perplexed or 











R. E. Johnston Announces for Season 191 


and 1912 








INSTRUMENTALISTS ALBERT SPALDING 


Great American Violinist 


MARY GARDEN 


ALICE NI RUDOLPH GANZ 


Swiss Pianist 


meert ( 


ELSEN 
RICCARDO MARTIN 
nor 4 the Mate SOPRANOS YVONNE DE TREVILLE 
Colorature Soprano, 
ALEXANDER HEINEMANN Overeneeeg' 
rman Lieder NAMARA-TOYE 


Lyric Soprano, 
l nequalled 


‘ (ner 
} ( ( 


er 


LILLA ORMOND 
soprano in Son MEZZO-SOPRANOS MARIANNE FLAHAUT 


\ ted Miss AND CONTRALTOS Mezzo-Soprano from the 


Metropolitan Opera Co 





20 Sunday Night 
Concerts TENORS 


With Orchestra and 
the Greatest Soloists 
Available at the $3 


PAUL MORENZO 


Spanish Tenor 


J. LOUIS SHENK 


Baritone 


BARITONES 


ARTHUR FRIEDHEIM 


Russian Pianist. 
(Greatest Liszt Player.) 


MLLE, D’ALEXANDROWSKY 
Wonderful Russian Pian- 
st. 


BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co 


RITA FORNIA 


Lyric Soprano from the 
Metropolitan Opera Co. 


ROSA OLITZKA 


Contralto from Covent 
Garden, Metropolitan, 
Chicago and Boston Op- 
era Companies 


HENRI LA BONTE 


Italian Tenor 


OSCAR SEAGLE 


Baritone of rare quality 


HERBERT SACHS-HIRSCH 


Young Austrian Pianist. 


HOWARD BROCK WAY 


Composer- Pianist. 


LIVIO BONI 


Italian Cellist. 


ARTURO TIBALDI 


Violinist. 


INEZ BARBOUR 


Lyric Soprano 


CAROLINE MIHR-HARDY 


Dramatic Soprano. 


EDITHE ROBERTS 


Lyric Soprano. 


CHARLOTTE-MACONDA 


Colorature Soprano 


ISABELLE BOUTON 


Mezzo-Soprano. 


LAURA GRAVES 


Contralto. 


EVA MYLOTT 


Australian Contralto. 


FRANKLIN LAWSON 


Tenor. 
KARL SCHNEIDER CHRIS ANDERSON 
Baritone. Baritone. 





Hippodrome 


Beginning Oct. 29th 
and continuing 
through the season. 





Season 1912-13—Paderewski; Ysaye; 





Giodowsky (Knabe Piano); 


Kaschowska ; Yvette Guilbert ..., c,emns wish Mane hatoinettetn versattes; Dr. Fery Lulek; Felix Berber; irene 
Scharrer (Pianist of genius); John McCormack, Tenor; Exclasive Concert Management. 


Kussewitzsky; Thibaud; Scharwenka; Mme. 





Address, R. E. JOHNSTON, 


St. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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in doubt, and has the satisfaction of feeling that he is not 
only singing correctly, but singing as well as it is possible 
for him to sing.” 

Mr. Baernstein-Regneas has just opened his new studio 
at 133 West Eightieth street, New York City, where he 
will have a splendid suite decorated and furnished accord- 
ing to his special designs and color schemes. He intends 
to continue this year the series of delightful monthly mu 
sicales at which musicians and music levers are wont to 
gather and at which soloists of undisputed talent are heard 


Both Tenors Forgot. 


Charles Hackett, the young American tenor relates a! 


amusing story about his brother Arthur, also a tenor 
Recently some guests were at the summer home of the 
Hacketts at Yarmouth, Me 
the fine echo in a valley near their farm He told his 


he could sing a verse of 


Charles was boasting o 


friends that at a certain point 
' 
l 


any song and the opposite hill would echo it back word 


for word All became mmterested and wanted to be 
shown. Charles coached Arthur to be echo and sta 
tioned him on the opposite hill The last verse of 
“L’Ultima Canzone,” by Tosti, was chosen for the test, 
and Charles sang it beautifully No sooner was the last 


note sounded than “the echo” came ringing back with 
the same glow of vocal coloring, accuracy of pitch, time 
and rhythm, but, alas! poor Arthur, Charles had sung it 
in Italian and Arthur echoed it back in perfect English 


Charlotte Herman Preparing for Season. 
Charlotte Herman has returned from a two months’ so 
journ at Monroe, N. \ Miss Herman's season opens at 
Orange, N. J.. November 6. Her tour covers the entire 
Eastern States 

The Herman home at Monroe, N. Y., is one of the 
most famous in the history of American homes During 
the Revolutionary period it was known as the “Reynolds 
Home,” and the historic old fireplace still remains as it 
was when the rebel soldiers invaded the household and 
hung Captain Reynolds three successive times in the chim 
ney, from which precarious position he was rescued each 
time by his daughter 

Miss Herman is not only a delightful pianist, but a 
charming hostess as well, and each week end found many 
New York friends quests of Miss Herman at Monroe 


The Trutb About Opera. 

Depend upon it, honest Injun, opera is a fad, though 
the scenery is beautiful, and the dress on the stage and in 
the boxes puts botany off the map The craze is kept up 
It is a pleasure, how 
Let's admit that, 
*s are the finest art yet 


to promote Vanity Fair and—trade 
ever, to see the fine gowns and hats 


and not be churlish Rubes. Clot! 





Marble statues are not real pretty, but dress living statues 
in opera clothes, with jewels, and one’s eyes dance at the 
such colors, 


enchanting sight Such shapes, such curves, 


such grace! What are we here for but to look at all 





that? All those gay hats had to come off and be held in 
lap Then miraculous hair appeared. The swell ladies in 
Chicago wear a deal of hair this year. Likewise jute 
rats, combs and other bricabrac and mysteries. Hooray: 
Let the world be gay '-—-Washington (la.) Press 
Werrenrath Returns. 
Reinald Werrenrath, after spending July on the coast 


of Massachusetts and August among the mountains of 


Colorado, has returned to New York in firest health en 


is enthusiastic over the ming seasons cngagements, 


which, according to the bookings of his managers, the 


Quinlan Agency, promise to exceed those of any previous 
year 
ester, Mr 


much in demand for private recitels and 


During his stay at G'‘ Werrenrath was 
nusicales on 
suffer 


Western trip. He goes again next 


the “North Shore,” such engagements, of course 
ing interruption by his 
week to Prides Crossing to give a recital at the hous« 
of Mrs. H. P. McKean on Friday, September 22 


Hutcheson to Play Boyle Concerto. 

Ernest Hutcheson will play at the Worcester festival 
September 29, the new piano concerto in D minor by G. | 
Boyle, who is a member tf the ta ulty f the Pe abody In 
stitute, Baltimore, Md 


The Young Singer. 


O, how many songs will you make, my lad, 
And when will your task be done? 
I have dreamed me a dream of the long, brave years 


And my task is just begun 


And where will you find a theme, my lad, 
Since the world is no more young? 
While the man and the woman hope and seck 
There's always a song unsung. 
—Scribner’s Magazine. 





Florio Pupil in Ireland. 
lomasso Egani, artist-pupil of M. Elfert Florio, of New 
York, has been appearing very successfully in leading 


tenor roles with the London Italian Grand Opera Com 











pany. In a recent performance of “Pagliacci” in Dublin 
Mr. Egani achieved a triumph, as the following notices 
testify: 
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TOMASSO EGANI AS THE DUKE IN “ 
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Mr. and Mrs. WisKe in Maine. 
The accompanying picture shows Mr 1 Mr ( 
Mortimer Wiske, of Paterson, N. J., on one of thei li 
» negeemnenermeces — 





MR. AND MRS. WISKI 


days uy Maine I Wiskes returned to their home in 
New Jers st wee , Orpheus Hall, their head 
quarters in Broadway, Paterson, has again become a 

ff harmony and melody Ihe Paters Passa 

Choral Unions will be ed tor rehearsal later in the 
autumn. Mr. Wiske |! iulso resumed his choir work and 
Mrs. Wiske her dutic as the assistant pianist t er wilted 
husband Nothing as vet has been dor : it the 

rmusic festival i Paters The festival t t city ‘ 

Ma 


Goodson Coming After the New Year. 





Katharine Goodson, the Englist pianist, is to return ft 
America m January giz, to begin her f th tour 
this country Miss Goodson comes this time under the 
management of Ant i Sawyer, who has M G Is 
hooked with the Boston Symphony, the New York Sy: 
phony, the New York Philharmonic, the Philadelphia 


Symphony and the Minneapolis Symphony Orchestras 
The pianist is also engaged by musical societies and clubs 


int the principal cities 








THE WORLD'S FOREMOST 
CONDUCTOR 


AND THE 


London 
Symphony 
Orchestra 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


In America April 8 to 28, 1912 


Possible to visit in this short time : 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 
PITTSBURG 
CINCINNATI 
CHICAGO 
ST. LOUIS 
DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 


DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 


PROVIDENCE 
BROOKLYN 








If interested in any way, address 


HOWARD PEW, Manager 
121 West 42d Street, New York 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence, R. I. 





Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver. 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by “The Musical Courier,” September 


13, IgiI. 
a 


Suspicion Note.—Is a complimentary ticket al- 
ways a compliment ? 
insdeselidiiaieteis 
Our Government is said to be considering the 
coinage of half-cent pieces. Quite right, too. The 
American composer has been neglected far too 


long. 





Carlsbad in- 
credited to 


ANNOUNCEMENT is made that the 
ternational opera house project 
Andreas Dippel will not be started actively until 


next year. 


Irv the New York Herald is to be believed—and it 
has made many mistakes heretofore in its musical 
cables from abroad—Henry Russell, director of the 
Boston Opera, stated last week in Paris that he will 
not follow Andreas Dippel’s courageous example, 
but will continue to produce in Boston the operas 
controlled by the Milan Monopoly. 

———_o——_—- 

AccorpinG to Henry T. Finck, “it seems to be 
the fate of Jewish composers particularly to be over- 
rated during their life, underrated afterward.” How 
about Wagner? cannot be considered 
as being posthumously underrated. Then, again, 
there is Saint-Saéns, whose undervaluation by many 


He surely 


critics has begun during that composer’s lifetime. 
—>—_—_——_ 

Unper Carl Pohlig’s leadership the Philadelphia 
Orchestra will give a home series of twenty-five 
afternoon and evening concerts during the coming 
season, beginning October 13 and ending April 13 
Among the soloists now engaged are Alma Gluck, 
Kathleen Parlow, Vladimir de Pachmann, Gertrude 
Rennyson, Thaddeus Rich, Alexander Heinemann, 
Clarence Whitehill and Madame Gerville-Reache. 
\propos, the Philadelphia musical season will be in 
full swing very early this me as the Opera is to 
open there November 3 with “Carmen.’ 

ee en 

Trere can be no discrimination at the Metropoli- 
tan Opera House in favor of the admittance of the 
pupils of one musical school of New York to the 
dress rehearsals, and the exclusion of all the other 
pupils—private included. Signor Gatti-Casazza 
cannot afford to make an agreement with one 
school, giving that school not only such an exclusive 
privilege but the advertising asset it represents, 
which that particular school has already shown its 
talent to exhibit. Not only would that school of 
music have the advantage of granting to its pupils 
the right to hear the Metropolitan Opera House re 
hearsals; it would have the advantage of advertis- 
ing this fact and is doing so now. Oh, no; the 
Metropolitan must either make this a general rule 
or exclude all pupils. 

We learn from Marienbad that Josef Stransky,. 
the new New York Philharmonic conductor, who 
has been reducing there, is a very pleasant and 
courteous gentleman. Certainly. As to his capacity 
as a conductor for the Philharmonic we should all 
await his work and give him his opportunity. The 
rumor that he was engaged as the result of a deal 
with a former New York music critic now living 
in Berlin can not affect his abilities as a conductor. 
Everybody has a right to make a deal, sometimes a 
great deal. That does not affect the abilities of the 
subject of the deal. We must give Mr. Stransky 
his chance and that is the universal rule. No preju- 


dices, based on mere rumors, should be brought to 
bear against the newcomer, as seems to be the tend- 
ency in some prejudiced local circles. 

eieidliiciusitas 

Two Chicago theaters have dispensed with or- 
chestral entr’acte music, and other playhouses in 
that city threaten to follow suit. The step is the 
result of an ultimatum on the part of the musical 
union that the Chicago theaters employ eleven men 
and a leader in their orchestras, or else use no or- 
chestra at all. We have an idea that the public will 
settle the question finally. If entr’acte music is 
wanted by theater patrons, the orchestra will come 
back, and if the audiences desire no musical accom- 
paniment to their conversation, then the orchestra's 
banishment will remain permanent. Theatrical man- 
agers, like men in other commercial pursuits, are 
not philanthropists. 

lectin deiisenies 

WHEN a composer demands copyright protection 
he must be willing to grant that privilege also to 
any one else who composes, writes, paints, photo- 
graphs, prints, etc. Naturally that cuts down his 
chances in enjoying what all the others do unless 
he pays dor it, just as those who wish to enjoy his 
work must pay for it. Which great works enjoy 
the greatest universal circulation, the copyright or 
non-copyright works? Has the copyright protec- 
tion ever induced such geniuses as Dante, Homer, 
Shakespeare, Bach, Beethoven, Petrarch, or our old 
and esteemed Meister Wolfgang von Eschenbach, 
Chaucer, Montaigne, Cervantes? Has it brought 
forth non-copyrighted Miltons or Palestrinas? 
Where were the copyright protections for Voltaire 
and Rousseau, for Martin Luther, translator of the 
Bible and generalissimo of the German language? 
Those are “living” authors, so are Racine and 
Corneille and Moliere and Schiller and thousands 
of non-copyrighted geniuses. Have you ever 
thought about that? 

——_i-———_ 

One of the articles in a recent literary supple- 
ment of the New York Times, the one entitled 
“Murdering Our Mother Tongue,” contains the 
following sentence in an otherwise excellent effort 
to show us how necessary proper English is to our 
literary and daily lives: “But when a language is 
mangled, maimed, and misused, as is ours, by al- 
most every one who either writes or speaks it, the 
idea that it can be learned ‘by ear’ is as grotesque 
as would be the attempt of a musician who had 
heard nothing but ragtime to play one of Chopin's 
nocturnes.” We are constantly warning literary 
people not to indulge in musical analogies or ref- 
erences unless they have made a study of music, 
just as the writer whom we are quoting is advising 
persons who are to use the English language to 
study it. If he were a musician he would at once 
see the paradox he establishes in making his state- 
ment, for no one could possibly be a musician “who 
had heard nothing but ragtime.” If he were a mu- 
sician he would listen to ragtime merely incidental- 
ly as a passing national rhythmical expression; a 
periodical culture of the syncopated step. Further- 
more, he could be no musician if ragtime was the 
only music he had ever heard. In the next place 
it is not a test of musicianship to play a nocturne 
of Chopin; most of the eminent musicians are not 
capable of doing it because their specialty is out- 
side of piano playing. Somehow the crazy notion 
has entered the minds of, literary people that a mu- 
sician must be a pianist or a pianist must be a mu- 
sician.. We doubt very much if Richard Strauss 
would attempt to play to us in public even the sim- 
plest Chopin nocturne. Before touching the mu- 
sical subject, literary men should make an effort to 
acquire the sense of musical proportion. The 
writer of the article we refer to insists upon it that 
grammar is an exact science. Right. So is music. 
In fact music has its own grammar; its own exact 
science. 
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) 
‘ * 3 
Ninety-Nine Per Ce 
+ 
n 
see pn pee regi ord day to night! to mend their ways under the zgis of the authority or where to find proper teachers.” This amounts 
; on bad teaching. to saving that the public d not kno 
n Shakespeare wrote the first line, we the second. TI . T ’ elk a eee Shs a 
— : ' 10ugh this Times article may be a good advet teacher, but must choose a teacher of ability. 
But it is quite possible that Shakespeare might have  tisement for the I. of M. A. of the C. of N. Y.., it is ay eee Y Ve war Ra wee 
I written the second line also had he read the New nevertheless a very poor specimen of English prose. the a gg - ne = . pre nto 
S York 1 anes ol September 3: wherein was the re We cannot believe that English grammar is one of = a , : 1 +h zs 24 ae oe ~ “ ee 
- port of an interview with Frank Damrosch. How the “six to eight subjects” taught in the institute oni nag cag eR en 
- shall we express the emotions that filled our soul as with the polysyllabic cogn mmenation, Frank Dam wee sentence means: When the public knows it 
; we gor agg regpaemaish Pristed words ore rosch is reported to have said: “While a people ns te — re ™ ‘ as well say that 
. too ene too blac k, to rendet cn adequate €x- are,” instead of “while a nation is.” (He has used ee ee ” on ees 
pression of the luminosity and pessimism that alter- the word “people” in the sense of “persons” else ft tin for a dime n the wor f Horatio to Ham 
nately raised us to paradise and dashed us to the where in the interview.) let we say that “there ne« trom 
well known abode of Pluto and Proserpine—called “The ” e é a , the grave to tell us this.” It se ; to us that the 
. : ev shall learn,” instead of “they will learn _ 
: Hell, for short. \s the newspaper lay before us H soins Men ad . { per cent. of good teachers would be fully occupied 
: : (How can he command the nation?) — 
: upside down, our first impression of the portrait a . ft the publ lid as Frank Dam h advi for 
was that “Mona Lisa” had been found, But when ,, rhe weakness of the article, however, does not we do not supp x that the oe ' s fava 
, we turned the printed page around and made it con- — much in the a and style, bad as they to be all RN , » help tl a } cS : ee 
form to our invariable rule of seeing things the eee ~ ese ag te satin oo we ees | #2 : a 3 er i vii ee 
right way wp, we at once saw that the sad face jumble of dogmatic st itements which mr ids like a ee i fe e shot d rn to us voice re 
which gazed in profile over the dreary waste of en haphazard collection of faulty aphorisms, Why © is 7 a ae 
compassing bad grammar was not that of a smirk- ete ag maar all poeple should tears to con ee arecsirt-o welgliripaae eer eee 
ing woman with a past. trol their voices,” and then inform us that “every nentary k e ol e1 form, his 
ae Sa one should learn to use his voice’? tory 
, Seeking the cause of this sadness we read the : 
| text, and likewise became sad. For we learned We are told that bad teaching “has brought about Of course, the bad teachers cannot teach “el 
| that, in spite of thirty-two years of the uplifting in a sad condition in the musical world,” and we are "™ ——s knowledge” because they have not “even a 
fluence of THe Musica Courter, “ninety-nine per left to infe r that the musical world was once in a ‘Udimentary knowledge of r 
cent. of the music teachers in the United States are happy condition. But a few paragraphs farther on It is a poor policy on the part of the director of 
totally incompetent to teach music.” we learn that young nations are first material and the [. of M. A. of the ( f N. Y. to tell the pub 
Out of consideration for our feelings THe Mi — ieee a0 -_ yo 5 12 “0 ona oe ee eee ee boy pean pee 
SICAL COURIER was not named but the Institute of GE % <n oe) . _ mbes jad therefore my - : Zs i 7 at _ 7 ~ h 
| Musical Art of the City of New York was. Now, a the sad condition of the musical world is be- ers in the United State totally incompetent to 
by one of those odd coincidences which happen si a me still young, and not because we have teach ee ihe pee that —_ 
a ; : ; cen badly taught. i pupil has been taught wrong! r thr ‘ 
from time to time, Doctor of Frank Damrosch Mu- : F % ~~ , x ye Abeer 
sic happens to be the director of the Ins. of M. A. What is the basis of thought on which the fol vill take . a a Sei 2 
of the C. of N. Y., which, sad to relate, has not yet lowing paradoxes are founded ? — suger foe ti wescanandben 
had its thirtv-two vears of influential. pe tential, (a) “The general ignorance of the public in mat ee bad ~ ; 
commercial, musical, actual, or any other kind of ‘*€TS musical makes it possible for such teachers to iprece: the tnt ) : ; youl 
aalaletiniaie. exist.” 2 (2 ene 8 8. yl} ? T ’ 

The Times assures us that when the director of (b) “This (general ignorance) has a bad effect ei “ : nn * 
the I. of M. A. of the C. of N. Y. stated that, un- ©" Society in general. It places society on a low 4. 3 se 
like the scriptural sheep, ninety and nine were out plane of culture. It affects the music in th = 
side the fold, “Mr. Damrosch spoke with conviction churches.” oan “ al 
and certainty of his ground.” Yet po 3 — S ere 

; , : ‘ ! 

We do not wish to contradict the Times. To (c) “There is every reason to believe that Amer hy . , ee 
speak with certainty and conviction one must be ica will rank high in music, as in other things which a! sit ee 
familiar with one’s subject, and it may be that require energy, resources and high ideals.” tear! recy 
Frank Damrosch knows bad music teachers, if not Will America rank high in music with 1 per cent ; will . ' + ' 
by the hundred, at least by the ninety-nine. of good teachers? si see . ebiais r ra . 

As our work brings us in contact with good musi Compare the statement that “the abilit f the ! vill asl het re the famo f jae 
cians, we feel somewhat at a loss in dealing with a teacher or school to teach the real thing—musi notable teachers from the I. of M. A f the ¢ 
man who speaks with so much authority about bad should govern the choice of a teacher or school,” Y.?"”—even a Ml car Ce , af al 
music teachers. We are glad that the I. of M. A with a preceding sentence that “it is nobodw’s fault bservinge American profe malt iat ire a ' 
of the C. of N. Y. is available for those who desire that people don’t know what musical education is ng at this moment 

WORCESTER FESTIVAL PLANS. the Mass Ernest Hutcheson, pianist, and Albert BOUGHT AND PAID FOR. 

Plans have beer’ completed by the management Spalding, violinist, are the two solo instrumentalists We do not need tl ni t it « ( 
of the Worcester Musical Association for its annual © the festival. Mr. Hutcheson will play Friday houses. If we insist upon I! ' 
festival. The concerts will be held from Septem afternoon and Mr. Spalding will have a p ! e great ‘ 
ber 27 to 29, inclusive, under the direction of Dr the Friday night program, ther artists for the Puccini's the German classi re t f 
Arthur Mees, conductor. The works to be given Friday night concert are Evan Williams, tenor ntemporaneous Germar mposit Mucl 
are Max Reger’s “The Nuns,” Granville Bantock’s Alice Nielsen, soprano, and Pasquale Amato, bari re mn fact ' nes } f 
“Omar Khayyam,” and the Beethoven Mass in D. 'O"€ 0! the Metropolitan Opera, of New York eS eM ee ee | , , 
The first two will constituly the Wednesday night . reion % rere tir es { ind t! 
program and the Beethoven Mass will be given on Rént Devries, Chicago representative of Tu r? | : Rie Page 
Thursday night. Orchestral programs are arranged Musicat Courter has shifted the responsibility for ; o er Pee G " 
for Thursday afternoon and Friday afternoon, and the correctness of the Latin phrase de mihilo mthil fit eat a | “as 
there will be a nmnscellaneous program on Friday on Webster’s Academic Dictionat Clarence Lu 1 these in era | ece 
night. The list of soloists includes Berrick von cas says that the Latin poet Lucretius, of the first sedi erg! 
Norden. tenor: Christine Miller, contralto, and Ho- century B. C., in his poem De Rerum Naturdé is the ven the f ck tist 
ratio Connell, who will sing in “Omar”; Luella originator of the phrase er nthi/ fit Then the money demancles here 1 
Chilson-Ohrman, soprano, to appear on Thursday Réné Devries is right, according to Webster and hiefly musical re hing P Ve 
afternoon: Florence Hinckle, Susan Hawley Davis, Clarence Lucas says Webster is wrong according to hall never hav reat ; n opera wn 
Lambert Murphy and Clifford Cairns, soloists for Lucretius. Here we must let the matter drop models are removed f — 
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(Communication to THe 


4 TO COMPOSERS OF ALL NATIONS. 


Mustcat Courter.) 








ndersigned are publishing this circular for 


purpose of collecting facts for extending and 


penin our knowledge of artistic production. 


=| It is unneces to speak of the immense 1m- 


m ft investigations as to the work of the 
eae tist and the development of his endowments. 
y e ve fundament of our civilization is due to 
ve minds, artists, philosophers, scientists, so 
~ 


igious prophets. Che cultivation and 
e of productive power, however, is de 
a knowl 


This 
cul 


ipon our securing as thorough 


do possible of its nature and evolution. 


individualistic-pedagogical, and 


the task which we have set 


wnihcance of 


re 1s, ¢ the other hand, a purely s¢ ientific 
Productive power 1s not 
cientists, and all classes 
ind political reformers: in them it merely 
est and purest development, though 
resent in every human being in a lower degree 

an independent 
t our beim till it gives life to our whole 


ductive and receptive. It 


that our task applies to the 


ent, therefore, 
i latent psychical! attribute common 
ath leads us first to the artist 
the ost pertect expression 


reative powe lo probe the artist to his inner 


being means to sound the source of all pro 
he more diffi 
dis 


essential 


Our in tigations are rendered t 


very tew tacts at our 


ind experimental work, the most 


research, is not applicable in 
the present cas« rhe observation of other people 
Riographies are likewise of little 


touch only 


neral, they 
his ts 


ographer is 


to u nee, Mm ge 
question hardly to be 
seldom in a 
beginnings and 


He 


the 


tor i purse he eariiest 


dual development of his artist procures 


entation trom reports ol 


of his hero, or from the artist 


and seek is a voluntary 


he artist as to his development and 


k, tl alone supplying us with the essential 


teri We, 


ind nationalities to 


] 


theretore, he gy the composers of all 


favor us with this in 
without ex 
both 


ex 


all composers, 
have been published 


the celebrities and the rising artists Frank 


development and work, the 


cumstance under which they 
far as they are actual facts, are of equal 
rvice t cience 


written in any language 
wever, they may be published and 
always possible, it would 
one ot the leading interna 
(german, French) 

ur answer to 

until October 1, 1911, 
\fter Octo 
\llee 5 
Keilstr. 1. 
(Poland), ul 


\IEUMANN 
l.eipsic, Moschelesstr. 11 
tlamburg, Park 


t. Dr. H. RIEMANN, L.eipsic, 


Warsaw 
lerozolimska sS m. 12 A 


parents, grandparents (or 


grandparents) and other relatives 


il gifts, and in what degree? 
ob AND First ATTEMPTS At COMPOSITION 


(as a chile 


age 


) did vou first respond 


of different Instruments ( piano, v10- 





lin, flute, trumpet, ete., and orchestral music) ? 
What have your parents to report? 

3. When did the desire to produce first awaken 
in you (improvising, composing)? Was imitation 
the motive? 

4. Hew do you define the first compositions that 
you wrote down (loose chains of melodies, or imi- 
tations of musical works which had deeply affected 
you) ? 

5. Did kind of 
influence on you, or were you especially affected by 


every music exercise the same 
a particular kind (song, dance music, symphonic 
music, ete.) ? 

6. Did you comprehend the musical composition 
as a whole, or did some particular feature (melody, 
harmony, tone of the instrument) strike you most? 

7. Which of 
talent (melody, rhythm, harmony, instrumentation, 


the present strong sides of your 


form, etc.) manifested itself at that time? 

YeARS OF MArurity. 

8. Did one of your strong sides develop later? 
(In case of a reply in the affirmative, had you neg 
lected it entirely up to that time, or was its de- 
velopment retarded and not promising) ? 
sketched 
under the influence of an inspiration better than 


9. Do you consider the compositions 


those begun with premeditation but when you are 

in a calm state? 
10. What is the 

and sketched by you under the influence of an in- 


(a) With 


relation of an idea conceived 


spiration and the elaboration of it later? 


regard to the idea permeating the whole work. 
(b) With regard to the single parts of it. Fur- 


thermore, with regard to the elaboration of a work 
mentally and on paper. (Thus, for instance, Mo- 
zart could work out several sonatas simultaneously 
in his mind, without noting them down; Wagner 
put almost every motif immediately to paper). 

11. With respect to the nature of your produc 
tive work, do you belong more to the analytical 
(At first 
generally has an idea of the work as a whole and 


than the synthetical type? the analyst 
evolves the details in the elaboration and further 
development of the principal idea. The synthetist 
on the contrary, commences with details of rela- 
tively little connection, especially musical sugges 
tions, and gradually combines them into a uniforni 
work. ) 

12. Do you write vour works quickly and with 
facility, or do you proceed slowly and experience 
difficulty? Was it the same in your youth, or can 
you remark any difference in this respect? 

13. Were your deepest works preceded by any 
Do 
vour works refer more or less to these events, or 
do the full and 
work them out in detoil in your work; or do some 


events making a strong impression upon yeu? 


vou try to reproduce events in 
experiences give you only a general inspiration? 
(A typical case of the first character is Wagner's 
Isolde” to Frau 


one of Ernst’s 


relations 


kind is 


“Tristan and and his 


Wesendonck : the 


Elegy and the death of his bride.) 


sece md 


14. Do certain months, seasons, and times of the 
day act favorably or unfavorably on your work? 
THe Nationat ELEMENT. 
15. Do vou employ national elements consciously 
In the and 


rhythmical elements, do vou incline toward national 


in vour works? selecting melodic 


tradition or national airs? Are your works (songs. 


dances, other musical compositions) affected by 


Do you prefer national sub- 
operettas, 


national tradition? 


jects for vour works (sones, donces, 


etc. 
16, Is the national element based on your being 
of a certain nationality or do you adapt yourself 


to the character of the music of another nation (as 
Brahms did to Hungarian music) ? 

17. Do you notice any traces of your nationality 
unconsciously woven into your works? 

18. Do your works harmonize in any way with 
the nature and culture of your country? 

19. When composing or performing musical se- 
lections, do you assume an attitude corresponding 
to one of the three Rutz musical types (or one of 
the sub-species of a type) ? 

According to the exhaustive investigations of 
Rutz, there is a type of emotion peculiar not only 
to each individual composer, but also to each nation. 
The type is national, the sub-species cosmopolitan. 
(The former applies to the masses, not to the pro- 
ductive artist.) Rutz differentiates between the fol- 
lowing types: The Italian, the German and the 
French, each having two sub-species—the “warm” 
and the “cold.” 

In the same manner as the ancient Greeks and 
Romans did, we too often observe that emotion, ex- 
pectation, anxiety or another sensation, is percepti- 
ble in the abdominal region. We know that our 
breath comes short under the influence of certain 
sentiments, whereas the lungs expand under the in- 
fluence of others. Every person, from early child- 
hood, alters the position of the muscles of his body 
in a specific way when exposed to the influence of a 
specific emotion. In this way the types may be 
described with exactitude according to the attitude. 
We shall explain them in brief. 

The first, the dark and soft type (the Italian) : 
The 
breath, consequently, is very deep; the sound of the 


the abdomen is thrust forward horizontally. 


voice is dark as if veiled, and, at the same time, very 
soft; the larynx is low: in the mouth there is a sen 
sation of languor, weakness. From a_ psychical 
standpoint, the sound and the attitude are the ex- 
pression of a life of sentiment inclining to ardor 
There is a “warm” and a “cold” 


species of this type of life. 


and mildness. 


In the cold tone, the form of the voice in the up- 
per range is round; in the lower range, with the 
same volume, broad. 

In the warm tone, on the other hand, the form of 
the voice in the upper range is broad; in the lower 
range. round. One should observe the following 
directions for assuming these two classes arbitrarily. 
Thrust the abdomen forward, as above described, in 
Then 
draw in the two places of the straight abdominal 
muscles (musculus rectus) to the right and left of 


a horizontal position, well distended below. 


the navel. This produces the hard tone. For pro- 
ducing the soft tone, draw in the two places more to 
the right and left. 
where a slight hollow is formed on either side of 
the body between the right and the left of the 


straight muscle of the abdomen and hips. 


These places are to be found, 


To make these somewhat difficult directions more 
comprehensible, we beg you to perform a few of 
vour best works (or parts of them) on the piano, to 
sing them, or finally to recite them to yourself w'th 
abandonment. If you are affected by the music, 
notice if your abdomen remains in the position 
above described, or in another which we shall speak 
of below. The effect desired is thus produced, since 
the emotional reception of a musical composition by 
an artist takes for granted the same attitude as at- 
tends his creative work. We attach some examples 
of very popular compositions. Perform them wit’ 
deep expression and vou will perceive the position 
of the muscles as above explained. Cold species: 
L.eoncavallo’s “Pagliacci,” all of Mozart’s and Schu- 
bert’s works. Warm species: “Foresi’s “Santa 
Lucia,” Haydn's “The Seven Treasures,” “The Sea- 
sons,” “Creation” (in fact, all of Haydn's works). 

The second bright and soft type (the German) : 
the abdominal muscles are thrust forward horizon- 
tally above the hips, and the chest expanded. The 
voice is very bright, clear and at the same time soft ; 











the larynx is very high; in the mouth and larynx 
The 


in the same 


there is a sensation of lightness and freedom 
warm and the cold species are produced 
manner as in the first type. 


EXAMPLES. 


Cold species: Beethoven's piano sonatas: Op 
13; 27, No. 2; 31, No. 3, 57; symphonies No. I, 7. 


\ll of Brahms’ works. 
R. 


Grieg's songs 


9 


Soft species: Strauss’ “Elektra,” “Salome, 


songs. 
Phe third bright and hard type (the French) has 

two species, 

of the trun’ 


Scie 


(a) Thrust the muscles on the 
in front of the hip bones, in an oblique directicn 
forward and downward Chis movement causes a 
kind of stiffness, and clamping of the lower half ot 
the abdominal wall. The breath is taken high up. 
This species becomes cold by one’s distending the 
body outward at the inner places (vide first type) to 
the right and left of the straight abdominal muscle. 

(b) The other species of the third type. Thrust 


the muscles on the side of the trunk in an oblique 


direction backward and downward, behind the hip 
bones. The breath is taken low. Chis species 1S 
made warm by one’s distending outward the same 
places to the right and left of the abdominal muscle 
as in the other species of the third type. The sound 
produced by both species, whether warm or cold, is 
bright and metallic. 

ie KA 
R 


“Ring det 
- 


MPLES 


Wagner's 


Nibelungen.” 


Cold species “Meistersinger, ” 


“Lohengrin,” 


Soft species: Gounod’s “Faust,” Mendelssohn's 
songs, all of Bach’s works 
Che fourth dark and hard type, which has not 


yet appeared in its pure form, may manifest itself 
under certain circumstances in two species : 

muscles on the side of the trunk 
The 


Combined with the dis 


(a) Thrust the 
in an oblique direction forward and upward. 
breath is taken high up. 
tending of the same places (see above) of the ad 
dominal muscles, the position of the muscles pro 
duces the cold species, 


(b) 


backward and upward. 


Thrust the muscles on the side of the trunk 
The 


Combined with the distending of the places of the 


breath is taken low, 


abdominal muscles, the position of the muscles pro 
duces the warm species. 

Particulars may be obtained from the manual of 
this science of types by Dr. Ottmar Rutz: “Sprache, 
Gesang und Kérperhaltung.” 

Have the kindness to sign your answer distinctly 
and to mention your nationality (race and also the 


tate of which you are a subject). 


ScuirMer’s publishing house has taken an impor 
tant step in the furtherance of American composi 
tion by arranging three concerts to be given in Ber- 
lin, at which some of the firm’s publications will be 
presented. The first is to be a song recital on Octo 
ber 4 in Beethoven Hall, the artists engaged being 
Elena Gerhardt, Mme.Palliero Dalcroze and Franz 
on October 17 


The second will take place . 


be 


been 


Stainer. | 
devoted to chamber 
| 


"ISO 


Me 


The third will be an orchestral concert 


in the same hall and will 


music, for which have engaged the Ge 


Quartet, of Paris; Raoul Pugno, pianist, and 
Gillet, oboe. 
1912, by the Berlin Philharmonic Or 


Hall, 


conductor ; Rudolph Ganz, pianist, and Felix Senius, 


in January, 


chestra, in Philharmonk Ferruccio Busoni, 
vocalist. These concerts have been instituted purely 
through a philanthropic motive, with a desire to 
stimulate American as well as to 


composers give 


American works a European hearing. Neither de- 
sire for financial return nor advertising underlies the 
project. In the hands of such capable artists as 
those mentioned the works selected necessarily must 
receive adequate performances, and should augment 
materially the American 


Europe, and add to its prestige there and here. 


demand for music in 
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In dre 
dream the 


ams one transcends the impossibl In a 


} ; 
ascended to 


Heaven 


it 


othe nigl 


Th Ys } ' ..* 
You are assigned to harp No. 24,691,332,187, 


529,846 in the musical section,” said St. Peter 


“IT thought this was Heaven,” | protested, vigor 
ously, 


“No 


guardian of the gate, and placed me 


the 
charg of 


to 


j , | ‘ ' 
talk, if you please, snapped 


back 


two obliging seraphim, who conducted me 


scene of my future activities 


he vast orchestra of harp players was cngaged 
n pausing during one of the intervals of rehearsal. 


Large glass receptacles containing a dark brown 
fluid covered with white froth were being drained 
by the men and refilled rapidly at a large cask 
near by. 

“Are they drinking mead, nectar or ambrosia 
[ inquired of the seraphim 

They winked at each other 

“What do musicians usually drink?” asked the 
pinker one of the two. “St. Peter sneaks it in to 


them, for a consideration, of course.” 


I was introduced to the conductor, whom I recog 


nized at once, after noting his long white hair, 
hooked nose, piercing eyes and flowing clerical 
robes. Dr. Liszt,” | murmured, bowing low 

“Welcome to our happy home,” was my greeting 
from Franz Liszt “Sit down and have drink 
[ll see you presently. Boy, just ask the gentleman 
whether he prefers his ambrosia—ahem! ght or 
dark.” 

Thereupon Liszt turned away to resume his in 


Wagner, 


Beethoven 


terrupted conversation with Richard 


Johannes Brahms, and Ludwig 


g van 


“Pardon me, great sir,” I ventured timidly, “if | 
appear to be rude, but [| have an idea that being 
here in such distinguished company is too good to 


be true. I’m a writer for a musical newspaper 
and, in view of the approaching centenary of your 
birth, if I could get from you some first hand, au 
thentic remarks upon yourself, your contemporaries 
present day composers and their tendencies, the fu- 
ture of piano playing, the true significance of the 
l'rescobaldi cult, the 2 

“There's your drink,” broke in Liszt we try to 
keep the kegs at the right temperature, but it’s an 
art to serve ambrosia—ahem !—just right, and of 
course we are handicapped by a lack of ice. Most 
f it goes to the other place 

“Dear Doctor Liszt,” I resumed, “perhaps { 
know, or do not know, the discussion now raging 
on earth regarding Debussy Will you tell our 
readers whether you view the Debussyian move 
ment in the light of progress or retrogression? Whill 
he last? Is his influence on operatic composition 
vital? Do you think that coming orchestral con 
posers will follow in your footsteps with the syn 
phonic poem or return to the formal tyranny of the 
ancient four part symphony? Can woman create 
music? Does a conductor, or the music he plays, 
attract audiences? How do you account for the 


neglect of Mendelssohn? Do you know the Go 


dowsky transcriptions? Could you play them if 


ambr 


| tried 


irom 


publi 


bevot 


in th 


If 
Imp 
field 


‘ la 


city 
1 
i¢ 


i] vour 


ita 


slunk aw 


e orchest: 


you are 
omptu,” 


Zeisler, 


of 
p 


and 
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ne dy, and exceedingly skilful rhythmic 
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* ere 
; In a recent list of sonatas, which 
g to memorize during th 
ll the sonatas, of every compose 
epting Brahms Why did you omit his 
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Isle itic in Denver has to put up 
he excerpt is from a daily newspaper 1n 
( ( nits 
1) turd t September 2 
t , est ignoramus that 
y in paper. Your 
last Friday at 
‘ t miece f foolishness ever 
failed to hand 
1 suppose you are 
vn ric tles your 
\ rightly so, for 
mn No SIGNATURE 
rr FP 
ends the picture of his new 
‘ Longe Beach, L. 1. and to judge by its 
tions and sumptuous exterior, it is a good 
oa 
ess that even if an American composer is glad 
e at all, an American conductor usually can 
{ ve wel ihan has been the her 
w Beach t unmer, especially since the 
in house warming which he and his amiable 
( ive there ( } io 
7 FF 
‘ e sen me this: “Do you 
7oe when stra its go out oysters and 
+ e if \nd that the months 
es re the best for plano practice?” 
7 Fr FP 
el Frohman is not only a successful man 
iters and ot n cal artists, but also he 
tionally gifted stage manager “Thy 
Wife n agreeable little comedy now 
t Mr. ro ul l_yceum Theater, offers 
nt p { of what that astute producer accom 
( with but very slight dramatic 
f build his effects 
. an ed 
te that « recent years the 
ina ol less than a quarter 
t y \ 1 displa ent shows signs of 
Vil < tf hio © ther 
RRR, 
tant Wagener detractors are not vet dead. 
' Rolland, author of the successful musical 
ve lean Christophe,” likes only Tristan” and 
sifal” of all the works by Richard I, and ex- 


MAINS 


“After all, 
brid, and the shrieks of the Wagnerian singers 


rather confusedly opera is a 
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have too often sounded discordantly in the midst of 
M. Rolland does 
not like Brahms, and prefers Rossini to Verdi, his 


beautiful music.” However, as 
opinion of Wagner is not likely to win away any of 
that master’s admirers, 
a 
My friend, Beau Broadway, of the New York 
Morning Telegraph, says that in Maine there is a 


sign reading : 





Parsifal Sardines. 
4 cents a box. 











rhe price is too high, 
nner 

One of the current American composers, Arthur 
oote, in an interview given out at San Francisco 
said, among other things: “We have a small band 
«if good composers and the future is full of promise. 
We are putting more good brains into music than 
ever before.” Brains, if used by Mr. Foote as a 
synonym for thought, mind or intellect, will never 
make enduring music, unless aided by heart (and 
heart is employed here as a synonym for feeling) 
and inspiration. Inspiration appears to be the com- 
bined product of both mind and heart, but the causes 
induce its manifestation cannot even be 


Mr. 


“we are putting more good brains into 


vhich 


guessed at. Foote, therefore, is right when he 
says that 
music,” ete. American composers have brains, and 
that is what Europe is constantly accusing them of. 
lo our native makers of music the admonition of 
the late Dr. Jedliczka (Berlin) may be applied, who 
ran into the artist room after one of his pupils had 
played the opening group of her program rather 


‘oldly, and screamed at her in his faulty but char- 


icteristic English: ‘You must more heart, my 
child; you must more heart.” 
RRR 


Wonderfully impressive, not to say startlingly 
sensational, is the batch of musical news from the 


New York Tribune of recent date: 
Enrico Caruso has built a house of a hundred rooms in Florence 
wants to sell it Geraldine Farrar has taken off about thirt 
sunds of flesh in Paris Gatti-Casazza has not had a rert, but has 
taken on weight and girth, and Antonio Seotti has grown another 
noustache 


lo have the roster of great happenings complete 
the Tribune should have added that Madame Gad- 
ski got a shampoo, Riccardo Martin ate some soft 
boiled eggs, 
\lary Garden had her fur muff cleaned. 

nrnre 

100% 


99% 


Alessandro Bonci blew his nose, and 


1% 
eRe 
\re you a one per center? 
LEONARD LIEBLING. 


ee 

Mr. Marc A. BLuMENRBERG writes as _ follows 
from Switzerland. “The latest on Liszt is a vol- 
ume of Hungarian memoirs—some name unpro- 
nounceable for Anglo-Saxons—in which we are 


told that Liszt, who ended his virtuoso career about 
1849, never played Beethoven in public and rarely 
at private musicales. Of course, the writer of the 
memoirs heard him play Beethoven privately, but 
only after many hardships and after more than ex- 
acting discretion in steering towards the long de- 
(Why am I always tempted to write 
Finally one even- 


sired goal. 
gaol when this word obtrudes?) 
ing, somewhere between Pressburg and Herman- 
stadt, the writer of the memoirs through his wife’s 
or mother-in-law’s diplomacy was gratified to learn 
that Liszt would play—what? Why the ‘Moon- 
light’ sonata. But—and this is the dramatic mo- 
ment—he first desired that the lights near the piano 
be turned out and that the curtains of the windows 
next to the piano be lowered so that no other 
light shine, no moonshine even, 


could possibly 


within the sacred zone, and then Liszt, nat- 
urally after seating himself, played the ‘Moon 
light’ sonata by Beethoven, or of Beethoven. 
He in time finished it and—anti-climax—no 
one in the room said ‘booh’ or anything else, nor 
did Liszt move. For fully one quarter of an hour 
nothing happened and then Liszt arose, requested 
the lights to be put on and then, the writer of the 
memoirs says, he saw the effect of the tears that 
must have been rolling down over Liszt’s cheeks, 
also the inflamed eyes, in fact he says he saw what 
any one would see in the face of another who had 
been shedding tears copiously. We know to-day 
how much we can credit memoirs, the mere, usually 
unsupported statements of biased persons or of en- 
thusiasts or nihilists. The question is up to the 
real article, the Liszt biographers, whether Liszt 
ever played Beethoven in public. No Beethoven 
concerto ever on a program in which Liszt partici- 
pated? No sonata ever on a Liszt recital program? 
No one or hardly any one else ever hearing Liszt 
play Beethoven except a memoir writer? This is 
all very interesting, but the statement of the au- 
thorities would have more weight. I doubt the 
whole story without doubting its writer, for when 
people get into the hypnotized frame of mind that 
produces memoirs on subjects long since passed, 
any kind of suggested subliminal consciousness 
might be putting stories on paper that never could 
have happened. This is a good story, But isn’t 
that about all it is?” 
a en 

An English manager, Granville Barker, will un- 
dertake to “uplift” comic opera in London. We do 
not see how the gentleman’s Atlas effort is to do 
any good unless he discovers some new comic opera 
and librettists better than the 
The deserted thrones of Gilbert and Sullivan 
are as empty as ever in the British capital. 


composers present 


ones, 





Ir the past season did not produce the American 
Beethoven, at least it is some consolation to know 
that California’s crop of malting barley and Ore 
gon’s hop yield are the best in years. 

soennsenl cuted 

An English writer refers to teaching as a ‘dingy 
trade.” The word “dingy” means “tarnished” and 
it also means “dull.” Perhaps the English writer 
chose his adjective advisedly. 





Brooklyn Institute to Hear Huhn's Cycle. 

The Brooklyn Institute members living in Huntington, 
Hempstead, Garden City and Jamaica, L. L, will hear per- 
formances of Bruno Huhn’s song cycle, “The Divan.” The 
dates fixed for these performances at these towns are 
October 24, 25, 26 and 27, The quartet of artists engaged 
to sing includes Edith Chapman-Goold, Corinne Welsh, 
John Barnes Wells and Francis Rogers. The composer 
will direct at the piano. 





Mary Cracroft to Play Novelty. 

Mary Cracroft, the English pianist, will play Cesar 
Franck’s symphonic poem, “Les Djinns,” for piano and 
orchestra in America this coming season. Miss Cracroft 
is expected to arrive in New York from abroad early in 
January. This work By Franck is in one movement; it 
has been played but twice in England. 


Friedlander in New San Francisco Offices. 
The Metropolitan Musical and Lyceum Bureau of San 
Francisco, of which S. H. Friedlander is manager, is now 
located in the new offices in the Hewes Building, corner 
of Sixth and Market streets. 





Moyle to Open Studio Monday. 

Samuel Bowden Moyle will reopen his residence-studio, 
87 Madison avenue, New York City, for the fall term on 
Monday, September 18 when he will receive pupils in 
voice training. 





Rosa Linde Resumes Work October 1. 
Rosa Linde, who has been devoting the summer to a 
vacation, will resume singing and teaching again on Oc- 
tober 1. 
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NOTICE TO PUBLISHERS. 

This department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courier reserves to itself the privilege of rejection 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
CourIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Charles Scribner's Sons, New York. 


Purceit.,” py De. Wituiam H. Cr 


MMINGS 


J. Ecorcheville, in the July issue of S. I. M., Revue 
Musicale Mensuelle, Paris, writs i rep f the recent 
fourth congress of the Internationa Musical Society 
which was held in London. We submit herewith a fre 
translation of some of his comments on the music he heard 
il he congress concerts 

\ great artist is prominent amid the different schools 
ind styles—Henry Purcell (1658-1695 7 f the first 
order and of pronounced originality It time Purcell 
was taken from a mere chronological list and given a post 
of honor in music. Handel uld step aside a little, if it 
is possible for that bulky man to do so, and not hide from 
uS a musician to whom he is indebted for a good deal of 
what he is. He who has heard “Dido and Atneas” (Pur 
ell) can no longer unreservedly admire “The Messial 


( Handel). ame a lubberly vul 
ygariser who dispensed with any art that he 


But 


For Handel gradually be: 


could not make 


popular with the million with Purcell, what variety 


what shades of ever-new thought! How careful he was 
to avoid those set forms which so soon aged the opera 


f the eighteenth century! No longer deprive our con 
erts of the help of this great artist.” 


We 


critic’s estimate of Handel's progressive 


cannot altogether agree with our French br 


vulgarity. “The 
Messiah” can hardly be called vulgar, though Handel was 
oratorio. 


already sixty-five when he composed that great 


But we are glad to find publicity given to the fact that 


Handel was much indebted to Purcell for the style he 


sub 
sequently adopted when he renounced opera and gave his 
later years to oratorio. 

No 


genius 


critic will rank Handel below Purcell in original 
At the same time we must bear in mind the great 


Purcell was born in 


uivantage Handel had over Purcell 
the year Cromwell died This fact has a far deeper 
significance than is at first sight apparent to the casual 


reader For Cromwell was the great Puritan iconoclast 


psalm singing soldiers had desecrated churches, 


books, de stroyed 


broken up the burned the 


rt works 


organs 


Music 


done other obnoxious things in the decade 


and 
receding Purcell’s birth 

Dr. Cummings quotes from the old book, “Mercurius 
are described, At 


lated 


Rusticus,” wherein the Puritan reformers 


Canterbury Cathedral ‘“‘the the monu 





nts of the broke down the 


dead, Spx yled 

incient rails and seats with the brazen eagle which did 
support the Bible, forced open the cupboards of the sing 
~ « 1 ‘ | l ll T serTy ‘ l > etc \ 
RR ester Cathedral, (¢ el] Sar hearing the rgans 
rved \ devil on those ig pipe 

\t Chichester Cathedral, “the officers having sacked th 
piats and ve nents ett the destructive und sym ! | t 
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Annoances for 1911-1912 


FAREWELL AMERICAN TOUR OF 


UBELI 


The World Renowned Violinist 


October (Sunday Evenings) 15 and 22 at the New York 
Hippodrome; October 18, Brooklyn Academy; Newark 
Auditorium, October 20; Auditorium, Chicago (Sunday 
Afternoons) October 29 and November 5. 


For detaiis and particulars address: 
H. G. SNOW 
Care of F.C. WHITNEY 
Phene, Monolith Buliding, 
3240 Murray Nill 45 West 34th Street, New York 


KNABE PIANO USED 


Mr. 
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WHITNEY 
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to e finished by the ommaot oldier who bral 


the organs and dashing the pipes with their pole axe 
scoffingly said, ‘Hark how the organs go 
At Winchester “they enter the church wit! Hours fly 


} 


ing, their drums beating, pine f their troops of horse 
accompanied them in their march they rudely 
pluck down the table and break the rail and afterwards 
irrying it to an alehouse they set it on fire, and im that 


fire burnt the books of Common Prayer and all the singing 


books belonging to the Quire; they throw down the organ 





Namara-Toye Was a Child Prodigy. 


Namara-Toye, the young prima donna of Spanish typ 


who is soon to make a concert tour of America under 
the management of R. E. Johnston, is, in Paris, calle! 
la delicieuse cantatrice Californienne,” for her vo.c« 
her beauty and her work, during the past two seasons 
have awakened much interest 

In an interview recently the prima donna said My 
life has been continuously a happy one, but to say that | 
have acquired without sacrifice whatever style or art I 
may possess would be far from the truth. My earl 


memories bring forth pictures of an immense stretch o 
white and black keys and the boundless 


me a monster in 


expanse of a 


whose exacting 


parlor grand piano, t 


service my childhood was passed 


“‘Child Prodigy’ and ‘Little Paderewski’ they called 
me, for at a tender age I was already on the concert 
boards a tousel-haired little imp of twelve jut one day 
| was accompanyimg a tamous vi linist before a select 


audience and I read a whole concerto in the wrong key! 


After that nothing would induce me to play in public, 


but I continued to practise. On my seventeenth birthday 
my mother gave me my first lesson in singing. After half 
4 dozen lessons I wanted to let myself be heard by the 
directors of the Metropolitan as I was sure they could 


not subsist without me as their great attraction, but my 





ml break the storie of the Old and New Testament 
uriously cut out in carved oak. The troopers ride through 
the streets in surplesses, carrying prayer books and ine 
broken organ pipes.” 

In Westminster Abbey, in 1643, “soldiers were quartered 
who brake down the rail about the altar, and burnt it in 
wther | uiled up me to go to Italy, and cre | 
studied and made my coveted debut The more | studied 
ind the more I sang in public, the more | have appre 





ciated the value of hard work, of art and all the other 





ential things in one 


During the past three or four years | have had many 


times to sacrifice what were held out as the most brilliant 


that 
search for an indefinite 


prospects, but in all time | have been in constant 


something which | have 


which I 


great, i iasting 


mtiring 
! und out i art and wit ut am cotivitice n 


SUCCESS, however 


Nina Dimitrieff Home Again. 
Nina Dumitrieff, the Russian prima donna, has 
New Yort healthful 
Beach, L. I. In Ni 


returned 


mvigorating vacation 


Madame Dimitrietf 


atter a and 


ut Ocean vember 


1] tel Aewoted 


exclusively to Kn 


Wiit give a ‘ it icvoted sian om 
positions 
Clarence Eddy to Open New Organ. 
Mr. and Mrs. Clarence Eddy will open their trans 
mtinental tour for this season by giving a concert on 


Friday evening at the First Alliance, Ohio, 


when Mr. Eddy will open the new organ in that edife 


Japtist Church 





the place where it stood: th brake dow the organ a d 
pawned the pipes everal al ous ior pots of ale et 
rhe icy hand of Puritanism not only throttled the m 
sic Ot the ‘ t ext ate t < $ \t 
that time, < i fa t at get 
of Purcell sent 3 W N s¢ a time ruld 
have been cl « is advent I ‘ i W hale 
was still a child his tather young genius 
was left without a father’s ‘ tous reigu 
King Charles I], who was frequently to be seen drunk 


in the streets of London, and in whose company no w 
man was sale In the reaction of the restoration of 
monarchy which followed the brutal asecticism of 
Cromwellian protectorate the art of music had 
chance of recovering its equilibrium ring the few yea! 
of Purcell’s short life 
For though Purcell was only twenty-seven when King 
Charles died, yet the reign James Ll, with its religiou 
persecutions and the wars that put W um of Orang 
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kind to make your remarks impersonal, | mean what I say and 
Very truly, 
Geto A. Davis 
Some time ago Mr. Davis sent to this office for publica- 
tion in THe Musicat Courrer the following news item, 
which was kept out of the weekly Chicago letter: 


To those who remember the somewhat time worn quip, regarding 





sing, the announcement 





hat free scholarships will again be awarded this season by the Chi 


<0 Musical College, the thought is inspired that possibly some of 


the iiling and gnasbing of teeth against this practice comes fron 


organizations whose inability to offer anything free makes a cry 


for reform but a subterfuge 

From the above it would seem that Mr. Davis does not 
always try to make his remarks impersonal. There are 
many schools in Chicago that give free scholarships. It is 
hardly to be assumed that the Chicago Musical College or 
other institutions of a like nature award free scholarships 
on a basis of pure philanthropy. Mr, Davis, it would al- 
most appear from the above letter, considers the writer an 
“advertising solicitor for a musical publication.” This is 
indeed a decided compliment. To be an advertising solici- 
tor, at least a successful one, one must have brains. On a 
recent occasion the writer had the pleasure and honor of 
meeting W. K. Ziegfeld, formerly vice president of the 
Chicago Musical College. Mr. Ziegfeld, during the inter- 
view, complained as to the attitude of THe Musicat 
Courter representative in Chicago. The writer informed 
him that the reason for his so-called ‘‘attitude” was solely 
due to the exaggerated statements sent to the Chicago of- 
fices of Tue Musica Courter by the press representative 
of that institution, Mr. Ziegfeld thereupon said that he 
would look into the subject and would probably write the 
matter himself or tell Mr. Davis not to use the same tac- 
Mr. Zieg- 


There is a great difference between a press 


tics for the school as he does for the theater 
feld said 
representative of a school and a press representative of a 
theater and I told Davis that before.” That may be the 
reason why Mr. Davis writes: “If your diligence in a 
earch for truth is sincere,” etc. The answer to that para- 
graph is that the writer was informed both by Herman 
Devries, vocal teacher in the Fine Arts Building, and Glenn 
Dillard Gunn, piano teacher in the same building and mu- 
sical critic on the Chicago Tribune, that they would give 
1 joint piano and vocal concert by pupils of their classes 
at the Studebaker Theater. Mrs. Nathan is an artist- 
pupil of Herman Devries. The original paragraph in which 
fue Musicat Courtrer’s Chicago letter (issue of August 


10) announced Mrs, Nathan’s coming public appearance, 
was this: 

Mrs. Robert S. Nathan, the coloratura soprano and artist student 
f the Herman Devries studios in the Fine Arts Building, is coach- 
ing her programs f{ the coming season with the same mentor 
and will appear in recital under Mr. Devries’ direction at Music 


i ind Studebaker Theater 


Mr. Gunn called at the Chicago office of THe Musica 
Courter August 23, and informed the writer that it was 
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only a question of date before an official announcement of 
the concert could be made. Mr. Davis being connected 
with the Studebaker Theater, it would seem as though he 
must have been aware of the fact, yet in his favor to the 
writer, printed above, he says: “This, you know, is not 
true.” Mr. Davis, I hope, can now grasp the comparison 
between an advertising solicitor on a musical publication 
and a press representative of a Chicago musical school. 
mere 

The Garrick Theater and the Grand Opera House of 
Chicago have dispensed with orchestras. The cause is said 
to be due to blare of the trombone. This, however, is the 
claim of the managers, as the musicians assert that the ob- 
jection to the trombone is only an excuse and hold that the 
The manager of 
the Chicago Grand Opera House says that the trombone 


managers are trying to ruin their union 


is unnecessary to play selections between acts of dramatic 
performances, yet the players of the trombone have differ 
ent ideas on the subject. Last summer they protested to 
the Chicago Federation of Musicians and asked the body 
to remedy the difficulty. The federation ruled that the or- 
chestras in all the Chicago theaters must consist of eleven 
players and a leader or do without music entirely. This 
ultimatum when presented to the managers was printed in 
these columns during the summer months. Several the- 
aters accepted the ruling, others refused it entirely and 
Those who figure in 
the latter case are the Garrick and the Grand Opera House 


fail to provide music of any sort 


The Cort Theater hires a non-union Hungarian orchestra 
RRe 
Eleanore Fisher and Samuel B. Garton announce the 
Chicago appearance of Oscar Seagle, baritone, under their 
joint management at Music Hali, Sunday, November 12 
2 2e 
Erva Dillon, soprano and pupil of Theodore S. Bergey, 
sent words of gratitude to her teacher from Vancouver, 
where she is appearing as prima donna with one of the 
Singer light opera companies, In her letter the soprano 
says: “I have nothing to say to you but again thank you.” 
She added that the public, as well as her friends, notice the 
wonderful improvement in her voice, and that at the end 
of her present season she will come back to Chicago to 
study with the same teacher. 
mere 
Greetings from Regina Watson, the Chicago piano in 
structor, have been received from Berlin, where she and 
her husband are visiting Madame Carrtefio From the 
German capital the couple will go to Holland, after a 
month’s stay in Bad Gestein. 
nee 
Since the opening of his studios in the Fine Arts Build 
ing, last June, Herman Devries has been teaching uninter 
ruptedly. Many professionals took advantage of their 
summer vacation to study throughout the two terms with 
the well known teacher. Mr. Devries had planned an 
outing of ten days in the interlude between the summer 
and fall term, but so many students were enrolled who 
wanted to begin work before the fall, while others were 
desirous of continuing their lessons begun in early sum 
mer, that he had to forego even so short a rest. Among 
the well known professionals and students now working 
with Mr. Devries are Luella Chilson-Ohrman, Nina Bol- 
mar, Rose Kwasigrotch, Agres Corbett, Mrs. Chalmers, 
Mr. Mercer, Mrs. R. S. Nathan, Esther Pearson, Helen 
Devlin, Lester Luther, Mr. Benjamin, Mr. Walker, Mr 
Ryboviack, Herbert Walfer, Stella Neuberger, Mabel Cox, 
Miss Lieberman, Ruth Stein, Ella Allen, Mr. Paget, Mr 
Brown, Cecilia Johnson, Ellen O’Brien, Frances Schreitt, 
Mrs. Eugene Daum, Tessie Smith, Mrs. Spengler and 
Alois Sixt. 
nne 
\lexander Zukowsky, violinist and member of the Theo- 
dore Thomas Orchestra, has just returned to Chicago from 
a pleasant sojourn in the country. During the engage- 
ment of the Thomas Orchestra at Willow Grove, Mr. Zu- 
kowsky won the enthusiasm of the audience through a 
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f masterly reading of the Wieniawski romanze, andante and another pupil of the Sherwood School, will sing at Chicago 


polonaise in D major. Mr. Zukowsky will remain among Lawn September 12, and has been engaged to create the 


; . hela | MM I 
e the first violinists of the Thomas Orchestra this season, baritone part in “Herman der Befreier,” by Zuschneid, E. LILL AN 


€ and has been engaged as head of the violin department of under the direction of Karl Reckzeh, November 19 at 
rt the Mary Wood Chase School of Artistic Piano Playing Turner Hall 
n in the Fine Arts Building eee 
n ees Ravinia Park closed its doors last Sunday evening 
Sofia Stephalie (Myr mezzo soprano, has re season was as successful as the previous on 
turned to this city from a successful tour through Kansas, eee 


f Nebraska, Oklahoma and Colorado. She sang to over a 


. ‘ ‘ Anton Foerster, head of t pial lepartment of t 
d millien people during the summer months, and wherever i , : ' — . ASSISTED GY 
Chicago Musical College is returned to tow und sre 


e she appeared her success was as great as it was sponta . ; \ 2 4 RO a 
ea: sumed teaching at the institution Michigan avenue S ’ sso 


neous. Manager E. A. Stavrum, of Chicago, has the man 


’ . 

e agement of this artist, and already has booked several in Rene ROMAYNE SIMMONS, Pianist 

D 1 dates for her this seasor Clara Cunninghat the Spoka sopral nad merly 
f portant date r her t ason lara te ningham, the Spokane ! and Torme SEASON, 1911-12 
; nee upil of Herman Devries, of Chicago, made her debut 

a ae ' ; : « , : : 7 : Booked Solid to November 10th 
Friday evening, September 8, a song recital was given 1 Viterbo, Italy, Thursday evet September in the tith 
the rooms of the Palette and Chisel Club, in honor of role of La Somnambula. Cable advices state that she was Por Concerte after that date apply to 


Alice Pinch Several of the patronesses and members ot ncored again and again. 
4 ' ' ‘ , / ne M4 « | € . ‘ 4 ‘ ink ini ina FREDERIC SHIPMAN 


























\ the club are interested in Miss Pinch’s musical career a 
« . . 
Among those who arranged the recital were Mrs. George The Chi ocie e ( : 3835 Flournoy Street - Chicago, Il. 
“hi . c Cagzo Ulan pera mpany is cnwaure a tne 
n W Anderson, Mrs. Robert S. Peacock, Mrs. Leroy Stew " ; : : < \ 
z o. AS merica i tor | no Tf es < ~ wt rry 
. ard, Mrs. William Dawes, and several other well known , + ah : : 
wr she was born in Chicago where she lived until her parent 
n society ladies ’ . : ic ‘ \ m end Mice cl e+ 
: went to Tacoma, Wash., to make their home. She i st > ——_— is 5 
nee ‘ me 4 : a .., ral good engage ts pending for next 
, twenty-three years old. Miss Berry proudly de res t 
roth — j } . i 2 i. £3 : ; . Bk. sitio “= - . 
Another American singer has been engaged by the Chi she bas never been to Europe to study or spend now ane \! h ent er pupils w p 
’ cago Grand Opera Company She is Rachel Frease that she has mastered Carmen. Juliet, Thais. Tosca. M rly during the t her seaside hon ! “ 
pe s nate , hj y} he h “ : t ‘ nik } , P . , — 
Green, a native ot Canton, Uho Though she has been tn guerite. Mimi and Sant . the | . - ey « | t » ; ‘ 5 
Europe for several years Madame Frease-Green is know1 we us the i s they P N 
to concert audiences, for she has sung in a number of the r n Miss Behr t ‘ era 
. 7 ' uesday evening at rk the Minneapolis Syn ‘ ' - 
: larger cities She went abroad in 1907 Her debut 1 Ss . : essi Ips t t n at i 
eh on : yhony Orchestra, under the direction of its leader, [mil 
i grand opera took place at Covent Garden, London, in 19¢9 = ' ; , in October 
1 ‘ ’ ’ Oberhoffer, gave a bFrench program as tollows 
when she sang Sieglinde in “Die Walkure.” For some time = a ages 
she has been the leading soprar at the Volksoper loyeuse March { 
Berlin Symphonic poem, fhe Stecping | ’ Brune 
chanale { S : ) Saint-S 
nner ; tee gusta Cott t ng that 
ening ' 
Alta Miller, mezzo soprano, has more pupils registered Soprano s Aria from Louise Charpe W 
: with her for the coming season than ever before at s e Tewksbury gS “\merican 
" 1 tallet suite from H y Vill , , 
early a date. During the summer months Miss Miller pre : A, 
’ ‘ Gathering of the Clans Ssint-Se 
' pared some entirely new programs and expects to open het Scotch Ids < P n i 
season with a recital at the University School of Musi Gipsy Danec Saint-Sa Cue um t 
) eee Irish Jig Saint-Saé Cott 
: ’ : ais Waltz, Serenade La { r it { 
Hanna Butler sent a post card to this office from Berlin, t 
: Overture to Migr I 
where she has been for the past two weeks working hard, r : | le 1 , 
ae 1 soloist of the evening uci ewksbury ang ¢x ‘ \ { t 1 
studying under Fergusson. Mrs. Butler sails from Europe the Sb . . : ‘ M ‘ W ; f 
: quisitely the aria from Charpentier Louise Her s ‘ neert f rivat 
September 14 a ' rivat 
» mee cess Was as Spontaneous as it was well deserved L tne Der it ' ) t ¢ 
" ' orchestra and its leader again covered themselves wit e tou nm the Mi \\ , 
v*hn B. Miller, tenor, has just returned trom a success ' ‘ : : 
John B ’ ; : glory through remarkable readings of the French cor vce N weet \ , ' ; 
ful tour with the Chicago Operatic Quartet and will re positions 
a positions, wa t t ra 
sume his teaching at the Chicago Musical College Monday eee Pa 


hel ptember il 

















zene The Chicago Musical College advertises Adolph Mu nteresting u rke ; 
Marx Oberndorfer, pianist, has reopened his studios in aes ae saalaiateer! been a member “ the Chicago Grat re a cat 
| the Fine Arts Building. He reports a heavy registratiot “pera company last yous Ir Muhimans is ul art f - | , 
| for this season and on that account has engaged as good reputation, even though he never belonged to that . as = § ‘ i 
issistant, Max R. Wald, one of his former pupils rganization Rene Dever W 
an nd - 
Sibyl Sammis MacDermid furnished the program Satur Talented Behrens Pupils. : , 
day evening, September 2, for the International Lyceum Among the most talented of Cécile M, Behrens’ profes : 
Association Chautauqua it Winona Lake, Ind., appearing sional pupils s Clara F. Schmitt. who was hear ; . 
in a recital of songs composed by her husband, James 
MacDermid, with the composer at the piano The pro iad a 
gram follows ; 
Fulfillment { 2 I se Burnhan 
In My Father's House Are M Ma ns Scriptural 
Love's Great Song ( » Louise Burnh 
Seng cycl 
Fait lames G. MacDern Inter-O 
james G. MacDerm 
Emily Dickinsor ! 
The Song that My Heart Is Singing Siby! Sammis MacDern 
If 1 Knew You and You Knew Me Nixon Watern 
My Love Is Like the Re R Rowe Robert Bur . 
Two new songs had their first hearing on this occasion, 
“The Song That My Heart Is Singing,” set to music by ; 
Mr. MacDermid on a poem written by his versatile wife, 
and “If | Knew You and You Knew Me This last song ‘ e 
is written in the best vein and it is a gem. Mrs. MacDer 
mid was in glorious voice and she and her gifted husband 
were enthusiastically received by the large audience, com 
posed mainly of lyceum artists and musicians. The local 
press was unanimous in its praise 
eee mg 
Arthur Middleton, basso, will teach this season at the ga 
Columbia School of Music. Mr. Middleton has just re 
turned from a successful tour with the Chicago Operatic 
Quartet Bonci Soloist with the Philharmonic. 
| an A ‘ wro B i, the great tenor, | beet 
Sibyl Sammis MacDermid will open a studio in the Fine ree erts with the New York Phi Pa 
Arts Building October 1 e singer will appea ; Bm d 
| a ‘ ll bee ? 
Arthur M. Burton, who has enjoyed his vacation on th 
Canadian Pacific Coast, has returned to Chicag and ré rae 0... Scant | veel i Don 
opened his studio in the Fine Arts Building Agtion pupil of Cecile Behrens » clever handler of di 
zene agination, thought ar r n t ye 
J. Douglas Swagerty, pupil of the Sherwood Music cital last season at the Hotel Plaza, New York, in tw that Strau rst pretended ¢ prof , 


School, opens his concert season at the North Congrega- recitals in Buffalo, and at a Detroit convention where the sess and then took to writing 


tional Church, Englewood, September 15. Karl Formes, committee was so delighted that i presented her with a ket J. F. Runcimas 
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Rains’ Continued Successes in Europe. 


Leo Rain continued 
sucet in Kurope substat 
tiates the predictions made 
for him when he sang n 
America for the first tim 


in 1897. Since then the basso 
has won many cities and 


countries until today he 


stands at the head of his 
profession as one of the 
eading singers in opera, 


yratorio and song recital 





At the music festival in 
Buckeburge last year, where 
he ing in “The Messiah” 
RAT ROCCE ind was decorated with the 
MELT knight’ cro of the first 
Sschannburg-Lippe said 
Ha Messiah” w 

t traditions of the Italiar 

I extremely coloratu 
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if an artist of the first rank Also the calm im,r.s.ive d 


f the aria, “The Trumpet Shall Sound,” deserves much 


Birdice Blye, American Pianist. 

Birdice Bly 
this country and Europe, have fully established her as an 
Madame Blye has won triumphs in mu 


brilliant career and successes, both m 


eminent pianist 
sical centers of the Old World, and appeared many times 
Lefore the royal families of England and Germany an 
other distinguished people She has given two recitals 
before two administrations at the White House in Wash 
ington In the large cities of this country her success 
has been remarkable. She has played before the most 
prominent musical clubs, universities and societies in all! 
parts of the country, and as proof of her popularity has 
had return engagements; in some instances six and eight 
times. The world’s leading critics have pronounced Ma- 
dame Blye a genius, and all unite in praising her marvel- 
ous beauty of tone, dramatic fire and individuality of in- 
terpretation 

Madame Blye plays the classics with superb finish, ac- 
curacy and charm and is interested in the best music of 


modern composers A pupil of Rubinstein she shows 











BIRDICE BLYE 


her appreciation of her great master by always placing 


some of his works on her programs. Madame Blye will 


again play the “Keltic Sonata” by MacDowell this year, as 


well as the “Sonata Eroica,” which she has given in more 


than seventy recitals, with immense success. On her 
Southern tour last February the Nashville Banner said: 


The ‘Eroica Sonata i the Arthurian legend in music King 


Arthur and the Knights of the Round fable, the occult magic of 
Merlin, the beauty f Guinivere, the fatal fascination of Vivian, 
th are chivalry of Galahad and as Madame Blye rendered it on 
realized | the beauty of that long dead civilization as he never 
/ 


from printed page or the spoken interpretation 


Madame Blye has a charming personality and that in- 
definite quality called magnetism that holds her audience 
Her ease and grace of manner are due to a long line of 
distinguished ancestry as well as to association with peo- 


ple of rank and talent in every country where she has 
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lived. Her appearance in the big cities is made a great 
feature socially as well as musically. 

Madame Blye’s coming season promises to be even more 
brilliant than the one just closed. For the third con- 
secutive year she will open her season in Virginia and 
West Virginia in October. She will then give recitals 
in North Carolina and Maryland on her way to Wash- 
ington and New York. After her Eastern engagements a 
Western and Southern tour will follow. Madame Blye’s 
season will continue to the end of June, and but few open 
dates yet remain. 





Vincent Czerwinski, Baritone. 

Antonia Sawyer announces Vincent Czerwinski, baritone, 
as one of her important artists for the coming season. Mr. 
Czerwinski is an interpreter of German lieder, Polish folk 
songs, also French and English repertory. Following are 
several press comments :. 


Czerwinski possesses a voice of rich quality. He sang the pro 


logue from “Pagliacci” and an aria from the opera of “Halka”’ 
with fine technic and expression, and was compelled to respond 


to encores.—-Warsaw Daily Courier. 


He was in fine voice and devoted the first half of the program 
to songs by Schubert, Chopin, Rubinstein and Brahms, which were 
very finely interpreted His enunciation was perfect.—Berliner 
Tageblatt 

Mr. Czerwinski sang with great mastery. It was not surprising 
that a cascade of applause came from the audience, and it was 
some time before the singer was able to leave the stage Buffal 
Daily News. 


After each song there was tremendous applause in the overfilled 


hall and the soloist was obliged to give many encores. In Mr 
Czerwinski we have found an artist who stands high on the pedestal 
of vocal art. His voice has a large register and is so well trained 
that he immediately captured the hearts of all those present.- 


Buffalo Polish American 


Mr. Czerwinski has the ability and is gifted with a fine person 
ility and appearance Newark Chronicle. 


Tirindelli Refused Seattle Offer. 

Pier Adolfo Tirindelli, one of the prominent musicians 
of Cincinnati, was the first to receive an offer from the 
Seattle Symphony Orchestra to succeed Hadley as the con- 
ductor of the organization. The following story from a 
Cincinnati daily paper gives the details: 


\ compiiment of distinction was ccnferred on one of Cineimt ati’s 
foremost musicians a few days ago when Pier Adolfo Tirindelli 
was invited to accept the conduoctorship of the Symphony Orchestra 


of Seattle, Wash., as the successor to Henry Hadley, who recently 
resigned the position to accept the conductorship of the San Fran 
cisco Orchestra. The telegram sent Sig. Tirindelli reads as follows: 

“Should you favorably consider the position as conductor of the 
Seattle Symphony Orchestra, made vacant by Henry Hadley’s resig- 
nation, wire terms and conditions in detail, your wire to reach here 
by Wednesday next, when the board of directors will meet to tak 
action on Hadley’s successor. Speedy action all important 

“W. B. Cravron.” 

While Sig. Tirindelli greatly appreciated the recognition this in- 
vitation implied, he was induced to remain at the Cincinnati Con- 
servatory in his capacity as director of the orchestra and head of 
the violin department. Last night he sent his answer to the 
Seattle board. This decision retains to Cincinnati one of her best 


qualified musicians and composers. 

Signor Tirindelli was for five years the director of the 
Symphony Orchestra in Venice, Italy, before settling in the 
United States. : 





Hagh Allan Comes Back a Tenor. 

Hugh Allan, who sang for several seasons as a baritone 
in this country, will return this autumn as a tenor. He 
has been reengaged by the Montreal Grand Opera Com- 
pany to sing tenor roles in operas like “Manon” (Masse- 
net), “Louise” (Charpentier), “Carmen” (Bizet), “La 
Navarraise” and “Werther” (Massenet), and “Tosca” 
( Puccini). 

The transformation in Mr. Allan's voice was made by 
Massimino Perilli, of Giorgini, Italy. This maestro told 
Mr. Allan that he had wasted precious years singing bar- 
itone parts; his voice is now a lyric-dramatic tenor, 

Through the kindly offices of Minnie Tracy, Mr. Allan 
sang for Massenet while he was in Paris, and the composer 
was so well pleased with Allan’s keen musical and dra- 
matic perceptions that he agreed to “coach” him in the 
Massenet operas. 





Johnston Booking Artists for Newark. 

R. E. Johnston, the New York musical manager, has 
booked many artists for the series of concerts at the new 
Symphony Auditorium in Newark, N. J. Mr. Johnston has 
arranged with Mr. Leschziner, director of the Auditorium, 
for the appearances of the following artists during the 
season of 1911-1912: Mary Garden, Berta Morena, Schu- 
mann-Heink, Albert Spalding, Lilla Ormond, Alexander 
Heinemann, Marianne Flahaut, Rosa Olitzka, Paul Mor- 
enzo, J. Louis Shenk, Charlotte Maconda, Isabelle Bouton, 
Yvonne de Treville, Namara-Toye, Henri le Bonté and the 
Russian Symphony Orchestra. 
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COACHING FOR 
CHURCH AND 
OPERA 
450 Riverside Brive, Rew Tork 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opere, Oretorio and Lieder 
Leipsic, Kaiser VVilhelmstr., 





GAR EIGSEN| . 


: PIANIST 
ERNEST TIN soe 81913 


WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 
“Mr. Hambourg is one of Ge eatest living masters of his instrument.’ 
—The Evening Post, ne Yo 4 rch 10, 19011 
Management, Concert Stadion M. &. HANSON, 437 Fifth Ave., New York 
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Perry AVERILL 


BARITONE - Teacher 


220 W. SOTH STREET, N. Y., TELEPHONE 1097 COLUMBUS 


Elith REUMERT 


Royal Actor from Denmark, Reciter of Hans Anderson’s world 
renowned fairy tales. 
TN AMERICA JANUARY, FEBRUARY AND MARCH, 1911 
Direction: M, H. HANSON, 437 Pifth Avenue - New York 


one G ARK 
Sherman . 

PRIMA DONNA CONTRALTO 
Pormerty Metrepolitan Opera Concert Directions M. H. HANSON 


Prima Donna Soprano 
Metropolitan Opera House 
New York 
Management, LOUDON CHARLTON 
068 Carnegie Hall, Hew Tork 


@H=. WALDO 


] CONTRALTO “CHILD LIPB IN SONG” 
Masagemest, E. S. BROWN, 42 West 39th St., New York 


DADMUN 


BASSO CANTANTE 
Management, E. S. BROWN, 42 West 39th Street, 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
pence CONCERT DIRECTION, M. BH. HANSON, verchdue dve., 0.1. 4.0ite 


M FYN % = 
VOCAL STUDIO: 
150 West = Street 
few York 
©. B, RANSON, Manager 
437 Fifth Avease 


Rew Pork College of Music 


128-130 EAST SSth STREET 
(Fermerly ALEX. LAMBERT) 
Directers: CARL HEIN, AUGUST FRAEMCEE . 
instruction in Piano, Singing, Viol "Cello and 
MB of music, by « faculty A. Hy excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students received daily Cataleg seat ea application 


cistla WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Buliding 
1426 Broadway - - - - New York City 
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The real Rubinstein No. 11.” 
— Henry T Finek in New York 
Evening Post 
American Tour January, February and March, 1912 
Management otf LOUDON CHARLTON, Carnegie Hall aor ee New York 
St. Louis Office: 1120 Olive Sweet, DAVID _MONTAGNON, Maneger 
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y DISTINGUISHED BARITONE 
rr Management 

P ANTONIA SAWYER 
- 1425 Broadway - New York 


U.S. KERR 


BASSO CANTANTE—song Recitals ane. Genteste a speciality 
For Bookings Address: 538 West 1434 Street, New York C Phone 3413 Audubdeo 


1911-12 
DATES NOW BOOKING 
MANAGEMENT; 
LOUDON CHARLTON 
Carnegie Hall, New York 
STEINWAY PIANO 


Returns in October, 1911, for 
American Tour, 1911-1912 
For Terms, ete., Address : 


was MR. EDGAR SMITH 
KIMBALL PIANO USED 


STOJOWSK| 


The Eminent Polish Pianist and Composer 
Avaliable tor Concerts Entire Season, 1911-12 


Management: M. H. HANSON, 437 Fifth Avenue, 
A limited number of advanced students will be accepted 


Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 


Dr. WILLIAM C. CARL 


Director of the 


GUILMANT 
ORGAN SGHOOL 


The Guilmant Method of Organ-playing 
personally taught to each student 


Fall Term Begins Oct. 10, 1911 
SEND FOR NEW ILLUSTRATED CATALOGUE 


34 West 12th Street 


NEW YORK CITy 


























New York 























JOHN DUNN 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hansen 
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i : ” September 15 Mr. Klibansky and his family have en- Professor Hooper Resumes His Work. 
ved an deal summer Connecti Both he wrk Prot, Pranlin W. Hope, decor of the Brooky I 
y é y wate stitute of Arts and Sciences, has returned to the city from 
bansky has rapidly won recognition in this c pantry akties yee at the Hooper summers home in Wa'pole, 
method of singing is the best endorsement of him as @ NH. The new prospectus of concerts, lectures, etc., under 
teacher of singing the auspices of the Institute, has gone to the printer and 
ait proofs will be ready in a day or two. The series of In- 
’ Howard Brociway's Season. stitute concerts this season again will include five by the 
5 et Howard Brockway, the composer-pianist, who achieved Soston Symphony Orchestra, and five by the New York 
such a success last season in his concert tour with Mary Symphony Orchestra. Kathleen Parlow is a soloist for 
5 one of the Boston symphony concerts, and also for one of 


Garden, is in great demand this year and Manager R. E 


Johnston already has booked him to appear in Brooklyn, the matinees for young people given by the New York 


loledo, Akron, Cleveland, Detroit, Newark and many Symphony Orchestra. Kubelik will give a recital in Brook 


ther cities for lecture and piano recitals. The Brooklyn lyn under the auspices of the Institute, Thursday evening, 





rs Philharmonic Society has also engaged Mr. Brockway to October 19. The concert season will be opened October 12 
give an illustrated lecture before its subscribers on the pro- by Coritine Rider-Kelsey, soprano, and Claude Cunning 
t. ara fae gram to be presented by the Boston Symphony Orchestra, am, baritone, in joint recital. The Institute concerts take 
the Cincinnati Conservato: lhe day previous to the date set for the Boston Symphony place in the Opera House and Music Hall of the Academy 
cupancy of the new engagement has been selected for this piano lecture. of Music, on Lafayette avenue and St. Felix street. The 
bint adi PP Bere Bice Bee offices of the Institute are in the Academy of Music 
ed an added attrac Edouard Brown Coming in November. suilding. ERE SEN Ca 

enrollment of k. E. Johnston announces that E@ouard Brown, the Esperanza Garrigue Will Return Soon. 
a young American violinist, who has been winning laurels in Esperanza Garrigue will return from Europe the last 
throughout this of September and resume her classes October 2 at her 
ma new duties as teacher eee — eo residence-studio, Hotel Colonia, 535 West 112th street, 
il ana this weel New York. Madame Garrigue sailed for Italy last Jun 
held the important in the interest of pupils preparing for debut in Italian 
t t f Yale opera in Italy. After finishing her professional work at 
t é eciation was Naples she visited Rome Florence and Venice, thence to 
the Univers it its Vienna, and after a long rest in the Moravian Mountains 
i tance of continued her travels through Switzerland, France and 


ear specialized in Spain 
rilliant pi nist . , ae: 2 a ahd . 
Elizabeth Kelso Patterson, the soprano and teacher of 





instrumental in bring “ 3 : ; 
bef | bli singing, will reopen her New York studio, 257 West 1ogth 
npositiot ‘ re the publi : 7 : . 
nRR | street. Miss Patterson has spent a restful vacation in 
, , the country. 
I eturned from their va _ 








ute | for the season's faculty con EDOUARD BROWN 
n eat n the autumi 
nn ® European musical circles for the past three years, will re- we 
pP Mart the brilliant Italian turn to his native country in November for a concert tour t 
rt fa is been the cause Mr. Br id Ind., which city he left 


Brown is from Indianapolis, 


t. Signor Martucci comes five years ago to pursue a course of study under Hubay 
t nt record and i ud to be a tle will undoubtedly receive a warm welcome 
ti I ne of Italy’s greatest 
na Lambert Pupil for Opera. 





apasengy, Si Resumes Teaching This Week. Sophie Breslan, a talented pupil of Alexander Lambert " 
KI e baritone and teacher, will reopen and also the possessor of a remarkably beautiful con- STUDIO—Voice Culture 
est Fif th street, New York City tralto voice, will appear in opera this winter. 











257 West 86th Street, New York Riverside 


“CINSBURGERUEGGER? fan X DOYLE 


Management, JAS. E. DEVOE 
DRAMATIC TENOR 
AMERICAN VIOLINIST NOW IN EUROPE 25 1Celaide Street, . ° Detroit, Michigan KUESTER & RICHARDS®N, Managem 
25 West 42d Street. New York Arbuckle Sollding, Brooklyn 











MAX HERZBERG 


PIANIST Dramatic 
Accompanist for Leading Artists Tenor 
Advanced Piano Pupils accepted Vocal Coach. 
215 MANHATTAN AVE... NEW YORK. Phone River, 10200 Management: WALTER R. ANDERSON, 5 West 38th St., City 


having been re-engaged for the entire season with the 
ue SPOONER t= Mine. vor KUENNER | is sos pan 
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will be available for a limited number of Concerts, Recitals and 


America’s Authorized Representative of the Great ee Se ee ee 


rhe American Exponent of “Bel Canto” | GARCIA VOCAL METHOD OCTOBER ist, 1911, to JUNE ist, 1912 


Management: AN TONIA SAWYER | 
H is t nk both i dC t 
Metropolitan Opera House Building Repertoire, Style, Tradition * Mam aria to tule fertier coment Gb tas 


| 
1425 Broadway, « . New York City | 301 WEST &S7TH STREET Application may be made direct care Hotel de l'Europe, Baden 
. Baden, Germany, until September 1st; during the season care 





———e Chicago Grand Opera Company, Chicago or Philadelphia 


Henriette « WAKEFIELD:2ene 1'Greatore 


ae SHORT AMERICAN TOUR 
OCTOBER, NOVEMBER DECEMBER, I9II Solemn MEE concteccaeae 
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© (Member A. F. of M.) 

t NOW BOOKING SOUTHERN R 
+? Apply tor dates to 

Hi Lorenzo Van Sant, Mgr. {725 hates. Pisss 


Management: CHARLES L. WAGNER, Care of St. Paal Symphony Orchestra, St. Paul, Mins. 


STEINW AY PIANO USED 
Second American Tour, Season 1911-1912 


SPALDING oe oan 


Atready engaged for the WORCESTER FESTIVAL September 30th CHICAGO—With the THEODORE THOMAS ORCHESTRA 
MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA 
And by many ef the leading clubs and societies in this country 


Sst. James Building, eo Meee ee ~ 1133 Broadway, New York 





























MUSIC IN BRITISH COLUMBIA. 


Vane ver, B. ( Se tenber 4, to! 
Mrs. W. L. Coulthard, the young and exceptionally 
gifted musician and president of the Vancouver Women’s 
Musical Club, is expected back tomorrow from a short 
holiday trip. She is accompanied by Dr. Coulthard and 
her two little daughters 
a 
Mrs. Charles Peter, at one time Winnipeg correspond- 
ent of THe Musica Courter, was visited today at her 
new home on Vancouver Heights This ideal mansion 
commands a glorious view of the entire harbor, while on 
a clear day the mountains far beyond may be see Art 
and nature have done their share to beautify the place 
Mr. and Mrs. Peter collected many treasures on their re 
cent European tour The three children have inherited 
musical talent, the eldest n, George, being a promising 
ung violinist 
neRe 
Sara E. Dallas, sister of Mrs. Charles Peter, and emi 
nent like her in musical circles, returned to Vancouver 
September 1 from a summer trip to Ontario soth sisters 
ire graduates of the Toronto Conservatory of Music and 
they hold the degree of B elor f Music of Trinity 
College, Toronto 
nene 
Mrs. Cross, of Bellingha \ h st received the 
ppointment of director of the piano department of Seat 


tle University, will likely be heard in recitals at a number 


coast cities during the coming season. Vancouver and 
Victoria are to be included in this list Mrs. Cross is a 
ung American woman { rare personal charm, whil 
her piano playing is both brilliant and poeti During t 
few weeks, spent at Bellingham, the writer was for 
tunate enough to come in contact with tl irtist and hear 
her play at musicales in her own home and at that of Mr 
Stark The University of Seattle is to be congratulated 
upon having secured het rvices tor this important 
ition 
zee, 
Both Vancouver and Victoria are making great progress 
the world of business. Many fine buildings are being 











uw KAUFMANN 


SOPF ANO. RECITALS A SPECIALTY 
866-867 Carnegie Hall, New Yor 
Management, Antonia Sawyer, 1425 Broadway. New York 
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erected. Music and art in general seem destined to reap merry-go-round The effect was truly pitiful! How ca 
the benefit of this general prosperity such wild transcriptions be tolerated a civil 
zee try May HAM 
\ crusade should be started in defense of better musi comet on " 
at the moving picture shows on this Coast. Whatever Engagements for Helen Waldo. 
would Verdi have said had he attended the Vancouver teas SE Cee eee ces hk hatleetnon Hehe 
exhibition yesterday and heard the most touching part of eas aie Wald aiametae: al: Conk a 
K 2 tor « ¢ 
Trovatore” played on a hurdy-gurdy attached to a ¢«. eee ; , SOR Sars 
nie ane in re t arust, ire rie ! ink 
n October, W ~ in Milwaukee, W ( w New 
irk, N. J iv ‘ ( New York at R 
January, Q ' ( y W er ( 
l in Fe y, | Was! April, New \ 4 
City | hes + w \ S¢ re i 
total t y rity engage « s < s¢ t 
which speaks we for Miss Wa $ por \ \ 
from this, Mr. Brown ann es that Miss Wal wil 
| probability ce | 1X s 
New runsw ul N i S « 
“ » doub ri at x 
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oe ee A DONTE, Charlotte GUERNSEY sora 
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Manacement: ANTONIA SAWYER New York 


MABEL ROSS RHEAD |= 


PWPIANIST paier rican tour No toA vil 19 With che i @ ' te 


{ mnatior 1K t r t N ember Ca 
Management: BRADFORD MILLS, A fdre ~ Rrewer Agency 08 Audit um Bidg.. Chicago, I) 
864 CARNEGIE HALL, - - os - - NEW YORK 





























EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, \.V 
“LISZT’S METHODS and TRADITIONAL INTERPRETATIONS” 





Also R pertory Techni ty hy CARL Vv. LACHMUND 
(whose book. ‘Retrospections t Tt ee Years’ Study and Friendsh 
with Liszt,” mbodving ter rbat lessons by the master—to a 
class embracing D’Albert, Rosenthal. Saverand Reisenauer—is now 
in preparation), ex« peerery. at the Lachmund Conservatory of Mu 


132 West 8sth St. New 





ROSS DAWID de Reszke 


wer Centro! 
Carnegie Hall, New York 
Fuller Bullding Philadelphia Voelce Prodectios 


VICTOR BIART y 


PIANO VIRTUOSO 
Instruction, Advanced Interpretation, Repertory 
Studio Hall, 60 East 34th Street Tel. 3971 Madison 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
Telephone 1790 Wealton Ave., New York 


KATHARINE HOFFMANN sccompanis! 


Wtth Schumann-Heink Tour 
HOME ADORESS: ST FPAUL 


GUSTAVUS JOHNSON 


PIANIST and COMPOSER 
ae ' oes Sb sates pee —. en 
MINNEAPOLIS 
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COLORATURA SOPRANO 
RECITALS, ORATORIO 
we Management, BRADFORD MILLS 
AMERICAN MUSICAL BUREAU 
864 Carnegie Nell New York 








M s Management: 
a» M4 BRADFORD MILLS 
Db R AMERICAN MUSICAL BUREAU 
A ys A 

M ~N 864 CARNEGIE MALI 

E o NEW YORK 

FIRST AMERICAN TOUR . a a 

WesJAm H. peg hs he Director Dogertanqne of Musi i, CHARLES m. wes. La t Department of Oratery i] 

The Excertional cilities, Complete 1 OF M and pmprehensive 
MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, weap Minn 
The Recogr d Leadin School of the Northwest All branches Faculty of 
building with REC ITA f H Ni L seating soo and fully equipped stage for acting and era I er n ‘at i I a 


Catalog sent free 


First American Tour E GC E 4 4 A R DT ics tusemiteeemans 
Beginning Jan., 1912 LENA Lieder Singer.” 


Sole Direction: DANIEL MAYER, Lo-den American Management; QUINLAR INTERRATIONAL BUREAU, | West 34th Street, Hew York 


BARITONE 
Retarns to America, Season 1911-1912 
yd Management: CONCERT DIRECTION M. H. HANSON 
437 Pitth Avenue, New York 
Pianist, Recital, Ensemble 
Ceacert Direction 
M. H. HANSON 
————_ TE NO R——_ 
RECITAL, CONCERT, ORATORIO 
HARRIS, Jr. 2% 
& 437 Fifth Avenue, - New York 
LEADING BASS 
WITHERSPOON £22222! 
New York 
Address YALE CLUB .- - 30 West 4th Street, New York City 


®— LYRIC TENOR , 
Mir. and Mrs, PLAMONDON-MICHOT ©. === 


Mensesgemest: C. O. CARSSNTASHE, 13 St. Lewrenece Boulevard, Montreal, Canada 
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CHUMANN-HEINK 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
Personal Representative: VVILLIAM RAPP, Singac, N. J. 
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hushand’s fruit 


gins her season with the opening of the Channing Church, 


Newton (where she is soloist), the second week in Sep- 
tember, and will be kept busy with club, concert and recital 


engagements until late in the spring. 
nene 


September 25 is the date set for the regular opening of 

the Fox-Buonamici School, though the registration begins 
1 September 14. All prospects point to an unusually suc- 
ssftul season 


To Anna Miller Wood, the Boston contralto, fell the 

iique honor of being the first woman who ever sang at a 
meert of the Bohemian Club of San Francisco. This 
public concert is given every year for the benefit of those 
ineligible to attend the midsummer “Jinks” held in the 
vonderful “Bohemia Grove” (a forest of giant redwoods 
on the mountain slopes of Sonoma County, California), at 
which original compositions by members of the club are 
given. Miss Wood sang at the public concert in San Fran- 
isco an aria with orchestra from “The Triumph of the 
Redwoods,” by Edward Schneider, and a duet from “The 
Man,” by W. J. MeCoy, both of which were previous 
years “Jinks” music The enthusiasm with which Miss 


Wood was received on this occasion was only a repetition 
of what she has been receiving all summer at her illustra- 
ions of Arthur Foote’s lectures, joint recitals with Mr 
Foote, and other musical doings on the Pacific Coast in 
he has taken part. To counterbalance all this ac- 

tivity, however, Miss Wood has been taking a short rest, 
ting friends on a four thousand acre ranch in Cali- 


FELIX FOX panist|LE ROY HETZEL “xe0'sen™ 


Management; J. E. FRANCKE, Browning Building, 1269 Broadway, NEW YORK 


AMERICAN ry MANAGER 


— 6160 
AMERICAN @1 ARTISTS umbes 


fornia. On her homeward trip she will stop for a brief 
visit in Ottawa, Canada, reaching Boston in time for the 
opening of her church and studio duties October 1 and 2 
respectively. 


mre 


From the Paris office of the Boston Opera Company 
comes the announcement that a one act ballet composed by 
Andre Caplet, the gifted conductor of French operas at the 
Boston Opera House last season, is to be given its initial 
presentation at the opera house this year, in conjunction 
with one of the shorter operas. The story of Mons. Cap- 
let’s ballet is based on an incident in the life of Jeanne 
D’Are written by Jules d’Aquin. As the score has not yet 
been published, the music for these performances will be 
played from the manuscript. 

BLANCHE FREEDMAN. 


Rappold in Concert Under Hanson Direction 


Marie Rappold, soprano, of the Metropolitan Opera 
Company, will soon return from Europe. Madame Rap- 
pold will sing in concerts again this season, but she is now 
under the management of the Concert Direction M. H. 
Hanson. The bookings in the early part of the season in- 
clude a pair of concerts with the Cincinnati Symphony Or- 
chestra. Madame Rappold has added new arias and songs 
to her repertory, and, as usual, will “create” some new 
roles at the Metropolitan. 

Last season Madame Rappold began her engagements 
in the late summer, and these continued on through to 
the music festival in Paterson, N. J., the middle of May, 
where she was one of the stars. She also sang last sea 
son at the Maine Music Festival, and with many of the 
prominent musical clubs. The prima donna said, before 
sailing away, at the close of the Paterson festival: “The 
season of I910-1911 was the most prosperous in my 
career.” 


Lhevinne Captured Wiesbaden. 

Prominent among Josef Lhevinne’s many successes last 
season was his appearance as soloist of the sixth subcrip 
tion symphony concert at Wiesbaden, on which occasion 
Safono was guest conductor. Said the critic of the 
Tageblatt : 

Lhevinne by his masterly rendition of the Rubinstein concerto 
took the audience by storm, and the ovation given him even over 
topped the great enthusiasm aroused by the noted Safonoff. The 
society was compelled to permit a waiving of rules and allowed him 
to play an encore. Modest always and gracious, Lhevinne holds a 
s-ecial place among the most distinguished representatives of his art 


CLARA TIPPETT 


TEACHER OF SINGING 
312 Pierce Bullding 





~~ ANTHON 


PIANIST 


STEINERT HALL, BOSTOR 





MISS CLARA MUNGER 


177 Hantington Avenue og 


MISS KATHERINE LINCOLN 


New York Representative. Management, Mrs. PAUL SUTORIUS, s 
repeliten Opera Howse, New York. Pierce Building, Basten 


STUDIOS: Metrepel 


FELIX FOX 


FOX-BUONAMICI «oe 





Wet, sath Street, New York 
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Symphony Chambers ~ 7 





Vocal 
Instruction 


MORAWSK 


CARLO BUONAMICI } Directors Summer Session Opens June 12 
FESTIVAL 
cent KNIGHT Sn 
omeuiens teen po renee bat great 
INSTRUCTION 


344 Boylston Street, Boston, Mass. 








- Boston 





Mime. de BERG-LOFGRER 


Recital Oratorio and Opera 


TEACHER of VOICE “Garcia Method, 





FLETCHER mUsIe METHOD 


TRE CRIGINAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
AND GIMPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP 


31 YORK TERRACE, BROOKLINE, MASS. 














rs 3 N Oratorio, Recital 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler. ‘ and Opera 
Seattle; Susan Darlington Peirce California; Blanche Goulet, coloratura sopranv, and Charles H. 
Clark, bass, soloist First Universalist Church, Worcester. é Teacher of Singing 
K 


Adédrese: 70 Westieand Avenue 


BIRKEROD = 


Tel., 3006 R-B. B 


STUDIO : New Century Bullding 


177 Huntingtons Avenue, Boston 





KUESTER & RICHARDSON Management 
Baritone 25 West 42d Sireet, New York Arouckie, Stee. 
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COODSON 


THE WORLD RENOWNED PIANIST 


KNABE PIANO USED 


In America from January until May 
Management: 
ANTONIA SAWYER 
Metropolitan Opera House,1425 Broadway, 
NewYork 
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Carl Beutel, Pianist and Composer. 
Carl Beutel, the American pianist and composer, has re- 
turned to his duties in Indianapolis, Ind., after a restful 





CARL BEUTEI 


vacation on Mackinac Island, Mich., and the Clock Moun- 
tains of Canada. Mr. Beutel has before him an active 
season of teaching and concert work 

Mr. Beutel is an artist-teacher at the Indianapolis Con 
servatory of Music. Last season his success was most 


VERNON 
SPENCER 


PIANIST 
BERLIN, GERMANY 


Announces the Removal of His Studios September 
the first to 


826 CARNEGIE HALL 
NEW Yorm 





ALEXANDER LAMBERT 


Will resume his piano instruction on Sept. 25th, 
at 792 LEXINGTON AVENUE 


ENGLISH 
PIANIST 
December, 1911,t0 May, 1912 
;t. E. Ss. BROWN 
42 West 39th Street 
New York 


CHICKERING PIANO 


DUF AULT 


TENOR 
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Mary CHENEY 


Cencert, Oratorio, Weleh Folk Sengs 
Management, E. 5. BROWN, 42 West 2°th Street, New York 














gratifying and this year the outlook for him there is even Three of a Kind and Another. 
more brilliant. He is an interesting man, aside from his Wiis ehctiee ieee Sie : pe 
; : 1¢ picture shown herewith depicts Giacomo Ginsburg 
unusual artistic equipment. His field of work as a teacher elit aia Seeeeee eeteee end tonebeen oh hte oun 
has widened to such an extent that he will teach pupils this See os, aoe » 7 
season from lowa, Arkansas, Illinois, Michigan, -Ohio 
Virginia and, of course, Indiana, 
Personal Mention. - 
Clarence Dickinson sends t Tne Musicat Courter 
greetings from Ulm, Germany, with a picture of the Cathe és 
dral. He gave a recital on the fine organ of 109 stops in ‘ 
the famous building, playing works by Bach and Liszt. 
nner 
Asa Howard Geeding was married August 14 to Ger 
trude Schleier, at the Cathedral of St. Pierre, Geneva 
Switzerland 
2 ne 
Margaret Keyes went abroad for the main purpose of 
travel and rest, not for music study. She is now in Lon 
don and will return soon. Her teacher, Hattie Clapper 
Morris, returned to New York last week, following a fine 
visit in England. She did some teaching. Giula Strak« 
Lee, an artist-pupil, will come to New York in Octobe: 
to resume her studies with Mrs. Morris, then returning t 
Europe t sing in oper Maria Strakosch King 
studied daily with Mrs. M 
Rae 
Christiaan Kriens has been composing and playing vi 
in Bretagne His orchestral works ha bec pert 
by the principal orchestras in Holland Selgiun in 
France At a concert in Param Bretagne) his suite 
orchestra was most successful, the “Sons d bein 
encored Albert Spalding has played this often In Oct 
ber he returns to New York, where nm active easol 
awaits him 
GIACOMO GINSBURG AND HIS HAPPY rFAM 
Heinemann's Coming Tour. daughters, Hariette and Marie b file ~ Bese tes “Wihian 
Alexander Heinemann, the German lieder singer, ré N. J ur ' t of Mad Heinl 
turns to America in November ther tour under t 
management of R. E, Johnston. Mr. Heinemann is \ seventeen year old n is tl ei | 
booked in many of the cities where his singing created Mottl, wl eft ! ! f | 
sensations last seasor tor it fervor, poetry nd ft l ntaining valuabl manuscrip ( y 
ters New York Fver ng P t 


tyle 
THE CELEBRATED RUSSIAN PIANIST 
Penna Liszt Player livin 
uR E. JOHNST ON, 
St. nol tel diag, Broadway ond 26th St., i. 1, City 
STEINWAY PIANO USED 
TENOR 
Concerts, Oratortos, Recitais 
Exclusive Management: 
s FRANK E, EDWARDS 
138 W. 4th St.. Cincinnati, Obie 
BASSO CANTANTE 
Management, BRADPORD MILLS 
AMERICAN MUSICAL BURBAL 
864 Carnegte Nall, . New York 
CONT ae ALTO 
Concerts, Recitals, Vocal 
ee 
THE OGOEN MINNEAPOLIS 


NELLIE WRIGHT 
GARDNER LAMSON 


Management E. S. BROWN 
42 West 39th Street, New York City 

BASS-BARITONE IN AMERICA, SEASON 1911.12 
Menerement: FE. SS. BROWN. 42 West 30th Street. New York City 


NOW BOOKING 


OTTLO 


Already Engaged by 
Many of the eam Clubs, Universities and Societies 


For terms and dates address E. S. BROWN, 42 W. 39th Street, New York 
STEINWAY PIANO USED 























DRAMATIC SOPRANO 
Concert Direction, E. S. BROWN 


42 West 30th St... New York City 
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STEPHALI 
Myatie R. Ler) 
TURA MEZZO-SOPRANO 
Graduate of Stern 


SOFIA 


LORA 


BONG! 


Clubs, Teaching 


Pupile aceepted at Residence Studio 
1227 Bast 44th Place. Chicago, Ill. Phone, Drexel 5079 





f ~_ i gates Blanche Corelli Tet y4 4 AR R — 
A. Stavrum SSSA 
-s DIRECTOR OF | E 


Formerly with Pit sburg Orchestra N 
SKIDMORE SCHOOL OF ARTS A 
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hearsal of the Pittsburgh Male Chorus, of which Mr. Mar- 
tin is director, was held Tuesday, September 5. There is 
always a long waiting list of applicants for active member- 
ship and the coming season promises to be the best in the 
history of the organization. 
nner 
pianist-composer, Ord 


announcing joint 


Jean Bohannan, and Bohannan, 


have issued an brochure 


Mrs 


tenor, attractive 


recitals Bohannan is now organist at the East Lib- 


erty Presbyterian Church, which position was left vacant 
by the resignation of Charles Wakefield Cadman. 
Paut K, Harper. 
Renee Schieber Returns to New York. 

Renee Schieber, a young coloratura soprano, has re- 
turned to New York from a vacation passed in the coun- 
try Miss Schieber sang with marked success at the 
Schenck concerts at the Century Theater in New York 
this past summer She is now prep ring ‘her programs 
for the regular season. Musical directors who have heard 
Miss Schieber declare she is among the coming singers 
whom America has waited 

Arthur Friedheim Due in November. 

Arthur Friedheim, the pianist, is due to arrive in New 
York about the middle of November He is to sail on 
the steamer with Heinemann, the German _ baritone. 
Friedheim’s tour will open in the Middle West, and when 
he returns to New York will appear as soloist with the 
New York Philharmonic Society The pianist has ar- 


ranged to spend the Christmas holidays in Cuba 


Fornia to Sing in Concert. 


Rita Fornia, soprano of the Metropolitan Opera Com- 
pany, will sing in concert again this season under the man- 
agement of R, E. Johnston. Madame Fornia comes back 
to America next month from her European trip. While 


abroac 


Madame F 


a varied list of 


rnia prepared her repertory which con- 


sists of arias and lheder 





Margaret Adsit Barrell’'s Western Tour. 


Margaret Adsit Barrell, the contralto, who is under the 
nanagement of Antonia Sawyer, has a number of good 
ngagements to fill through the Middle West During 


the past summer M and 


that 


iss Barrell prepared lists of songs 


rias should surel her audiences 


ppeal to 


Schenck in Ulster County. 


BITUAR 





Luigi Vannucini. 

American pupils of the Florentine maestro, Luigi Van- 
nucini, will regret to earn that the old singing master died 
recently. For over four decades Vannucini taught the art 
of bel canto in Italy. Unlike many of his confreres he 
was a good musician, having studied all branches in his 
youth. He was a good pianist and at an early date in his 
career it was thought that he might become a musical 
director. Vannucini was born in Lucca in the turbulent 
year of 1848, 


Hilary Gauntlett. 
Hilary Gauntlett, a young violinist, member of the 


Beecham Symphony Orchestra, of London, recently 
drowned while bathing at Dieppe. The deceased was 2 
grandson of Dr, Henry J. Gauntlett, of London. He was 
twenty-four years old and was very popular with his 
colleagues and in society. The young musician studied 
with the late Wilhelmj in Germany; with Sevcik in 
Prague, and with Berthelier in Paris. 


was 


Imbart de la Tour. 

Tour, the Belgian tenor, died in Brussels 
The singer visited America in 1901. 
RR sees, SPP 

Lambert Busy Teaching. 

Alexander Lambert has returned to New York and has 
opened his studio at his beautiful home, 792 Lexington 
avenue, where he began teaching this week, considerably 
earlier than usual, Mr. Lambert is always willing to aid 
any young and struggling artists who are willing to work 
and are endowed with great talent. 

Mr. Lambert will this year, 
week to free 


Imbart de la 
last week. 


as in former years, devote 


a few hours a instruction. 





Mrs. Blackman and Mr. Peacock Return. 
Sylvana Blackman, the vocal teacher, and her 
brother, Peacock, the baritone, have ended their 
holiday, passed at Cape May, N. J., and are back in New 
York for the season. Mrs. Blackman is the teacher of her 


Bertram 

















Elliott Schenck. conductor of the Elliott Schenck Or- brother, and Mr. Peacock’s artistic singing has done much 
chestra, which gave concerts during the summer on the toward bringing many other ambitious students to Mrs. 

of of the Century Theater, New York City, is spending Blackman’s studio. 
i brief vacation at Kerkonkson, in Ulster County, N. Y ANTED 

Bruno Huhn at His Studio. MANAGER WANTED—A solo harpist of considerab'e 

sruno Huhn, the teacher and composer, has returned to ability and training desires a manager. Would connect 
his studio, 231 West Ninety-sixth street, New York. Mr. with a first class concert company or any musical organ- 
Huhn has some excellent voices under him; he is also ization. Address, “Harpist,” Musicat Courier, New 
con ing” singer planning to do special concert work York. 

CONCERT PROCURE ENGAGEMENTS. Use the 
SEE AD. ‘Mme. BIRDICE BLYEhns: 


NEXT 


ISSUE STEINWAY 


“VALERIE: 


135 Fifth Avenue - 


5424 Washirg yon Aveame Chicas 


"HASSLER: FOX 


CONTRALTO 


AMERICAN MUSICAL DIRECTORY 

Which gives the Addresses of MUSICAL SOCIETIES. CLUBS. Etc. 
Price, $3.00 Delivered 

437 PitthAve.—Telechene. 4282 Murray Hili—New York 





& Recital, Concert, Oratorio 


& VOGELSANG."""" 


731 Pine Arts Building, Chicago, Ill. 
New York 








Christiaan-Violinist Dra nnt mate san. a Sib 
Eleaner - Pianist 
instraction 
TRIO-QUARTETT 
451 West 87th Street ‘Phowe, 6677 Colombes 


TENOR 


MICHELE GUARINI 


GRAND OPERA TENOR Mrs. Berge Pianist 
\ : » 
Director of The European Conservatory of Music, Teachers of Singing and Piano 
Vocal Instruction 
s44 Ninth Street, Brooklyn, 600-601-602 Steinway Hall, Chicago, Ill. 








VIOLINIST 


Concerts, Musicales 
and Instruction 


VICTOR KUZDO 


NEW YORK INSTITUTE OF MUSIC 560 West End Avenue, New York 


GWILYM MILES === 


Oratorio and Concert 
A Few Advanced Puplis Accepted 


THE OLIVE MEAD QUARTET 


Address Care MUSICAL COURIER 
“The Best Known Woman's —— in the World’ 
Exclusive Management: FOSTER & DAVID, - - 500 Pifth Avenue, New York 


: BENEDICT-JONES Ssse= 











toist, St. Bartholomew's Cherch WewYork 
Manager : CHARLES LI, JONES 
4260 Broadway, New York 
Phone 4040 Auduben 


"Phone, Gramercy 4357 
Residence: 126 Fisher Ave., White Plains, N.Y. 


MORTIMER WILSON 


Theory and Com 





position 
MALVERN, PA, 


Milded POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. ANDERSON 
8 West 38th Street, New York 








Not all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 


CARL FABLTEN 
POR PIANISTS AND music Tea CHERS 
SPECIAL DEPARTMENT CHILDREN 

30 Huntington Avenue, Boston. 15th year 


STUDIO HALL 


50 East 34th Street, New York 
Studios, Clubs and 
Recital Hall 














Arthur Kraft 
Organ Recitals 


Tour now 


Booking 
Send for Circular 


Edwin 








Address 
Trinity Cathedral 
Cleveland, 0 





CHICAGO MUSICAL COLLEGE 


Founded 1867 De. F. Ziecretp, President 
46th YEAR 


All Branches of School of Opera 
School of Acting 
M U gy School of Eaprtesen 
Modern Languages 
“It is a permanent educational institution, 


holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and ag Fie'’d 
Columbian Museum in their respective depart- 
ments of educational labor."—Geo. P. Upton 
of the Chicago Tribune. 


CataLoc Matiep Free on request to 


i usical College, 
vy , Be Chicago. 
































THE MUSICAL COURIER 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


“A tone which blends so well with my voice.”— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
meapowered Uy Sow 0 cuntes Silman tee tae Sages oe Wetter of Sats 
Drescrors: Cam Huw, Aucust Frarmcae 
Jearestion sven by of teunaien of musts Soom os Desprmante Sor Bagi s, Amateurs aad 
Te! camonals 
fe t of 4 fy students: Harmeny lectures. 
professors. ae» aoe vecal sight reedmg. 
TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B, CALVERT. D. D., President. 212 W. 59th St., New York City 


Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS 








H. Rawuns Baxm Joun Cornetivs Gatces Paut Savacs 

Mary Fivevia Burr Lestiz J. Hopason Hasey Rows Suctar 
Kate S. Currranpan Gustav O. Homwezecen Heney ScmRapiece 
May L. Drrro Sara JERNIGAN Ww. F. Smeeman 
Fanwte O. Gaeewe McCaut LANMmAM Karmaagine L. Tartoe 


Gro. Cotaman Gow Daw't. Gaecory Mason R. Huwrincron Woopma» 
26th Season 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


NDIANAPOLIS CONSERVATORY % MUSIC 


USIt THE SPEECH ARTS. MODERN LANGUAGE> 











PIANO Mr Edgar M. ¢ awley, VIOLIN—Mr. Gaylord Yost, Mrs 
Mr. Carl Beutel, Miss Eugenie Elia Schroeder Yost, Mrs. Ed 
V. Scorgie gar M. Cawley 

SINGING—Mr. Glenn O. Frier : ' . . a 
mood, Mr. Wesley Howard, Mrs. SI —_ H ARTS—Mrs. S. T. Her 
Glenn O. Friermood 

In additio nm to the above, ar twenty five teac hers of the angnee t standing 

The largest and most chool of Mu usic and Dramat ' the 

Middie West. Ideal Resic lence Departr vent for Young Ladi 

EDGAR M. CAWLEY. Director, 430 North Meridian Str et . - Indianapolis, ind. 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Summer Term opens June 26. Students may register at any time 
Address Registrar, 9th Floor, Auditorium Bidg., Chicago, New Phene Nos. 486% and 4869 Narrisen 


" ERICAN (CONSERVATORY 





OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YOR... 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection, Grand Opera S:hool with public pupils 





performances. Prospectus sent on application. 
SHERWOOD I ishers of the w known AMERICAN 
MUSIC SCHOOL HISTORY snd ENCYCLOPEDIA of MUSIC wit 
pay One Hun Dollars fo arrest ar ' 
, t f ome F K Thompsot as =i K 
Founded by Wm. H. Sherwood | Arthur, R. A. Adams or G. S. Hall, w s de 
Fine Arte Bullding, Chicago |: ng music teachers a professionals | { 
Highest Standard of Artistry i > as = Mr ican Encyclopedia and Hist 
Ss “ t l« " ! t ' 
Faculty includes Piano, GEORGIA KOBER, pr “Bhrse ri A ot “ 
MAURICE ROSENFELD; Organ and Theory, | j,5 i. eeelinee oes ng ge 
WALTER KELLER; Vocal, Wm. A. Willett; |) > ieieins, Lasko ae to Wank’ Cited 
Violin, Bernhard Listemann; Public School Music, “egal seb ng erated ptt 
Wm. ApMadoc; Dramatic Art, Winnifrede W ; ae aed ctagewes + Tal 0 = 
Just and others lanai by : M te aire Were Geet At 
For catalogue address W. KELLER, Director 








CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Burces 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 


Violas and ‘Cellos 


Artists know the rarity of 


Cable Address: Musikwolff, Berlin ita ee 
Preprieter amd Manager of the Philharmonic ,_ sweet’ trom lowest Gto A 


im altissimo. You know how 


Cencerts, Berlin; the new Subscription Cencerts, 
Hamburg; the Bechstein Nall, Bertin. 

Representative of more than 400 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler. 
Sembrich, Risier, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch. 

Principal Ageacy for Music Teachers 


X ONARD varorsc 





nh power, inten 
lance, evenness, 
sympathy. pertection of open 
fifth St ppecd fifths, third 
octaves, clear } 
pure pirzrix 
arpegs 
trill and 
quick ly 


pressure from r 








CONCERT DIRECTION 


tative of Emmy Destinn, Terese Carreno, 
Joos Lhevinne, Brussels String rtet, Oskar 
ried, Geeellechaft der Musikfrew . Stern’cher 





use REI DAML VIOLIN, 

Tioting sent to resvonsibie 
persons on trial, for com- 
parison with efnor sew or 
famous old vietias; 1. 
desired, gradual charge 


Granborry Piano Scholl “sexes 


Usep pers eDu Ran ey 


GEORGE FOLSOM CRANBERRY, Director | %=")\ == joo eet KNOTE REINDABL 








Trateing Courses fer Teachers Leonor son Em 
Artistie Pastas” tits Sa. ‘ooait Mlle, 3184thanseum Bite 
Asel Se Alexander bull 
THE PABLTEN S Aad Shovgueé = Alexas 26 East Yao Berse Street 





@eckiete—Carnegic Hall—New York ad CHICARG, MLISGHS, BS. A 





A. B. CHase PIanos 


Artistanos 


Highest Type of Artistic Instrument 


For the Planist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Muscat 
Counigr 








BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test o/ 
Years of Usage 


Case Designs Which Are Original, Artisti 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN ‘CONSERVATORY OF MUSIC 


FOUNDED 18650 
22a Bermbuergerstrasse (Philkarmonie), Berlin, 5S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Brenche-inatitute, eae REET rer 8-8 Kantsir. 


ERVATOS?} Developmer RAMATIC 
piet [raining for the Steg IRCHI ri j o ‘ 








Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instracters 


Education from beginning to finish. im courees of single branches. Principal adm 7 
begin April and Sep granted also st other einen. — 


Prospectus and List of Teachers trom the Directorium 














HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place WEW YORK 
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THE 


STEINWAY 
PIANOS 


GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 
Jackson Avenue, Borough of Queens 

Factories: Ditmars Avenue, Borough of aueens! NEW YORK 
Riker Avenue, Borough of Queens. 


AND 


@. Pauli, Schanzenstrasse, 20-24 HAMBURG 


\ Steinway Hall, 107-109 East 14th Street, New York 
Warereca Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungtiernstieg 34, Hamburg, and 
sKoeniggractzerstrasse 6, Berlin 


dited representatives « all principal cities ald er or tne wie 


fy? ono clive eeld by our accre 


STEINWAY & SONS 











- 


Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 





RINCIPAL VWAREROOMS AND FACTORIES 


BOSTON 





={IMBALE 


CHICAGO, ILLes U. SaAa 











JEWETT PIANOS 


Tone is one of the chief reasons the JE WETT piano is known and admired 
in_musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Manulfeetured by 


JEWETT PIANO CO., - - 


FACTORIES: Leominster, Mass. 








Boston, Mass. 














TRE WORLD RENOWNED The many peints ef superierity 
were never better emphasized than il 


SOH MER [:*omm er Ae 


it is bullt te satisfy the mest 
cultivated tastes : : 3: : : 3 








The pouenhenns ef sucha piane 
appeals at once te the discrimi- 
nating intelligence of the leading 
ee eee a ee dae eee ee gee one 


SOHMER & CO. THE AUTOPIANO CO. 


WEW YORE WAREROOMS: 


S816 FIFTH AVENUE 
Cerner 3234 Street 


is known throughout America and Europe fer its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 





Factery and General @ffices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd, 34 Margaret Strest 























BLUMENBERG PREGS. 814-818 WILLIAM STREET AND 16-8 ROPE STREET, NEW YORK. 
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